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Introduction 


The purpose of this book is to explain basic principles underlying a wide range 
of phenomena in Japanese. We hope that our readers will realize that many 
phenomena which at first look idiosyncratic and Japanese-specific are closely 
connected to general principles which are not so exotic. 

The audience we target is people who have little or no linguistic training and 
who may be unfamiliar with grammatical concepts. If you have never heard of 
the difference between transitive and intransitive verbs, but are genuinely interested 
in learning the Japanese language, this book is for you. We hope that even if you 
hated your English grammar in high school, you will still find the explanations 
in this book comprehensible. 

With this objective in mind, we have limited the use of grammatical terms to the 
minimum. This means that, whenever possible, we have opted for simple, non- 
technical terms that an average English speaker knows. We have not used terms 
like “verbal aspect” or “modality,” which linguists prefer. Instead, we have 
talked of “speaker’s perspective,” “simple vs. complex event,” etc. 

Although we assume very little knowledge of Japanese grammar, we do assume 
some familiarity on your part with the Japanese language. You need not be an 
advanced student. You can have started learning Japanese only a few weeks ago. 
You can begin reading this book while continuing your language study. But the 
book does not teach you specific expressions or patterns in Japanese. For example, 
it does not teach you how to say “Good morning” or how to create past tense 
forms. You need to learn those with an introductory textbook. Neither will the 
book teach you how to study Japanese. We focus on things that might puzzle 
you and things that might cause you a variety of problems in the future. For 
example, we explicitly explain that the noun before the form -desu is not the 
subject of a sentence. This is to prevent various difficulties which might arise 
later and persist if not properly handled at an early stage. 

Intermediate and advanced students who have been accumulating questions about 
the structure of Japanese will also benefit from Making Sense of Japanese 
Grammar , because it gives coherence to many features of Japanese that are 
treated separately in existing textbooks or resource books. 
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The knowledge that we rely on in this book is the accumulated knowledge of 
linguists specializing in Japanese and comparative grammar. We differ from 
them in addressing non-specialists. We do not tax you with superfluous 
information. Even though some linguistic facts are of extreme interest to 
professional linguists, if we think that you intuitively understand and utilize 
them in learning or processing Japanese, we do not burden you or ourselves with 
the tedious task of explaining them. We provide only those pieces of information 
which are essential to understanding Japanese. In other words, we are trying to 
help you make sense of Japanese grammar in order to master the language. 

We believe that, when apparent differences between Japanese and English are 
resolved using universal principles, true intercultural communication takes place. 
All of us will become more tolerant of surface differences, with the understanding 
that we are all humans with same cognitive processes. Our ostensible differences 
are only skin deep, or language deep. We believe that this message transcends 
the realm of language acquisition. 

Now, how to use this book. Since any grammar book, alas, is far from a thriller, 
we do not recommend that you read ours from cover to cover on a rainy afternoon. 
(If you tried, your eyes would swiftly glaze over, especially if you like to read in 
a reclining position!). It is far more effective to absorb its contents a little at a 
time. 

You will notice that the book is divided into five parts consisting of short units, 
with a great deal of cross-referencing. Each unit begins with a maxim-like 
heading such as “Do not hesitate to use the same verb over and over again” or 
‘Te-forms connect closely related events.” The glossary provides short definitions 
of terms which might require clarification. Indexed items lead you to the pages 
where they are discussed and explained. 

You might choose to think of this manual as a bowl of highly potent, knowledge- 
enhancing nuggets which should be thoughtfully chewed, one at a time. The 
order in which you ingest them is not crucial. Feel free to range back and forth, 
or to dip into the book at random. Glance over the table of contents, or leaf 
through the pages, to find items that strike you as intriguing, and start reading. 
Or go to the index to find the pages where something you are interested in is 
explained. When you wish to test your understanding, do the mini-exercises 
found at the end of each unit. The keys to the exercises are at the end of the 
book. 

If you find a unit beyond your level, simply go to one of the earlier units on 
related topics, which are suggested at the end of each unit. If a unit is unclear at 
first reading, do not give up but read through it once more, slowly and attentively. 
When the Zen master Ikkyu was asked to write a maxim of the highest wisdom, 
he wrote a single word: “Attention.” We cannot improve on old Ikkyu’s advice, 
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and are confident that a relaxed and focused approach will enable you to attain 
grammatical enlightenment. Once internalized, the information contained in these 
pages will illuminate Japanese grammar with surprising clarity. 

Enjoy your study, and please keep in mind that anyone can master Japanese 
grammar and the Japanese language itself. All it takes is good humor and 
perseverance. 

Good luck! 

A note to teachers 

Making Sense of Japanese Grammar will also be of interest to Japanese-language 
teachers whose specialty is not necessarily linguistics. We hope the book will 
clarify some points which they have been teaching over the years but which still 
trouble them because they are difficult to explain to students. Even instructors 
with a linguistics background may find some parts helpful in their teaching 
because of the accessible way the concepts are explained. 

We encourage teachers of Japanese to utilize Making Sense of Japanese Grammar 
as supplementary reading for students at all levels. The teacher may choose to 
assign a few units as early as the first weeks of a beginning class. Additional 
units can be assigned whenever they help to clarify what is being studied. We 
hope that this approach will prove beneficial throughout the student’s formal 
learning career, and well beyond it. Even a perfectly fluent speaker of Japanese 
may find the book a useful reference from time to time. 

We strongly encourage both teachers and students to write to us with their 
comments and suggestions, in order to help us make the book’s future editions 
ever more readable and helpful. 

A note on romanization and notation 

The romanization in transliterations follows the Hepburn style, except for long 
vowels, which are marked by doubling the vowel rather than by a long mark. 
Asterisks mark ungrammatical sentences. 
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Part 1 

Grammatical Categories and the Basic 
Architecture of a Sentence 





1 

The subject corresponds to an item around which an event 
evolves 

We perceive the physical world as sequences of processes or conditions, which 
we broadly call “events” in this book. We typically think of an event as one 
evolving around a single entity — possibly a person, an object, or a group of 
people or objects. This type of perception has a linguistic counterpart. We express 
an event as a sentence, and its key component as the subject of a sentence, as in 
the following English sentences, where the items in boldface are the subjects: 

After a moment of hesitation, Genji offered his hand to Murasaki. 

The leaves swayed in the gentle breeze. 

For centuries, Kyoto was the capital of Japan. 

In the case of sentences describing a process, like the first two sentences above, 
the subject typically corresponds to the agent which acts or moves. In the case of 
a sentence describing a condition, as in the last sentence, the subject is the item 
the sentence is about. 

As is clear from the examples above, subjects in simple English declarative 
sentences usually appear immediately before verbs. In Japanese, this criterion of 
position is not relevant for identifying a subject, but for the moment, it is sufficient 
to get us started. You will at least have an idea of what prototypical subjects 
look like in English sentences, and you will also be able to identify the subject in 
Japanese sentences like the following: 

Ehon-ga tana-kara ochimashita. 

picture book-Subject shelf-from fell 
“A picture book fell from the shelf.” 

No doubt, you correctly chose ehon “picture book” as the subject. 

Almost as important as the subject is the concept of the direct object. A prototypical 
direct object is an item whose condition the subject changes by his/her action, 
like the items in boldface below: 

I tore the letter in half. 

Ryoko woke her brother before dawn. 

The target of the subject’s action in the following examples is slightly less 
prototypical, but is still treated as a direct object: 
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I checked the train schedule. 

Ryoko saw her brother among the crowd. 

The direct object, then, is the second most important party in an event after the 
subject. This is reflected in English by the fact that direct objects typically 
appear immediately after the verb in declarative sentences, as central to events. 
Again, position is not a reliable criterion for identifying a direct object in Japanese, 
but it will suffice for the moment. 

For related topics, see also Units 3, 6, and 23. 
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2 

Use the verb at the end! 

The basic word order in English is Subject-Verb-direct Object (SVO). The basic 
word order in Japanese, on the other hand, is Subject-direct Object-Verb (SOV), 
as shown by the following examples: 

S O 

40 Ji 

Kyoo-wa Sachiko-ga kono hanashi-o 

today Sachiko-Subject this story-Object 

“Today, Sachiko will read this story.” 

S V 

Kyoo-wa Sachiko-ga ikimasu. 

today Sachiko-Subject (will) go 

“Today, Sachiko will go.” 

The SO sequence, however, is not always observed in practice. You can switch 
the subject and the direct object around. What you must do is to place a verb (or 
something like a verb — see Unit 5) at the end of a sentence. Linguists call this 
property of Japanese right-headedness, because if you write a sentence from left 
to right, you put the verb — the most important part of the sentence — at the end 
of a sentence. 

You need not worry about the order of the other elements as long as you put the 
verb at the end. You can use either SOV or OSV, although the emphasis is 
slightly different depending on which one comes first. The following sentence is 
also grammatical: 


V 

m&'&'to 
yomimasu. 
(will) read 


O S 

40 Ji 

Kyoo-wa kono hanashi-o Sachiko-ga 

today this story-Object Sachiko-Subject 

“Today, Sachiko will read this story.” 


V 

m&'&'to 
yomimasu. 
(will) read 


For related topics, see also Units 3, 4, 5, 6, and 36. 
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3 

An explicit subject is optional 

English requires an explicit subject in every sentence except imperative sentences 
(e.g., “Stop!”). In Japanese, however, the subject is optional for any type of 
sentence. So you hear minimal sentences like the following: 

Tabemasu. 

eat 

“I will eat.” 

Oishii-desu. 
delicious-Copula 
“It is delicious.” 

If you know Spanish, you might say that Spanish operates the same way, but 
there is a difference. In Spanish, the verb agrees with the person and the number 
of the subject (for example, fyo] voy “I go,” but [ell a] va “she goes”). Person 
and number are crucial concepts determining the subject in English as well. For 
this reason, if a Spanish sentence has no explicit subject, it is relatively easy for 
an English speaker to guess who or what its subject is. 

By contrast, a Japanese verb is insensitive to such distinctions; the identical verb 
form is used for all persons and numbers. For instance, the sentence 
tabemasu may mean “I will eat,” “we will eat,” “you will eat,” “he will eat,” 
“she will eat,” “they will eat,” or “it will eat.” 

This is not to say that a Japanese verb provides no information about the identity 
of the subject. The types of information, however, are quite different from those 
you are familiar with, as we explain in Unit 65. For the moment, try to recover 
an appropriate subject from the context. 

Checking your comprehension: Try to identify from the context the subject for 
each of the following sentences: 

( 1 ) Hi : I P'-- Lfz (2) 

(1) Kinoo anime-o mimashita. (2) Totemo omoshirokatta-desu. 

For related topics, see also Units 2, 4, 6, 7, and 65. 
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4 

Pay attention to the last part of a sentence 

English speakers tend to pay attention to the initial part of a sentence. This is 
because the subject and the verb appear at the beginning in English, providing 
core information early. 

Also, although English speakers have the option of dropping a significant portion 
of a sentence in responding to a question, the initial part of the sentence remains. 

Would you have been able to see Bread and Roses if you had known it was 
showing in town? 

Yes, I would have been able to see it if I had known it was showing in town. 
Yes, I would have been able to see it if I had known it was showing. 

Yes, I would have been able to see it if I had known. 

Yes, I would have been able to see it. 

Yes, I would have been able to. 

Yes, I would have been. 

Yes, I would have. 

Yes, I would. 

In Japanese, the verb appears at the end. Since tense information appears with 
the verb at the very end, until you hear the last part, you do not necessarily know 
if an event has already happened or is yet to happen. Nor can you tell whether an 
event is happening at all until you hear the last part, because a negative marker 
appears at the end of a sentence. This results in a corresponding difference in 
strategy in answering a question. For Japanese speakers, everything but the last 
part of a sentence can be dropped. 

Kimi-mo kinoo-no rokuji-ni Hachikoo-mae-ni ita-n-desu-ka. 
“Were you in front of [the statue of] Hachiko at 6 yesterday, too?” 

X.X., (#t%) 

Ee, (boku-mo) Hachikoo-mae-ni ita-n-desu. 
“Yes, I was in front of [the statue of] Hachiko, too.” 

X.X., (#t%) t \fzAj-Vto 

Ee, (boku-mo) ita-n-desu. 
“Yes, I was, too.” 
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Always pay attention to the last part of a sentence. Make a habit of repeating the 
same final pattern that your teacher uses. Since a question and a statement in 
Japanese differ only with respect to the presence or absence of the last particle 
-ka (see Unit 11), by repeating essentially the last part, you will produce 
grammatical and highly natural exchanges. 

Checking your comprehension: Now you can answer the following question 
grammatically even without necessarily knowing its meaning: 


Shuumatsu-ni Washinton-de hansen-demo-ga aru-to iu hanashi-o kiita-n- 
desu-kedo, sanka-shimasu-ka. 


For related topics, see also Units 2, 3, 5, 11, and 36. 



5 

There are three types of verb-like constituents 

When we say that a verb appears at the end of a Japanese sentence, we actually 
mean by the word “verb” one of the following three types of verb-like minimal 


sentences: 


1. Verb 

2. Adjective + copula (- 

3. Noun + copula 

-desu and its variations) 

There are four conjugational forms for each type. The first type, verb, is exemplified 
by: 

fk&mt 

nomimasu 

“drink” 

1 kfr ^h/tk S/ii'Tt 

nomimasen/nomanai-desu 

"do/does not drink” 

1 k&HLUfz 
nomimashita 

"drank” 

$k& £-t±/uT lstc/fk o tzVt 

nomimasen-deshita/nomanakatta-desu 

"did not drink” 

The second type, adjective + copula, is exemplified by: 

s&LIATf 

tanoshii-desu 
“am/is/are enjoyable” 

tanoshi{ku-arimasen/ku-nai-desu 1 

"am/is/are not enjoyable” 

tanoshikatta-desu 

“was/were enjoyable” 

sigL {<SUS^TUfc/</d:^ofcTf } 
tanoshi { ku-arimasen-deshita/ku-nakatta-desu 1 

"was/were not enjoyable” 


The last type, noun + copula, is exemplified by: 


t 


gakusei-desu 

gakusei- { ja-arimasen/ja-nai-desu j 

“am/is/are (a) student(s)” 

“am/is/are not (a) student(s)” 

Ufc 


gakusei-deshita 

gakusei- { ja-arimasen-deshita/ja-nakatta-desu j 

“was/were (a) student) s)” 

"was/were not (a) student(s)” 
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Can you tell which types the following sentences represent? 

Sugokatta-desu. 

“It was awesome.” 

Chigaimashita. 

“It was different.” 

The parts in boldface would have indicated that they are type 2 (adjective + 
copula) and type 1 (verb), respectively. 

This unit uses polite verb forms. For direct forms, see Unit 59. Forms such as 
nomanai-desu “do/does not drink” and 
nomanakatta-desu “did not drink” derive from direct forms and are gaining 
acceptance as alternative polite forms. 

Checking your comprehension: Which type does each of the following sentences 
represent? Pay attention to boldface. 


Tabesasemasen-deshita. 

“I didn't let him eat.” 

Okitaku-nakatta-desu. 

“I didn't want to get up.” 

Ikitaku-naku narimashita. 

“I lost interest in going.” 

Amari wakari-yasui aidea-ja-nai-desu. 

“It is not an idea that is very easy to understand.” 

For related topics, see also Units 6 and 59. 
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6 

The noun in the sentence gakusei-desu is not the 

subject! 

The noun in the sentence AAAA gakusei-desu is not the subject of the sentence. 
It is part of the verb-like element. An explicit subject being optional in a Japanese 
sentence (see Unit 3), no subject is spelled out in this particular sentence. Its 
subject will be “he,” “she,” “they,” etc., depending on the context. Thus the 
sentence corresponds to something like “he/she is a student” or “they are students.” 
Pay attention to the meaning of the following sentences. 

i2jftia-ui- 0 

Juuni-seiki-desu. 

“It is the 12th century.” 

Tabibito-desu. 

“He is a traveler.” 

ATr~f~ o 
Shijin-desu. 

“He is a poet.” 

You can combine sentences of this type using -de, a conjugated form of 
-desu: 


Tabibito-de, shijin-desu. 

“He, being a traveler, is a poet” or “He is a traveler and (is) a poet.” 

It is very important to remember that iffcAA tabibito-de is like a verb, not the 
subject of the sentence. You cannot translate the sentence as “The traveler is a 
poet.” If you want to say this, you need the following: 

SfcAfA f^AAlu 

Tabibito-wa shijin-desu. 

“The traveler is a poet.” 

Checking your comprehension: Translate the following sentences into English: 

Chiimu-no kyaputen-wa, sannensei-desu. 
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Chiimu-no kyaputen-de, sannensei-desu. 


Omoshiroi aidea-de, wakari-yasui-desu. 

For related topics, see also Units 2, 3, and 5. 
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7 

Japanese speakers avoid certain pronouns 

Pronouns such as “he,” “she,” and “it” are very useful in languages like English 
which require an explicit subject in almost all sentences. They enable speakers 
to refer to subjects efficiently. But in languages like Japanese, in which an 
explicit subject is optional (see Unit 3), pronouns are not as important. 

The same thing holds true for the direct object. An explicit direct object is not 
necessary in a Japanese sentence. In its absence, a proper direct object is identified 
from the context. This greatly reduces the frequency of pronouns in Japanese. In 
addition to these grammatical factors, there is a social factor which contributes 
to the reduction of pronouns in Japanese. 

In Japanese, it is often considered rude to use second person pronouns (like 
“you”), particularly for people with whom you are not on intimate terms. Two 
ways in which Japanese speakers avoid second person pronouns are shown 
below: 

if 5 

Doo shimasu-ka. 

“What will (you) do?” 

Hirota-san-wa doo shimasu-ka. 

“What will Ms. Hirota do?” = “What will (you) do, Ms. Hirota?” 

In the first sentence, the subject, which is optional, is dropped. In the second, a 
proper noun is used instead of the second person pronoun db fc anata “you.” 
Why is this done? 

Japanese has never had second person pronouns like English “you” or Spanish 
listed , which date back to old Indo-European pronouns. Forms like db f£ fc 
anata (literally “that way”) and omae (literally “the one in front”), which 
nowadays are considered pronouns, originated in ordinary nouns referring to 
directions or locations. Use of such terms was motivated by the desire to avoid 
direct reference to the addressee. Reference to locations around the addressee 
was a type of euphemistic substitution for direct reference. Ironically, such 
terms were doomed to become conventional pronouns through repeated use. As 
soon as this happened, the terms were considered too direct to be used for 
respected parties. Only close equals and younger people or social inferiors came 
to be addressed with these terms. 
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Therefore, unless intending a deliberate insult, do not ever address your teacher 
as ib't'i'tc anatal Teachers enjoy a privileged status in Japanese society, and are 
always considered superior to students. Remember: either drop the subject, or 
use '}c'\\ sensei “teacher,” as shown below, at all times when you feel the urge 
to use <&f£fc anata. And never use |]ij omae unless you are looking for a 
fight! 

hfCo 

Kinoo-no yuugata eki-no mae-de sensei-o mimashita. 

“I saw you (= teacher) in front of the station yesterday evening.” 

Sensei -to ichido ohanashi shitai no-desu-ga. 

“I want to talk to you (= teacher) once.” 

(Sensei-wa) gogo kenkyuushitsu-ni irasshaimasu-ka. 

“Will you (= teacher) be in your office in the afternoon?” 

L&tft. L J; 5o 
Sensei -ni kore-o sashiagemashoo. 

“I will give you (= teacher) this.” 

Kore-wa sensei-no hon-desu-ka. 

“Is this your (= teacher’s) book?” 

Checking your comprehension: Translate the following sentence into Japanese: 
Professor, which is your book? 

For related topics, see also Unit 3. 
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8 

You cannot always guess the grammatical category of a 
Japanese form from the grammatical category of its English 
counterpart 

In English, “different” and “same” are adjectives, but their Japanese counterparts 
chigaimasu and |h)U onaji-(desu) are a verb and a noun, 

respectively. You cannot always tell what part of speech (verb, adjective, noun, 
etc.) a form belongs to from its translation. The following is a list of some 
noteworthy forms which are treated differently in English and Japanese: 


different (adjective) 

chigaimasu (verb) 

beautiful (adjective) 


kirei-(desu) (noun) 

rude (adjective) 

mi 

shitsurei-idesu ) (noun) 

useless (adjective) 

fed) 

dame-(desu) (noun) 

fine (adjective) 

daijoohu-(desu) (noun) 

healthy (adjective) 


genki-(desu) (noun) 

regrettable (adjective) 


zannen-idesu) (noun) 

same (adjective) 


onaji-(desu) (noun) 

ordinary (adjective) 

WM 

('Tr'f' ) futsuu-idesu) (noun) 


Make sure that you conjugate these forms properly according to their Japanese 
classification. (Not sure what conjugation is? See Unit 5.) 

cft'LV'' kirei , shitsurei, etc., belong to a category known as «a-nouns, 

«a-adjectives, nominal adjectives, or adjectival nouns. This category is a sub- 
category of the noun in terms of its conjugational pattern and history (briefly 
discussed in Unit 10). We will call it the «a-noun in this book. 

Checking your comprehension: Can you conjugate chigaimasu and 

jhlU'Tr't’ onaji-desu ? 

For related topics, see also Units 5, 9, 10, and 40. 
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9 

Dictionary forms of all Japanese adjectives end with -ii, -ai, -oi, 
or -ui 

No dictionary form of an adjective in Japanese ends with a single vowel or the 
sequence -ei. Dictionary forms of all adjectives in Japanese end with -ii, -ai, -oi, 
or -ui. The first vowel of these sequences is part of the “root,” and the second 
vowel is the present tense marker. (The fact that no dictionary form of an 
adjective ends with -ei has something to do with the history of Japanese: /e/ has 
been least utilized throughout the history of Japanese, and some linguists suggest 
that old Japanese had only four vowels /i, a, o, u/.) 

By knowing that dictionary forms of all adjectives in Japanese end with -ii, -ai, 
-oi, or -ui, you can tell that a certain form is not an adjective. kirei 

“beautiful” and jfetL shitsurei “rude, ” for instance, have -ei at the end. You can 
safely conclude that they are not adjectives. Likewise, you can tell that fed) 
dame “useless,” fzjSffz daijoobu “fine,” and genki “healthy” are not 

adjectives, because they have only one vowel at the end. f[)\i\.futsuu “ordinary” 
is not an adjective because the last vowel is not And, zannen “regrettable” 

is not an adjective because it does not end with a vowel. 

A word of caution, however. You cannot be certain that a form is an adjective 
from the way it sounds because some non-adjectives also end with -ii, -ai, -oi, or 
-ui. For example, R^'j’ hantai “opposite” has -ai at the end, but it is not an 
adjective; it is a noun. 

Checking your comprehension: Identify which of the following words is 
definitely not an adjective. Explain why. 



tekitoo 

“appropriate” 

ft# 

reisei 

“composed” 

IELV'' 

tadashii 

“correct” 

iWjS 

koodo 

“advanced” 


For related topics, see also Units 8 and 10. 
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10 

“Noun” is an open category in Japanese 

Languages accommodate newly introduced or newly created forms by assigning 
them to a certain class. In Japanese, most new words are classified as nouns and 
conjugate as nouns. Consequently, Japanese borrowings of English adjectives 
like hansamu “handsome” and — )V kuuru “cool” conjugate as 

nouns: 

hansamu-desu 
“(he) is good-looking” 

It 

hansamu-deshita 
“(he) was good-looking” 

f A A <9 

hansamu-ja-nai-desu/hansamu-ja-arimasen 
“(he) is not good-looking” 

hansamu-ja-nakatta-desu/hansamu-ja-arimasen-deshita 
“(he) was not good-looking” 

This is one reason that the category “noun” in Japanese has so many and such 
diverse forms. It is an open category. By contrast, verbs and adjectives form 
closed, conservative categories in Japanese. They resist intrusion by new forms 
and retain older features. This means that it is more difficult to identify nouns 
than adjectives or verbs in Japanese. Recall that you cannot tell the part of 
speech for hi 7j' hantai “opposite” from its sound alone, although it does have 
-ai at the end. A form does not have to conform to a fixed pattern to qualify as a 
noun. 

In the boxes below, we summarize the relationship between forms and their 
class assignment: 
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Adjectives 

ookii “big” 

akai “red” 

koi “thick” 

furui “old” 


Nouns 


nii 

“second place” 

ai 

“love” 

koi 

“carp” 

funsui 

“fountain” 

sensei 

“teacher” 

mae 

“front” 

migi 

“right” 

ushiro 

“back” 

jama 

“interference” 


Checking your comprehension: In the case of words having -ii, -ai, -oi, or -ui 
at the end, the form alone does not allow you to determine which word class 
they belong to. However, there is an additional contextual cue which enables 
you to achieve just that (see Unit 5). Determine whether $> 5/^V' 1 yuugai 
“harmful” is an adjective or a noun from the following sentence: 

$ 5 <0 

Tabako-wa yuugai-ja-arimasen-ka. 

“Isn’t tobacco harmful?” 

For related topics, see also Units 5, 8, 9 and 40. 
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11 

Use the same word order for questions. Attach -ka to a 
statement to turn it into a question 

An interrogative sentence in Japanese keeps the same word order as its declarative 
counterpart. As a result, it is very easy to form a question in Japanese. To form a 
yes-no question, all you have to do is to attach -ka to the end of a declarative 
sentence. 


St. 

Suwarimasu. 

“I will sit down.” 

Omoshiroi-desu. 

“It is interesting.” 

£n v) 

Shiriai-desu. 

“She is an acquaintance.” 


Suwarimasu-ka. 

“Will you sit down?” 

Omoshiroi-desu-ka. 

“Is it interesting?” 

V) 

Shiriai-desu-ka. 

“Is she an acquaintance?” 


You can produce negative or past tense questions equally easily: 

Suwarimasen-ka. 

“Won’t you sit down?” 

Omoshirokatta-desu-ka. 

“Was it interesting?” 

Shiriai-ja-arimasen-deshita-ka. 

“Wasn’t she an acquaintance?” 


When you produce WH-questions (questions containing WH-phrases such as 
“who,” “what,” “which,” “where,” “when,” “how,” etc.) in English, you must 
move the WH-phrases to the beginning of the sentences, as shown below: 

What did you buy? (cf. I bought a camera. ) 


In Japanese, because a WH-phrase remains in the same place as its counterpart 
in a corresponding declarative sentence, it is very easy to produce WH-questions. 
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All you need to do is: (1) insert an appropriate WH-phrase where a noun phrase 
is expected; and (2) attach the particle -ka at the end. For instance: 

rxyt y ia< j 

6500R'C : i'o J 

Suwahiri-go-no jisho-wa ikura-desu-ka. Suwahiri-go-no jisho-wa roku-sen- 
go-hyaku-en-desu. 

“How much is the Swahili dictionary?” “The Swahili dictionary is 6,500 
yen.” 

rwii j r ztnz, j 

Sore-wa dare-no kimono-desu-ka. Sore-wa watashi-no kimono-desu. 
“Whose kimono is that?” “That is my kimono.” 

j 0 j 

Hako-wa san-gai-no doko-desu-ka. Hako-wa san-gai-no ushiro-no hoo- 
desu. 

“Where on the third floor are the boxes?” “The boxes are in the back of the 
third floor.” 

rytxi^APii £'£><" j rytxcAPii 5007 j 
AC biA-eto j 

Raosu-no jinkoo-wa dono-gurai-desu-ka. Raosu-no jinkoo-wa gohyaku- 
man-nin-gurai-desu. 

“What is the population of Laos?” “The population of Laos is around five 
million.” 

Conversely, when answering a WH-question, all you have to do is replace the 
WH-phrase with a piece of new information and delete ~/A -ka. This principle 
operates no matter how complex the sentence might be, as in the case below: 

r&opAtStt, j r go? 

Ano tegami-wa itsu todoita-to omoimasu-ka. (Ano tegami-wa) kinoo 
todoita-to omoimasu. 

“When do you think that letter arrived?” “I think that the letter arrived 
yesterday.” 

A word of advice. Omit superfluous words if you like, but use the same final 
form so as to avoid inadvertently deleting important information. In fact, the 
simplest strategy in answering a WH-question is to keep essentially everything 
after a WH-phrase intact. Do not hesitate to use the same verb. The following 
question can thus be answered in any of a number of ways: 
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Kimi-wa kinoo-no rokuji-goro doko-ni ita-n-desu-ka. 

“Where were you around 6 yesterday ?” 

t <D 5 

Kinoo-no rokuji-goro Hachikoo-mae-ni ita-n-desu. 
“I was in front of [the statue of] Hachiko around 6 yesterday.” 

Rokuji-goro Hachikoo-mae-ni ita-n-desu. 
“I was in front of [the statue of] Hachiko around 6.” 


Hachikoo-mae-ni ita-n-desu. 
“I was in front of [the statue of] Hachiko.” 

Checking your comprehension: How would you answer the following questions? 

St/OS t ' df C b M £ M V ' tc A/ 'Tr't' 

Dare-ga itsu doko-de dare-kara nani-o kiita-n-desu-ka. 

Ashita-no marason-wa doko-kara sutaato-suru yotei-da-to itte imashita-ka. 

For related topics, see also Units 12 and 21. 
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12 

Do not hesitate to use the same verb over and over again 

In Unit 1 1, we saw that answers in Japanese retain the same word order and the 
same verb as questions. This means that an exchange like the following is quite 
common: 

J fr#£Lfc„ J 

Kinoo ikimashita-ka. Ee, ikimashita. 

“Did you go yesterday?” “Yes, I went.” 

In English, on the other hand, answers tend to retain only auxiliary verbs such as 
“do,” “can,” and “must.” For instance: “Did you go yesterday?” “Yes, I did.” 

Do not hesitate to repeat the same verb in answering a question in Japanese. 
Unlike English auxiliary verbs, Japanese auxiliary verbs are not separate words; 
you cannot use them without verbs. Hence it is both necessary and quite natural 
in Japanese to repeat identical verbs. In fact, it is not just answers that repeat an 
identical verb. There are many combinations like the following where the same 
verb is repeated across the subordinate and main clause: 

Iitaku-nai-kara, iwanai. 

“Since 1 don’t want to say it, I won’t.” 

$oT<fc£VY, 

Tsukaetara, tsukatte-kudasai. 

“If you can use it, please do so.” 

ft J; 5 t LfctfH, o 

Neyoo-to shita-kedo, nerarenakatta. 

“I tried to sleep, but I couldn’t.” 

I ibfitco 
Nomitaku-nai-noni, nomaserareta. 

“Even though I didn’t want to drink, I was forced to.” 

ftx. =fc 5 

Kanji-wa oboeyoo-to omoeba, oboerareru. 

“If you try to memorize kanji, you can.” 

For related topics, see also Unit 11. 
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13 

Japanese particles are postpositions 

In Unit II we saw that the particle -ka turns a preceding sentence into a 
question. Like this ~ A -ka, all lapanese particles mark the functions of elements 
immediately before them. In other words, they are postpositions as opposed to 
prepositions (e.g., “at,” “from,” and “to” in English). 

Make sure that you pronounce a particle tightly with whatever precedes it, not 
with what follows it. If you are to pause once, pause after the particle, not 
before: 

BAAAAo 

Watashi-wa Nihon-jin-desu. 

“I am a Japanese.” 

BAAAl-^’ 

Nihon-jin-desu-ga, kanji-wa yowai-desu. 

“I am a Japanese, but I am not good at Chinese characters.” 

Do not pause like the following: 

fi B AA Alu 
*B AAA'f 

Particles as Bridges 

The majority of particles link elements within a sentence. For instance, the 
particle ~<7) -no connects a modifying noun to a head noun — the core of a noun 
phrase. And the particle if -kedo connects a subordinate clause to a main 
clause. Just as a name tag is attached to a suitcase rather than to its owner, 
particles are attached to dependent elements like modifying nouns and subordinate 
clauses. Further, particles appear between connected units, like a bridge. The 
following examples illustrate these properties of particles. 

[sankasha-no] [namae] 

[participant-of] [name] 

“names of the participants” 
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Lfc (*<!£], 

[Namae-o yobimashita-kedo], [henji-ga nakatta-desu]. 

[Name-Object called-but], [answer-Subject did-not-exist]. 

“Although they called her name, there was no answer” or 
“They called her name, but there was no answer.” 

There is nothing peculiar about these properties of particles. Except for the 
direction, the expressions above are just like their English counterparts. Reverse 
the order of an English expression, and you usually get its Japanese version. 
Japanese, in other words, is almost a mirror image of English. 

Where then does the difference in direction come from? It originates in the fact 
that Japanese is postpositional and English is prepositional. A postpositional 
language like Japanese naturally prefers to be right-headed. In Unit 2, we said 
that right-headedness means that you place a verb at the end of a sentence. 
Right-headedness more broadly means that the head noun appears at the end of a 
noun phrase, a verb at the end of a clause or sentence, and a main clause at the 
end of a sentence. 

In the above, namae and henji-ga nakatta-desu appear 

on the right side. This order is optimal for a postpositional language because 
particles prefer to be in the middle. If Japanese were left-headed like English, 
unnatural sequences like the following would be produced, in which the connecting 
elements appear at the end. 

*[namae] [sankasha-no ] 

* [henji-ga nakatta-desu] [namae-o yobimashita-kedo] 

Such sequences do not form natural units and are usually avoided except when 
adding an afterthought or calling attention to a special focus. 

Checking your comprehension: How would you form a sentence corresponding 
to “You will see a park when you turn right” using the following? 

kooen-ga miemasu “you will see a park” 

J=T iZ. -5 migi-ni magaru “you turn right” 

~ t -to “when” 

For related topics, see also Units 2, 11, and 14. 
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14 

Classification of particles 

We can classify particles roughly into the following categories: 

• those indicating the function of the sentence: -ka; ~ T -yo: -ne 

• those subordinating a clause to the main clause: -kara, -ga; 

~ if -kedo; ~ <F -to “when” 

• those marking the topic of a sentence: ~ -m; ~ % -mo 

• those connecting a noun to a verb: -ga; -o; ~(d -77/; -<?; 

- kara ; -made', -made-ni; ~<b -to 

“with” 

• those connecting a noun to another noun: ~<£> -770; -77a; ~ <F -to 

“and” 


Sentence-Final Particles 

Sentence-final particles such as ~ 7 ^ -ka, ~ T -yo, and -77c indicate the 
function of the preceding sentence. The question particle ~7^ -ka indicates that 
the sentence to which it attaches is a question. 

What then are the functions of ~ <£ -yo and -ne? Here it is useful to think 
a little more about what it means for a particle to turn a sentence into a question. 
The question particle ~7^ -ka indicates that the information that the speaker is 
seeking is in the “territory” of the listener; the listener is in an authoritative 
position about the information. From this point of view, the particle ~ T -yo 
means that the information the sentence conveys belongs to the territory of the 
speaker; the speaker maintains an authoritative position about the information: 

Tooi-desu-yo. 

“It is far, I assure you.” 

Kirei-desu-yo. 

“It is beautiful, I assure you.” 

t. Lfc<ko 
Kawarimashita-yo. 

“It has changed, I assure you.” 

The particle ~|3. -ne means that the information belongs to the shared territory 
of the speaker and the listener, or at least that the speaker wants to pretend the 
information is shared. This is a very good mechanism for creating a mood of 
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understanding or sympathy. The longer form -nee emphasizes the sense 

of sharing and the strength of the emotion: 

Tooi-desu-ne. 

“It is far, isn’t it?” 

Kirei-desu-ne. 

“It is beautiful, isn’t it?” 

<0 £ Lfcteo 
Kawarimashita-ne. 

“It has changed, hasn’t it?” 


Tooi-desu-nee. 

“It is really far, isn’t it?” 

ttcc'Tribtex.o 

Kirei-desu-nee. 

“It is really beautiful, isn’t it?” 


Mt>X) t. L fcfaZo 

Kawarimashita-nee. 

“It has really changed, hasn’t it?” 

Clause-Final Particles 

Clause-final particles indicate that the clause to which they are attached provides 
background information such as cause or reason. 

Nihon-ni ikitai-kara, Nihon-go-o benkyoo-shite-iru. 

“Because I want to go to Japan, I am studying Japanese.” 

Nihon-ni ikitai-ga, Nihon-go-wa benkyoo-shitaku-nai. 

“Although I want to go to Japan, I don't want to study Japanese.” 

Such clauses that provide background information are known as “subordinate 
clauses” because they are secondary to main clauses. In English, subordinate 
clauses can appear either before or after the main clauses. 
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Because I want to go to Japan, I am studying Japanese. 

I am studying Japanese, because I want to go to Japan. 

In Japanese, subordinate clauses can only appear before main clauses. That is, 
within a single sentence, background information, such as cause or reason, always 
precedes foreground information, such as effect or result. The following is 
acceptable as two separate utterances, but not as a single sentence: 

Nihon-go-o benkyoo-shite-iru. Nihon-ni ikitai-kara. 

“I am studying Japanese. Because I want to go to Japan.” 

There is a good reason for this contrast between Japanese and English. The most 
natural order for a subordinate clause and a main clause is [subordinate + main], 
precisely because the subordinate clause provides background information such 
as cause or reason. 

Language universally has another strong preference: it is more natural for an 
element that links two parts to appear between them (see Unit 13). 

English, which is a prepositional language, has two possible ways to connect the 
subordinate clause and the main clause: [preposition-subordinate + main] and 
[main + preposition-subordinate]. 

The [preposition-subordinate + main] order keeps the first preference while 
violating the second preference. The [main + preposition-subordinate] order 
keeps the second preference while violating the first preference. Both have one 
positive point and are accepted. 

By contrast, the only acceptable order in Japanese, which is a postpositional 
language, is the [subordinate-postposition + main] order, which happens to satisfy 
both preferences. The other order, *[main + subordinate -postposition], violates 
both of these preferences, making it difficult for the two parts to get integrated 
into a single sentence. 

Remember: background (cause, reason, etc.) first in Japanese. 

Phrase Particles 

Phrase particles connect noun phrases to something else. We will deal with these 
in Part 2 and Part 3 in more detail. Here is a rough overview of them. 

The phrase particles connecting a noun to another noun create an expanded noun 
phrase. The following is an example consisting of a string of nouns connected 
with such particles. 
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3t%k<Dm<Dm<DWi¥<D&%L 

otooto-to watashi-no kookoo-no toki-no suugaku-no sensei 

“our math teacher from the time my brother and I were in high school” 

Other phrase particles cannot be used in a parallel manner. The following is 
ungrammatical: 

*haha-kara tegami 

It needs to be changed to the following: 

W-fr<b<D 

haha-kara-no tegami 
“letter from my mother” 

or turned into a sentence, such as the following: 

LfCo 

Haha-kara tegami-o moraimashita. 

“I received a letter from my mother.” 

Checking your comprehension: Suppose you believe that the test is tomorrow. 
To reconfirm it, what would you say? 

For related topics, see also Units 11, 13, 15, 16, 17, 18, 19, 20, 24, 28, 29, and 
33. 
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Part 2 

Phrase Particles: Marking the Functions of 
Noun Phrases in a Sentence 





15 

A phrase particle determines the function of the noun 

In English, the difference between the meanings of the following two sentences 
depends on where the nouns (or noun phrases) appear. Word order is very 
important in English: 

Momotaro (Subject) chased the demon (Object). 

The demon (Subject) chased Momotaro (Object). 

In Japanese, the word order is not as fixed. Although the emphasis may be 
placed on different elements depending on the word order, the basic meaning of 
the sentence is unaffected as long as you keep the verb at the end. This is 
because the phrase particles, which attach to noun phrases, mark the functions of 
noun phrases in a sentence. For instance, in the following, the particle ~ JT -wa 
indicates that the noun preceding it is the topic of the sentence: 

Momotaroo-wa atto-iu-ma-ni ookiku narimashita. 

Momotaro-Topic in no time big became 

“Speaking of Momotaro, he grew up in no time.’’ 

Since the function of Momotaroo above is marked by the particle 

- wa , you can move it around without changing the meaning of the sentence, as 
shown below: 

Atto-iu-ma-ni Momotaroo-wa ookiku narimashita. 

in no time Momotaro-Topic big became 

“Speaking of Momotaro, he grew up in no time.” 

Likewise, the following two sentences mean the same thing, because the particle 
-ga follows the subject Momotaro and the particle -o follows 

the direct object Mi oni “demon,” regardless of which comes first: 

Momotaroo-ga oni-o oikakemashita. 

Momotaro-Subject demon-Object chased 
“Momotaro chased the demon.” 
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Oni-o Momotaroo-ga oikakemashita. 

demon-Object Momotaro-Subject chased 
“Momotaro chased the demon.” 

Checking your comprehension: Change the word order of the following sentence 
without changing its basic meaning: 

Watashi-wa intaanetto-de Asahi-shinbun-o yomimasu. 

“I read Asahi (a daily paper) on the internet.” 

For related topics, see also Units 14, 16, 17, 19, 20, 24, 28, 29, 34, and 42. 
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16 

The particle ~ H -wa identifies what the sentence is about and 
urges the listener to pay attention to the part that follows 

The particle -wa means something like “speaking of’ or “as for.” It identifies 
the topic which the sentence is about and urges the listener to pay attention to 
the part that follows. Observe the following example first: 

Shinbun-wa kimasen-deshita. 

“Speaking of the newspaper, it didn’t come.” 

In this sentence. fir Ml shinbun “newspaper” is the topic of the sentence because 
~ H -wa is attached to it. This sentence is used when the speaker thinks that the 
listener is interested in what happened to the newspaper. For example, an observant 
office worker might notice that her distraught co-worker is helplessly looking 
for the morning newspaper. Now, with shinbun-wa , the speaker alerts 

her co-worker that she is going to provide new information pertaining to his 
concern. 

This type of sentence pattern, in which new information is provided toward the 
end of the sentence (the old-to-new sequence), is quite common in Japanese. For 
instance, the Japanese counterparts of “What is your name?” and “Who is this?” 
turn up in the following way: 

Onamae-wa nan-desu-ka. 

“What is your name?” 

Kochira-wa donata-desu-ka. 

“Who is this?” 

The answers to these questions also conform to this pattern, in which information 
flows from the known item to the unknown: 

Namae-wa Kimura-desu. 

“My name is Kimura.” 

Kochira-wa Kimura-sensei-desu. 

“This is Professor Kimura.” 
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Given this explanation, can you tell the difference between the following two 
sentences? 


htm, jf0jC^ T 7--et o 

Are-wa Tookyoo-tawaa-desu. 

“That is Tokyo Tower.” 

Tookyoo-tawaa-wa are-desu. 

“Tokyo Tower is that one.” 

The first of these is the answer to the following question: 

Are-wa nan-desu-ka. 

“What is that?” 

The second is the answer to the following question: 

Tookyoo-tawaa-wa dore-desu-ka. 

“Which is Tokyo Tower?” 

The parts in boldface ask for new information, which their declarative counterparts 
provide. 

The verb-like parts of these questions can be omitted, too, leaving just a noun 
phrase with ~ H -wa accompanied by a rising intonation. Such utterances function 
equally well as questions: 

r (feti&j ■ei'o j 

Are-wa? (Are-wa) Tookyoo-tawaa-desu. 

“(What is) that?” “(That) is Tokyo Tower.” 

? j r j 

Tookyoo-tawaa-wa? (Tookyoo-tawaa-wa) are-desu. 

“(Which is) Tokyo Tower?” “(Tokyo Tower) is that one.” 

Note that these questions are different from questions like the following: 

[hi%7:"tfro J J 

Are-desu-ka. Hai. 

“Is it that one?” “Yes.” 
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y j rvw^x.„ j 

Efferu-too-desu-ka. lie. 

“Is it the Eiffel Tower?” “No.” 

These are yes-no questions consisting of a verb-like element, as explained in 
Units 5 and 6. What they elicit is quite different from what topic phrases alone 
elicit. This is because yes-no questions merely seek a validation, while lone 
topic phrases invite the listener to supply the missing information, just like 
WH-phrases. 

More explanations of the topic particle will be provided in Units 18, 20, and 21 
in comparison with other particles. For the moment, study these additional 
examples. 

Ji-tir/cTrLfco 
Namae-wa shirimasen-deshita. 

“Speaking of the name, I didn’t know it.” 

Tookyoo-tawaa-wa ikimasen-deshita. 

“Speaking of Tokyo Tower, I didn’t go there.” 

For related topics, see also Units 15, 18, 20, and 21. 
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17 

The particle ~ % -mo adds the preceding noun phrase to a list 
of objects 

The particle ~ % -mo presupposes a set of things or people which fits the 
description and adds an additional member to the set: 

Chiba-san-wa sensei-desu. Yamada-san-mo sensei-desu. 

“Mr. Chiba is a teacher. Ms. Yamada too (in addition to Mr. Chiba) is a 
teacher.” 






set of teachers 




Lfco 

Shinbun-o kaimashita. Zasshi-mo kaimashita. 

“I bought a newspaper. I also bought a magazine (in addition to a 
newspaper).” 





set of purchased objects 


L It, L It, 

Shinbun-wa kaimasen-deshita. Zasshi-mo kaimasen-deshita. 
“I didn’t buy a newspaper. I didn’t buy a magazine, either.” 





set of objects not purchased 


Note that while the English sentence “Ms. Yamada too is a teacher” is as 
unambiguous as its Japanese counterpart |H EH c? Ay % yH'Tr't’ Yamada-san-mo 
sensei-desu , the English sentences “Ms. Yamada is also a teacher” and “Ms. 
Yamada is a teacher, too” are ambiguous between two readings: “Ms. Yamada is 
a teacher in addition to being something else” and “Ms. Yamada is a teacher in 
addition to someone else.” The expression “also” can be interpreted with either 
of the noun phrases, “Ms. Yamada” or “a teacher,” because it is not directly 
attached to either of them; “too” also can be interpreted with either of the noun 
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phrases when it is placed at the end of a sentence. On the other hand, the particle 
~ % -mo always attaches directly to something that is added, and there is no 
ambiguity. For this reason, the second sentence in the following pair does not 
make sense in this sequence, although it is grammatical by itself: 

lJU ffl £ 

Yamada-san-wa daigakuinsei-desu. *Yamada-san-mo sensei-desu. 

“Ms. Yamada is a graduate student. *Ms. Yamada too is a teacher (in 
addition to someone else).” 

The use of the particle ~ % -mo with [Jj |5 ^ kj Yamada-san in the second 
sentence above forces the interpretation that there is another person like Ms. 
Yamada who is a teacher, rather than adding new information to Ms. Yamada’s 
description. To approximate “Ms. Yamada is a graduate student; she is also a 
teacher,” use the following as an alternative: 

Yamada-san-wa daigakuinsei-de, (dooji-ni) sensei-desu. 

“Ms. Yamada is a graduate student and (at the same time) a teacher.” 

Checking your comprehension: Consider what sentence could precede the 
following sentence: 

Hffl £ h % iJ £ Lfco 

Oda-san-mo Kanada-e ikimashita. 

“Mr. Oda too went to Canada.” 

For related topics, see also Units 15 and 18. 
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18 

Use of ~ H -wa and ~ % -mo presupposes a contextual set 

We have seen that the speaker refers to a previously mentioned thing or person 
using the particle -wa, as shown below : 

Ichi-ji-goro dareka kimashita-yo. Sono hito-wa mata kuru-to iimashita. 
“Someone came around one. That person said that she will come again.” 

One can also use ~ H -wa to refer to a thing or person which is presumed to be 
part of the context. For example, if an absent-minded customer knocks on the 
locked door of a small shop on a holiday, the owner might come out and say the 
following: 

Sumimasen. Kyoo-wa yasumi-desu. 

“I am sorry. Today is a holiday.” 

In this case, the day is part of the shared context. 

Or, one can also use ~ Jit -wa to single out one member of a contextual set, 
implying that the statement does not hold for the other members. This is known 
as the contrastive use of the particle -wa: 

Getsuyoobi-wa yasumi-desu. (Sono hoka-wa yasumi-ja nai-desu.) 

“Monday is a day off. (The other days are not.)” 

Generally speaking, the use of ~ -wa and ~ % -mo presupposes a contextual 
set of things or people. The difference is that -wa identifies the thing or 
person as the only member of a set which meets the description, while ~ % -mo 
identifies the thing or person as part of a larger set whose members all meet the 
description: 

— It, 

Ichi-ji-goro dareka kimashita-yo. Sore-kara anata-no imooto-mo kimashita. 
“Someone came around one. And then, your sister also came.” 

Note that ~ % -mo may appear several times in a single sentence. In such cases, 
each n to-marked phrase meets the description separately: 
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Otooto-san-mo imooto-san-mo kimashita. 
“Your brother as well as your sister came.’’ 





fcfcfc 


set of people who came 


This sentence is actually the result of collapsing the following two sentences: 

Otooto-san-mo kimashita. Imooto-san-mo kimashita. 

“Your brother (also) came. Your sister also came.” 

The two individuals are subjects of two separate (though identical) events above. 
This is why, for example, the following sentence means that the individuals are 
married, but not to each other: 


LTV^1-„ 

Akira-mo Naomi-mo kekkon-shite imasu. 
“Both Akira and Naomi are married.” 


fc# b 





set of married people 


This is of course different from the following sentence, just as the English 
equivalents differ from each other: 

fo^bt 

Akira-to Naomi-wa kekkon-shite imasu. 

“Akira and Naomi are married (either to each other or to different 
individuals).” 

Checking your comprehension: What is the meaning of the following sentence? 

Ml® LTV^1-„ 

Suzuki-san-mo Tanaka-san-mo Nakada-san-mo kekkon-shite-imasu. 

For related topics, see also Units 16 and 17. 
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19 

-ga is the subject marker; ~ -o is the direct object 
marker 

In this unit, we study the basic contrast between transitive verbs and intransitive 
verbs and the question of how to use the subject and direct object particles. The 
best place to start this discussion, however, is not with Japanese. We need to 
understand how (in)transitivity works in English before we try to understand it 
in Japanese. First, compare the following two sentences. 

The boy hit the ball. 

The boy slept for three days. 

The first of these sentences contains a transitive verb; the second sentence, an 
intransitive verb. The prototypical contrast between the transitive verb and the 
intransitive verb is this: a transitive verb describes an event in which one party, 
or agent, necessarily affects another party, or target. An intransitive verb by 
contrast describes a stable condition in which no change takes place or an event 
in which one party acts or undergoes change on its own. 

The most typical examples of transitive verbs are verbs of violence such as 
“kill,” “kick,” and “hit.” By contrast, verbs of biological functions such as 
“sleep,” “blossom,” and “die” are intransitive. What other verbs can you think of 
as good examples of transitive verbs in English? How about intransitive verbs? 

The semantic contrast between transitivity and intransitivity is reflected in the 
number of noun phrases you must use with a verb: a transitive verb requires a 
subject noun phrase (agent) and a direct object noun phrase (target); an intransitive 
verb requires only a subject noun phrase. In the following pair of sentences, for 
instance, the first sentence is ungrammatical because it lacks the direct object 
noun phrase required by the transitive verb: 

*The boy hit. 

The boy hit it. 

In the following pair, on the other hand, the second sentence is ungrammatical, 
because it has an extra noun phrase which the intransitive verb cannot take: 

The boy slept. 

*The boy slept it. 

Let us summarize the points so far. A transitive verb requires a subject and a 
direct object; an intransitive verb requires only a subject. The subject of a 
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transitive sentence typically affects the direct object in such a way as to change 
its status. The subject of an intransitive sentence, on the other hand, does not 
undergo a change, or undergoes a change on its own, or acts without affecting 
another party. To make sure you understand these concepts, identify the subject 
and the direct object in each of the following sentences. Watch out for intransitive 
sentences which do not have a direct object! 

The baby had milk. 

Who is using the telephone? 

Which did you make? 

The newspaper is there. 

I went by taxi yesterday. 

Did you identify “the baby,” “who,” “you,” “the newspaper,” and “I” as the 
subject, and “milk,” “the telephone,” and “which” as the direct object? 

Subject and Direct Object Particles in Japanese 
We can now move on to the explanation of the subject particle -ga and the 
direct object particle -o. The particle -ga signals that the preceding 
noun phrase is the subject of the sentence; the particle ~ -o signals that the 
preceding noun phrase is the direct object. (For the moment, we set aside the 
question of what the topic marker ~ H -wa is. In order to understand this 
question, see Unit 20, the unit on the contrast between the topic marker and 
other particles.) 

Whereas English depends on word order to distinguish between the subject and 
the direct object, as shown below, 

The toddler chased the puppy. 

The puppy chased the toddler. 

Japanese is quite unconstrained with respect to word order within a single sentence. 
Recall that the basic rule of Japanese is that the verb appears at the end of the 
sentence. Other elements can be switched around without changing the meaning 
of the sentence. This applies to the subject as well as to the direct object noun 
phrase. The subject may appear before the direct object, or it may follow the 
direct object, as in the following examples: 

Gakusei-ga sensei-o shootai-shimashita. 

“The students invited the teachers.” 

Sensei-o gakusei-ga shootai-shimashita. 

“The students invited the teachers.” 
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In such examples, semantic confusion does not arise because the sentences 
distinguish the subject and the direct object by marking them with the particles 
-ga and -o, respectively. Once a particle is attached to a noun phrase 
and marks its function, the unit moves together, keeping the function of each 
noun phrase transparent wherever it may be. 

Checking your comprehension: Identify the subject and the direct object in 
each of the following Japanese sentences and translate them into English. 

Ltcfro 

Dare-ga kyoo Hayashi-san-o mimashita-ka. 

Kyoo Hayashi-san-o mimashita-ka. 

This time, identify the subject and the direct object in the following English 
sentence and translate it into Japanese. 

The teachers invited the students. 

For related topics, see also Units 1, 15, 20, 23, and 26. 
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20 

-ga and -o mark a fresh participant; -w« 
marks a familiar participant already anchored in a context 

In the previous discussion of the contrast between the subject and the direct 
object (Unit 19), we avoided reference to the topic particle -wa. In this 
unit, we study the contrast between the topic and other noun phrases, specifically 
the subject and the direct object. A good way to begin this task is by examination 
of a story like Kintaro, which might go as follows: 

Once upon a time, there was a chubby little boy named Kintaro. He was 
very strong. In fact, he was so strong he often wrestled with his friend the 
bear. . . . 

In this passage, Kintaro appears four times as the subject of a clause. The first 
reference introduces him to the reader as a fresh participant. Once this is 
accomplished, he is no longer a fresh participant: he is anchored in the context, 
and the focus of the story shifts to what he does. This change in status is 
reflected in this story in the shift from an indefinite noun phrase “a chubby little 
boy” to a pronoun “he.” 

In Japanese, this contrast is reflected in the use of the particles, -ga and 
~ (T -wa. The subject particle -ga, introduces a thing or person into a 
story; the topic marker ~ (T -wa reintroduces this item as a familiar participant 
already anchored in the context. A typical organization of a narrative in Japanese 
is exemplified by the following short passage: 

life 1 ^ Lfco 

Kyoo Miyamoto-san-ga kimashita. Miyamoto-san-wa Nihon-go-no 
sensei-desu. Miyamoto-san-wa watashi-to sakkaa-no shiai-o mimashita. 
“Ms. Miyamoto came today. She is a Japanese teacher. She watched a 
soccer game with me.” 

Notice that the first reference to Ms. Miyamoto is accompanied by the subject 
particle -ga , while the second and the third references are acompanied by 

the topic particle ~ -wa. 

The change of status that we are studying here is almost like that of an initially 
newsworthy rocket settling into an orbit and functioning as a station for future 
scientific observations that will be more newsworthy. If we use this analogy, the 
ga-marked noun phrase is a rocket before it settles into an orbit; the vra-marked 
noun phrase is its condition after it is in orbit. Until something unusual happens 
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to it, and it becomes newsworthy again, it carries the topic particle ~ -wa. 
Some objects are from the very outset “in an orbit” or in a stable condition 
without being newsworthy. One example is a participant in an unchanging 
condition or in a general truth, as in the case of the topic noun phrase 0 ^ 
Nihon “Japan” in the following sentence: 


Nihon-wa shimaguni-desu. 
“Japan is an island nation.” 


Another is the speaker himself/herself, as in the case of %. watashi “I” in the 
following sentence, an individual naturally anchored in his or her universe and 
taken for granted: 


Watashi-wa asatte Nihon-e kaerimasu. 

“I am going home to Japan the day after tomorrow.” 

Such entities are always marked with the topic marker unless they become 
newsworthy, as in the following exchange: 


-if y) a-tfro j r -if 

'Q'&'t o J 

Dare-ga asatte Nihon-e kaerimasu-ka. Watashi-ga asatte Nihon-e 
kaerimasu. 

“Who is going home to Japan the day after tomorrow?” “I am going home to 
Japan the day after tomorrow.” 

So far, we have been contrasting the subject and the topic. The discussion might 
have given you the impression that the topic always has something to do with 
the subject. This is not the case. Take a look at a concrete example below: 


Topic Time 

kinoo 


Subject 

Kintaroo-ga 


^£± 115 ^' 


Direct Object 
omochi-o 


Verb 

i'f'O t. Lfco 

tsukurimashita 
fkij t. Lfco 
fkij t. Lfco 
fkij t. Lfco 


“Kintaro made a rice cake yesterday. ” 
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These four sentences are related. The latter three sentences are generated from 
the first sentence by turning different noun phrases into the topic of the sentence. 
This process involves attaching the topic particle and (usually) moving the noun 
phrase to the beginning of the sentence. It is not just the subject that turns into a 
topic; the temporal phrase can turn into the topic, and so can a direct object. We 
can think of a story line such as the following, in which the first sentence 
introduces a new participant using the direct object particle while the second 
sentence marks its direct object with the topic particle: 

Lfco 

Kintaroo-ga chokkei 2-meetoru-no omochi-o tsukurimashita. Sore-wa 
kuma-to issho-ni tabemashita. 

“Kintaro made a rice cake two meters in diameter. He ate it together with 
the bear.” 

Checking your comprehension: In the following exchanges, ifotl are “that” 
can be dropped in the first answer, while it cannot be in the second. Why? 

j r (fetUi) J 

Are-wa nan-desu-ka. ( Are-wa) Hooryuuji-desu. 

“What is that?” “That is Horyuji Temple.” 

Dore-ga ii-desu-ka. Are-ga ii-desu. 

“Which one is good?” “That one is good.” 

For related topics, see also Units 19 and 21. 
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21 

Do not attach ~ H -wa to interrogative WH-phrases 

A declarative sentence hardly ever becomes ungrammatical just because of a 
wrong use of the topic particle. It might sound slightly odd, but most of the time 
you can find a reasonable interpretation for it. This is because the use of the 
topic particle is conditioned by contextual factors beyond the sentence. Thus, 
you might be tempted to use the topic particle everywhere in order to circumvent 
the problem of having to choose correct particles. This strategy, however, may 
result in ungrammatical sentences with WH-questions. 

Recall that WH-questions are those questions which contain phrases such as the 
following: 


II 

dare 

who 


nani 

what 


nani-go 

which language 

MA 

nani -jin 

which nationality 


nan-peeji 

which page 

if ti 

dore 

which one 

if (0 (A) 

dono (hon) 

which (book) 

V'' 

ikura 

how much 

1GO 

itsu 

when 

if 5 

doo 

how 


These items are known as WH-phrases. A WH-phrase stands for an unknown 
piece of information. For this reason, you cannot attach the topic particle, which 
marks a person or thing already anchored in the context, to a WH-phrase. If 
necessary, attach other particles to WH-phrases. Some examples are given below: 


Grammatical 

Dare-ga yatte-kimashita-ka. 
“Who came over?” 

Nani-o shimashita-ka. 

“What did you do?” 

Nan-peeji-o yomimashita-ka. 
“Which page did you read?” 


Ungrammatical 
*Dare-wa yatte-kimashita-ka. 


*Nani-wa shimashita-ka. 


*Nan-peeji-wa yomimashita-ka. 
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Dore-o tabemasu-ka. 
“Which one will you eat?” 


*Dore-wa tabemasu-ka. 


Dono jisho-o kaimasu-ka. *Dono jisho-wa kaimasu-ka. 

“Which dictionary will you buy?” 

Can you now supply possible answers to these questions? One answer to the 
first question might be the following: 

Dare-ga yatte-kimashita-ka. Kinjo-no kodomo-tachi-ga yatte-kimashita. 
“Who came over?” “The neighborhood children came over.” 

Note that the same particle is used in the question and the answer. Pattern your 
answers after this example and maintain the same particle for the question and 
the answer. 

By the way, note that we are not saying that you cannot use -wa with 
WH-questions. Early on, you learned questions like the following: 

Onamae-wa nan-desu-ka. 

“What is your name?” 

This WH-question is grammatical, even though it contains ~ A -wa, because 
the particle ~ A -wa is not attached to H nan. The point we are trying to bring 
home is that you may not attach ~ -wa to a WH-phrase. 

Checking your comprehension: Fill in the parentheses with appropriate particles, 
and translate the sentences into English. Remember not to use ~ -wa. 

rtUA ft ( ) 

Kore-wa dare-( ) tsukaimasu-ka. 

BAAfA if AAA ( ) 

Nihon-jin-wa donna hon-( ) yomimasu-ka. 

Eti ( ) — 

Dore-( ) ichiban yasui-desu-ka. 

For related topics, see also Units 11, 16, and 20. 
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22 

Only one direct object particle ~ -o appears per verb 

The grammatical constraint known as the “double-o constraint,” that only one 
direct object particle may appear with one verb, has interesting consequences in 
Japanese grammar. 

So-called verbal nouns such as M3® benkyoo “study,” ftiS derma “telephone,” 
kenkyuu “research,” jH|3§£ choosa “investigation,” and f-X tenisu “tennis,” 
which express activities, are used in two patterns, as shown below: 

B enky oo - shimasu . 

“I study.” 

Benkyoo-o shimasu. 

“I study.” 

Although both patterns are equally grammatical, when adding a direct object 
noun phrase, the double-o constraint limits the manner in which the extra noun 
phrase appears in the sentence. That is, an additional direct object noun phrase 
along with the direct object particle -o can only be added to the first 

pattern. Adding one to the second pattern results in an ungrammatical sentence: 

Nihon-go-o benkyoo-shimasu. 

“I will study Japanese.” 

*1 1 I- :tN' 

*Nihon-go-o benkyoo-o shimasu. 

A correct way to add a direct object noun phrase to the second pattern is to turn 
it into a modifier of a noun, as shown below: 

Nihon-go-no benkyoo-o shimasu. 

“I will study Japanese.” 

If a sentence contains more than one direct object particle, either one verb has 
been omitted because it is identical to the other verb, or the sentence is complex 
and contains more than one verb. The following exemplifies the first case: 
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Ishikawa-san-wa Kankoku-go-o, watashi-wa Chuugoku-go-o benkyoo- 
shimashita. 

“Ms. Ishikawa studied Korean, and I, Chinese.” 

The second type is exemplified by the following: 

Kankoku-go-o benkyoo-shita hito-o shitte-imasu-ka. 

“Do you know a person who studied Korean?” 

In this case, ^iSim Kankoku-go “Korean language” is the direct object of M3® 
L tc benkyoo-shita “studied,” while A hito “person” is the direct object of o 
”C shitte-imasu “know.” 

Checking your comprehension: Translate “I did research on Japanese 
newspapers” in two ways. 

For related topics, see also Unit 32. 


49 



23 

The subject and the direct object are the primary grammatical 
categories 

The subject and the direct object are the most basic grammatical categories for 
the interpretation of sentences in any language. They are so basic that there is 
little need to specially mark them as such. That is, they are “default” grammatical 
categories. In the absence of a special marking, a noun phrase is interpreted as 
either the subject or the direct object. This is why, for instance, English has no 
such thing as a preposition for a subject or direct object noun phrase, although it 
does have many specialized prepositions such as “to,” “from,” “at,” “on,” “in,” 
and “by.” 

The same principle operates in Japanese. Although Japanese has the subject 
particle -ga and the direct object particle -o, they can be dropped in 
speech as shown below: 

Yuubin-(ga) kimashita-ka. 

“Did the mail come?” 

^m<D UrM(£X ffifr-ULlsItfro 

Kesa-no shinbun-(o) yomimashita-ka. 

“Did you read this morning’s newspaper?” 

Particles such as -kara “from” and -made “until” cannot be 

dropped under any circumstance, as the contrast between the following two 
sentences demonstrates: 

Niji-kara sanji-made imasu. 

“I will be there from two to three.” 

*Niji, sanji, imasu. 

Dropping of the subject and the direct object particles occurs in other contexts, 
too. Other particles may be combined with -wa or -mo, as seen 

below. 
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Morioka-kara-wa kuruma-o tsukaimashita. 

“From Morioka, we used a car.” 

fJCffl'Mi, LfCo 

Akita-e-wa kuruma-de ikimashita. 

‘To Akita, I went by car.” 

Okinawa-kara-mo daihyoo-ga kimashita. 

“Representatatives also came from Okinawa.” 

RM&fr^'&LfCo 

Nagano-e-mo daihyoo-ga ikimashita. 

“Representatives also went to Nagano.” 

But the subject and the direct object particles usually cannot be combined with 
-vcaor -mo: 

g3E$kMfiJ-el-o 

Jitensha-mo benri-desu. 

“Bicycles are also convenient.” 

*Jitensha-ga-mo benri-desu. 

Jitensha-mo tsukaimashita. 

“I also used a bicycle.” 

LfCo 

*Jitensha-o-mo tsukaimashita. 

Likewise, other particles can be combined with ~CD -no before a noun, as 
shown below. 

Hiroshima-e-no michi 
“the road to Hiroshima” 

Hiroshima-kara-no michi 
“the road from Hiroshima” 
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je^t©r#iis 

Hiroshima- de-no jikan 
“the time in Hiroshima” 


But there is no corresponding pattern such as the following: 

*watashi-ga-no benkyoo 

*Nihon-go-o-no benkyoo 

Checking your comprehension: Which particle is being omitted in the 
following sentence? 

Kore, tsukaimashita-ka. 

For related topics, see also Units 1, 19, and 25. 
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24 

Two types of locational particles: -de and ~ -ni 

The particle -c/c marks the domain (including, but not limited to, location) 
in which the totality of an event takes place or in which a condition holds true, 
as in the following: 

mmxh v %to 

Chomusukii-sensei-no seminaa-wa yonkai-de arimasu. 

“Professor Chomsky’s seminar meets on the fourth floor.” 


/w\ 

Event 


I'lU-el-o 

Eberesuto-wa sekai-de ichiban takai yama-desu. 
“Mt. Everest is the tallest mountain in the world.” 





□ 

| Condition | 


On the other hand, the particle -ni is a placement particle. It marks the 
point where some object is located, or into which some object is placed, as in the 
following: 


Kuji-goro-ni daigaku-ni tsukimasu. 
“1 arrive at the university around 9.” 



a# r ^ ic (o £ -r „ 

Goji-goro-made daigaku-ni imasu. 

“I stay at the university until around 5.” 
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•?> U SiJ" o 
Rokuji-goro-ni uchi-ni kaerimasu . 
“1 return home around 6.” 



L/co 

Kuruma-o hoteru-no chuushajoo-ni tomemashita 
“I parked the car in the parking lot of the hotel.” 

L/Co 

Hon-o tsukue-no ue-ni okimashita. 

“I placed the book on the desk.” 

Purezento-o hako-no naka-ni iremashita. 

“I put the present in a box.” 

Since ~ iC -ni is specifically for placement, the range of verbs which can appear 
with «/-marked noun phrases is rather limited. Some more examples are: 

Toshokan-ni ikimasu. 

“I go to the library.” 

Toshokan-ni tsukimasu. 

“I arrive at the library.” 

V'St. 

Toshokan-ni imasu. 

“I am at the library.” 

h'O'&'t o 

Toshokan-ni arimasu. 

“It is in the library.” 

On the other hand, -de marks the sphere of any event, and many verbs of 
action which you learn early on can be used with -de. 


Toshokan-de benkyoo-shimasu. 
“We study in the library.” 
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Toshokan-de konpyuutaa-o tsukaimasu. 

“We use a computer in the library.” 

*vM/=t-KSrw#4i-o 

Toshokan-de furui rekoodo-o kikimasu. 

“We listen to old records in the library.” 

#st. 

Toshokan-de nemasu. 

“I sleep in the library.” 

In fact, the following is also possible because the totality of the event of going to 
the fourth floor takes place within the library, although the action of going has 
the fourth floor as the destination: 

Toshokan-de yonkai-ni ikimasu. 

“I go to the fourth floor in the library.” 


i 

h 

Ev 

ent 


Note, also, that fc 9 arimasu “to exist” does not necessarily occur with 
~ iZ. -ni. If the subject is an event such as a party, a class, or a meeting, it means 
“to take place,” and -de is used, as in the following: 

Konban tomodachi-no ie-de paatii-ga arimasu. 

“There is a party at a friend’s house tonight.” 


! ☆ ! 

/W\ 

Party! 


1988^©^- V y hf y t y y /TTffe 9 t. LfCo 

1988-nen-no Orinpikku-wa Kankoku-no Souru-de arimashita. 
“The 1988 Olympic Games took place in Seoul, South Korea.” 
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Checking your comprehension: Which particle should you use for the following? 

Kyoo-no rekishi-no kurasu-wa toshokan-no yonkai-( ) arimasu. 

“Today’s history class will be held on the fourth floor of the library.” 

o 

Nihon-go-no kurasu-no kyooshitsu-wa toshokan-no ni-kai-( ) arimasu. 
“The classroom for the Japanese class is located on the second floor of the 
library.” 

Nihon-( ) doko-( ) ikimashita-ka. 

“Where did you go [while] in Japan?” 

For related topics, see also Units 15 and 60. 
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25 

Three reasons not to use phrase particles 

Most noun phrases in Japanese seem to require phrase particles, in particular in 
writing, but there are cases where phrase particles are optional (as we have seen 
in Unit 23) or may not be used. We summarize the reasons here. 

Reason One: Clear Functions 

Phrase particles are optional when the functions of the noun phrases are clear 
from the context: 

tcfro 

Chiba-san, kimashita-ka. 

“Did Mr. Chiba come?” 

Chiba-san, mimashita-ka. 

“Did you see Mr. Chiba?” 

The subject and direct object particles and some uses of ~ iC -ni are particularly 
likely to be dropped in speech because their grammatical functions are so 
fundamental that they can be easily recovered from the context. (For this reason, 
they are also dropped when followed by -wa or -mo.) Other phrase 
particles, such as -kara and ~ - made , are not likely to be skipped 

even in fast speech, because the meanings of the phrases are difficult to recover 
without them. 

Reason Two: Expressions of Quantity 

In two cases, phrase particles are not allowed. Expressions of quantity appear 
without particles, as shown below: 

— ttT£v\> 

Nimai kudasai. 

“Please give me two sheets (e.g., of paper).” 

Lfco 

Chotto tabemashita. 

“I ate a small amount .” 

— 0 L-fCo 

Futsuka imashita. 

“I was there for two days.” 
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This is because phrase particles make noun phrases refer to specific items. In the 
above sentences, the expressions of quantity do not refer to specific items. When 
you ask for two sheets of paper as in the first example above, you will happily 
accept any two sheets. Particles are incompatible in such cases. On the other 
hand, when quantity expressions modify or represent a specific item in the 
context, phrase particles are in fact used. This is shown below: 

■?■<£> “&<£>!££• 

Sono nimai-no kami-o kudasai. 

“Please give me those two sheets of paper.” 

■?-£)— Bit, 

Sono futsuka-wa tanoshikatta-desu. 

‘Those two days were enjoyable.” 

Likewise, in the following examples, the particle ~ (L -ni must be used because 
the noun phrases refer to specific points in time: 

Sen-kyuuhyaku-gojuu-san-nen-ni umaremashita. 

“I was born in the year 1953.” 


HB$[C5fcT<fc£V\, 

Sanji-ni kite-kudasai. 

“Please come at three.” 

Reason Three: Expressions Relative to the Present 
Interestingly, expressions in which the speaker’s point of reference is the present 
are incompatible with the particle -ni. Examples: 

into “now” 

$3 h h V'' ototoi “ the day before yesterday”; ^ (D 5 kinoo “yesterday”; ’ / ‘T 
0 kyoo “today”; 0 ashita “tomorrow”; ^ o ”C asatte “the day after 
tomorrow” 

senshuu “last week”; konshuu “this week”; 5|5jJl raishuu “next 
week” 

sengetsu “last month”; kongetsu “this month”; 5 ( 5 ^ raigetsu 
“next month” 

$3 <L <L L ototoshi “the year before last”; kyonen “last year”; ^ 7 ^ 
kotoshi “this year”; rainen “next year” 
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This situation is the same in English: temporal expressions normally require 
prepositions such as “at,” “on,” and “in,” unless the present is the point of 
reference. “Tomorrow” and “yesterday,” for example, are incompatible with 
“at,” “on,” and “in.” 

Of course, these expressions do require a particle in order to express additional 
concepts such as “from X,” “by X,” etc., as in the following. 

ima-kara ni-jikan 

“for two hours from now” 

kyoo-kara asatte-made 

‘from today through the day after tomorrow” 

Checking your comprehension: What is the difference between the following 
two sentences? 

tco 

Hawai-ni tooka imashita. 

tco 

Hawai-ni tooka-ni imashita. 

And which assignment would you like better? Why? 

m 0 k i oo^- <tc£ 

Ashita-made-ni hyaku-peeji-o yonde-kudasai. 

m 0 £ T ? K 1 00^— < fc £ V\ 

Ashita-made-ni hyaku-peeji yonde-kudasai. 

For related topics, see also Unit 23. 
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26 

“Exceptional” uses of -ga 

We studied the basic contrast between transitive verbs and intransitive verbs in 
Unit 19. Some examples of transitive verbs and intransitive verbs are given 
below: 

Transitive 

Ltco 

Tomodachi-ga ootobai-o kaimashita. 

“A friend of mine bought a motorcycle.” 

— — Lfco 
Watashi-wa esukareetaa-o tsukaimashita. 

“I used the escalator.” 

f I/OS 

Dare-ga koko-ni juusu-o koboshimashita-ka. 

“Who spilled the juice here?” 

Intransitive 

Yatto basu-ga kimashita. 

“A bus finally came.” 

%ktP‘5l<Dfrt> } 0 Kff^t.ir 0 

Watashi-ga ani-no kawari-ni ikimasu. 

“I will go in place of my elder brother.” 

Nihon-bungaku-ni-wa subarashii josei-sakka-ga takusan imasu. 

“There are many excellent women authors in Japanese literature.” 

In this unit, we deal with a set of verbs which at first appear to diverge from the 
basic pattern shown above. Observe the following sentences, with their English 
translations: 

AAfe <9 £-f-„ 

Musuko-ga futari arimasu. 

“I have two sons.” 
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i zJVIfsO P 7f-7tttfiftfr *9 St. 

Serubo-Kuroachia-go-ga wakarimasu. 
“I understand Serbo-Croatian.” 


A K 5 > h 

Badominton-ga dekimasu. 

“I can play badminton.” 

$rUViyp>#Vi9£-to 
Atarashii pasokon-ga irimasu. 

“I need a new computer.” 

The English translations indicate that these sentences involve transitive events 
rather than intransitive events. And, in fact, each of the English sentences has a 
subject and a direct object. Strangely, however, the direct objects of the English 
sentences are expressed as the subjects in the Japanese counterparts. Is Japanese 
then inconsistent? Are we dealing with an irrational language? Definitely not. 
There is a reason behind this apparent inconsistency. 

The Transitivity Scale 

The phenomenon is caused by the intermediate nature of these exceptional verbs 
on the scale of transitivity. Transitivity forms a scale from the prototypically 
transitive to the prototypically intransitive event. Acts of violence cluster around 
the most transitive end of the scale: the agent in such events brings about 
definite changes to the target. Events like existing, sleeping, and dying, on the 
other hand, are very low on the scale of transitivity; they do not have to involve 
a second party. Other events are spread out between the two extreme ends. 
Where would you place events such as “a child chases a toy car” and “a child 
looks for a toy car” on the following scale? 

Very transitive 

A A child whacks a toy car. 


f A child sleeps. 

Very intransitive 

How about events like “a child likes a toy car,” “a child wants a toy car,” and “a 
child has a toy car”? Would you place these events above ‘‘a child chases a toy 
car”? Or would you place them below “a child chases a toy car”? 
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Interestingly, regardless of their language background, most people agree on the 
placement of these events on the scale of transitivity. Most people would find 
the following scale quite natural: 

Very transitive 

Jh A child whacks a toy car. 

A child chases a toy car. 

A child wants a toy car. 

f A child sleeps. 

Very intransitive 

This means that transitivity is a scalar phenomenon and that people have an 
intuitive understanding of it regardless of their language background. 

Concerning the peculiar behavior of some Japanese verbs, consider now where 
they would be placed on the scale of transitivity. You will notice that they are 
close to the case of “a child wants a toy car.” They are low-transitivity events 
and belong to the ambiguous area between the transitive prototype and the 
intransitive prototype. A language, however, must draw a line somewhere; a 
verb must function either as a transitive verb or as an intransitive verb. English, 
therefore, draws the line between ‘‘a child wants a toy car” and "a child sleeps,” 
and makes “want” a transitive verb: 

Very transitive 

Jh A child whacks a toy car. 

A child chases a toy car. 

A child wants a toy car. 

English draws a line here. 

f A child sleeps. 

Very intransitive 

Japanese draws the line between “a child chases a toy car” and “a child wants a 
toy car” and makes “want” an intransitive verb as shown below: 
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Very transitive 


A child whacks a toy car. 


A child chases a toy car. 

Japanese draws a line here. 

A child wants a toy car. 

f A child sleeps. 

Very intransitive 

This is why “I need a computer” in Japanese is 3 pasokon-ga 

irimasu. One might say that the Japanese language classifies only very transitive 
events as transitive enough. 

Checking your comprehension: There are two ways to translate “1 want to 
drink water” into Japanese as shown below. What do you think allows this 
alternation? 

Mizu-o nomitai-desu. 

“I want to drink water.” 

7kMk&fc^-£"t 0 

Mizu-ga nomitai-desu. 

“I want to drink water.” 

For related topics, see also Units 19, 27, and 60. 
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27 

Grammatical reasons for alternations of particles 

Certain types of grammatical constructions allow multiple choices of particles. 
One type, with little consequence in the meaning, is given below: 

% { ifi/(D 

watashi- { ga/no } itta koto 
“what I said” 

The alternation is possible because watashi “I” may be analyzed either as the 
subject of the modifying sentence, as in the following: 

£ b 

[watashi-ga itta] koto 
“what I said” 


or as the modifier of the noun phrase gofci t itta koto “what (someone) 
said,” as in the following: 


fc© [Hofei b] 

watashi-no [itta koto] 
“what I said” 


A similar phenomenon is observed in the following, in which the noun L 
sushi “sushi” may be treated as the direct object of ft© tahe “eat,” as in the 
first example, or as the grammatical subject of the complex, intransitive verb 
tabetai “ want to eat,” as in the second: 

[Sushi-o tabe]tai. 

“I want to eat sushi.” 

Sushi-ga [tabetai]-naa. 

“I really want to eat sushi.” 

There is a subtle difference in the meaning of the second example. The first 
option expresses a controlled desire, while the second expresses a much stronger 
desire. The emotive particle -naa is more natural with the second option. 
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A similar phenomenon occurs in the following construction, in which ./fv hon 
“book” may be treated as the direct object as in the first example, or as the 
subject of a complex, intransitive verb as in the second: 

[Hon-o oite]-aru. 

“I have placed a book. (I intend to keep it there.)” 

Hon-ga [oite-aru], 

“There is a book. (The person who placed it there is not around.)” 

Notice that the bracketed part in the first option has a transitive verb [iV <( oku 
“to place.” Its implicit subject, therefore, is a person, with the implication that 
the one who placed the book somehow controls the situation. The second option, 
on the other hand, has the book as the grammatical subject of the intransitive 
verb; this reduces the role of the person who placed it there. 

Checking your comprehension: Explain why all of the following noun phrases 
are grammatical: 

Tanizaki-no shoosetsu-o oite-aru tana 

“the shelf where 1 have placed novels by Tanizaki” 

V fe § ffl 

Tanizaki-no shoosetsu-ga oite-aru tana 

“the shelf where novels by Tanizaki have been placed” 

Tanizaki-no shoosetsu-no oite-aru tana 

“the shelf where novels by Tanizaki have been placed” 

How about the following, then? 

kimuchi-no tabetai hito 

“the person who wants to eat kimchi” 

For related topics, see also Units 26 and 60. 
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28 

The person marked with the particle ~ -ni is an active 
participant in an interaction 

Do you remember the time when you first tried to say something like “I saw my 
friend inside the movie theater” in the sense of “I met my friend inside the 
movie theater”? You might have said the following: 

Eigakan-no naka-de tomodachi-o mita. 

And when the teacher corrected you with the following, explaining that “to 
meet” in Japanese is ~(a£; 5 -ni an, 

Eigakan-no naka-de tomodachi-ni atta. 
you might have wondered why you could not say the following: 

*Eigakan-no naka-de tomodachi-o atta. 

Here is the answer. The particle -o is a direct object marker, but it also 
reduces the object into a non-participatory being. That is, the person marked 
with -o either does not socially interact with the actor-subject (no social 
relation) or has a lesser social status or is at the mercy of the actor-subject 
(subordinate relationship). A person marked with the particle -ni, on the 
other hand, is a non-subject participant (equal relation), who is actively involved 
as a partner in a social interaction. So, while the phrase Mfc i o (fe'JIL'S tomodachi-o 
mini “to see a friend” means that you see your friend but do not greet him/her, 
the phrase 5 tomodachi-ni an “to meet a friend” means that you 

greet or talk to your friend. 

Note that the crucial factor in the choice of the particle is whether interaction is 
a necessary component of the event expressed by the sentence. This is largely 
determined by the nature of the verb. Of the following pair of sentences, the first 
one describes the subject speaking to Hirota. This requires ~ \Z. -ni. The second 
sentence, on the other hand, describes the subject calling for Hirota, who is not 
in the subject’s view. This requires -o. Whether Hirota eventually responds 
to the call is irrelevant to the choice of the particle. 
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Hirota-san-ni yobikaketa. 

“I addressed Mr. Hirota.” 

fomZAj&W/vfCo 

Hirota-san-o yonda. 

“I called for Mr. Hirota.” 

Likewise, the following sentence requires -o, because at the time of waiting, 
there is no social interaction: 

Hirota-san-o matta. 

“I waited for Mr. Hirota.” 

The cases so far concern the question of whether or not there is social interaction. 
In the following sentence, the subordinate status of the person is the key factor 
in the choice of the particle ~ tt -o: 


Isha-ga kanja-o mita. 

“The doctor saw/examined the patient.” 

In this case, the doctor could be speaking to the patient, but there is a distinctively 
unequal relationship between them, because a patient is not considered an equal 
participant in a physical examination. 

Additional Examples 

This contrast between a non-participatory person and a participatory person 
explains many intriguing contrasts. Of the following pair of sentences, the first 
sentence means that Yamamoto was harshly handled by police and was not 
granted the status of a cooperative citizen; this sentence requires the particle 
-o. The second sentence, on the other hand, means that Yamamoto’s 
cooperation was expected by the police; therefore, the sentence requires the 
particle ~(L -ni. In other words, in the first sentence, Yamamoto is not an 
active participant in the event; in the second, Yamamoto is a more or less free 
agent. 

wmt. 

Keisatsu-wa Yamamoto-o kitsumon-shita. 

“The police interrogated Yamamoto.” 
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Keisatsu-wa Yamamoto-san-ni shitsumon-shita. 

“The police (benignly) questioned Mr. Yamamoto.” 

Some verbs allow both participatory and non-participatory interpretations. For 
such verbs, the particles alone make a difference. For instance, there is a clear 
difference between the following two sentences, even though an identical verb is 
used. The particle ~ & -o in the first forces the interpretation that Morita was 
not a participant in the event. In fact, he/she was a helpless scapegoat, being 
reduced in status. On the other hand, the particle -ni in the second forces 
the interpretation that the social interaction with Morita was benign and social. 

Morita-o waratta. 

“They laughed at (- made fun of) Morita.” 

mwz'g^tco 

Morita-ni waratta. 

“They smiled at Morita” 

The contrast turns up in the form of the contrast between a socially lower 
individual (the case of -o) and a socially equal individual (the case of ~(C 
~ni) in the following pair of sentences: 

Yokoyama-san-o oshieta. 

“He/She (as teacher) taught Ms. Yokoyama (as student).” 

ti&Llj $ Aj IZfr — A 

Yokoyama-san-ni geemu-no ruuru-o oshieta. 

“He/She taught the rules of the game to Ms. Yokoyama.” 

In these, when the particle ~ -o is used, the individual must necessarily be a 
student of the subject, a lower status than that of the subject. In the second 
sentence, on the other hand, ~(C -ni is used, and there is no need for such an 
unequal relationship to exist. 

The generalization that ~ iC -ni is for an interactional participant is also valid in 
other cases such as the following: 

Shibata-san-ni kiita. 

“I asked Ms. Shibata about it.” 
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Shibata-san-ni osowatta. 

“I learned (something) from Ms. Shibata.” 

Shibata-san-ni moratta. 

“I received (something) from Ms. Shibata.” 

In these, -ni acknowledges the person as a cooperative source person. 

When the source is not a cooperative social partner, as in the following example, 
~f£. -ni may not be used; instead, b -kara is used with the verb: 

Suri-wa Aoki-san-kara saifu-o ubatta. 

“The pickpocket robbed Mr. Aoki of his wallet.” 

*i~i )li, #7 

*Suri-wa Aoki-san-ni saifu-o ubatta. 

t£ U7t^'b&LVl!il£A^ b|ifl#i'l 1 Lfco 

Keisatsu-wa hanashitagaranai Baba-san-kara kiki-dashita. 

“The police got the information from Mr. Baba, who did not want to talk.” 

*Keisatsu-wa hanashitagaranai Baba-san-ni kiki-dashita. 

Also, when the source is not a person, ~ (C -ni cannot be used: 
b'lfCo 

Kaisha-kara taishokukin-o moratta. 

“He received a retirement bonus from his company.” 

iyb'^fCo 

*Kaisha-ni taishokukin-o moratta. 

Checking your comprehension: Can you explain the use of -ni and 
-o in the following sentences? 

lilTlcHofco 

Inoue-wa Yamashita-ni katta. 

“Inoue won against Yamashita.” 
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OiT it, 

Yamashita-wa Inoue-ni maketa. 
“Yamashita lost to Inoue.” 

lUTZm^L It. 

Inoue- wa Yamashita-o makashita. 
“Inoue defeated Yamashita.” 

For related topics, see also Unit 29. 
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29 

The person marked with the particle ~ b -to is a “reciprocal” 
participant in an interaction 

There are two ways to use the phrase particle ~ b -to. In one use, it corresponds 
to “and” and connects two nouns to create an extended noun phrase (see also 
Unit 39): 


Hiroshima-to Nagasaki 
“Hiroshima and Nagasaki” 

t^frt^b 
Naomi-to Akira 
“Naomi and Akira” 

In the other use, ~ b -to connects a noun phrase to a verb, as in the following, 
and corresponds to “with”: 

Naomi-ga Akira-to hanashita. 

“Naomi talked with Akira.” 

Naomi-ga Akira-to atta. 

“Naomi met with Akira.” 

Naomi-ga Akira-to soodan-shita. 

“Naomi consulted with Akira.” 

What is the difference between this use of ~ b -to and the use of the particle 
~ iZ. -ni in the following? 

frith fe^blClSLfCo 
Naomi-ga Akira-ni hanashita. 

“Naomi talked to Akira.” 

t£-$ofrih S)^blC^ofc„ 

Naomi-ga Akira-ni atta. 

“Naomi met Akira.” 
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& £ b icfflM hfco 

Naomi-ga Akira-ni soodan-shita. 

“Naomi consulted Akira.’’ 

The difference is that the to-marked person contributes to the interaction as a 
co-participant with the subject; the action is bilateral, or reciprocal. The to-marked 
person interacts with the subject, but the subject is the primary actor; the action 
is unilateral, or one-sided. These two types of relationships may be graphically 
represented as: 


Bilateral 

c>«- 


Unilateral 

O — 

-*■ O c 


Actions such as consultation and talking can be either unilateral or bilateral. 
When the action is inherently bilateral, as in the case of fighting or marriage, 
only the option with ~ b -to is possible: 

b t ft Ltc o 

Naomi-ga Akira-to kenka-shita. 

“Naomi quarrelled with Akira.” 

6 tmm Ltco 

Naomi-ga Akira-to kekkon-shita. 

“Naomi married Akira.” 

Checking your comprehension: What might be the function of the auxiliary 
verb ~ n" 5 -ou below? (Why can you not use it with the particle ~(C -nil) 

b (tllSL'n -ofZo 

Naomi-ga Akira-to hanashi-toto. 

“Naomi talked with Akira.” 

*Naomi-ga Akira-ni hanashi-atta. 

For related topics, see also Units 28 and 39. 
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30 

Certain auxiliary verbs take the non-subject participant 
particle ~ -ni 

In Unit 28, we studied the meaning of the particle ~(L -ni that is attached to a 
person, and we said that it turns the person into an active non-subject participant. 
This characterization of ~ \Z. -ni also explains why certain auxiliary verbs require 
~ \Z. -ni. Observe the following. 

Watashi-wa otooto-ni nakareta. 

“My younger brother cried (and I got into trouble).” 

jlrttlC % (b ofeo 

Watashi-wa ane-ni issho-ni kite-moratta. 

“I had my elder sister come with me (and I was grateful)” or “I asked my 
elder sister to come with me.” 

Watashi-ni saki-ni ikasete-kudasai. 

“Please let me go first.” 

The first sentence involves the construction known as “affective passive,” 
“suffering passive,” or “adversative passive.” In the affective passive construction, 
the true subject of the sentence is the one who is personally affected by the event 
(fA watashi in this case). The person who executes the action (|| % otooto) is a 
non-subject participant and is marked by the particle ~ (L -ni. 

Likewise, the auxiliary verb ~ % £> 5 -morau “to have someone do something” 
in the second sentence introduces a non-subject participant (j(i[i cine). This person 
is also marked by ~ \Z. -ni. 

The last sentence involves the causative verb -seru. The true subject of 

this sentence is the listener, who is expected to give the permission. The causative 
verb introduces an active non-subject participant (fA watashi), and sure enough, 
this non-subject participant is marked by ~ \Z. -ni. 

The causative construction has an interesting property by which we can distinguish 
it from the other two constructions. Provided that there is no other o-marked 
noun phrase (see Unit 32), it allows the marking of a non-subject participant by 
~ -o, as shown below: 
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Watashi-o saki-ni ikasete-kudasai. 

“Please let me go first.” 

This causative sentence looks virtually identical to the «;-marked one, but there 
is a subtle difference between the two causative sentences. The w'-marked 
participant is considered to retain control over his/her action. The o-marked 
participant is considered to submit to the authority of the subject. 

The other two constructions do not allow the use of ~ & -o, making the following 
sentences ungrammatical. 

sd&tfLfrtiit o 

*Watashi-wa otooto-o nakareta. 

*Watashi-wa haha-o issho-ni kite-moratta. 

This also reflects the difference in the subject’s control over the non-subject 
participant. In the affective passive construction, the subject in fact has no effective 
control over the action of the non-subject participant. In the case of the auxiliary 
verb ~ iy £> 5 -morau, the subject is grateful or owes consent to the non-subject 
participant and does not feel that he/she has control over the non-subject. The 
causative construction, on the other hand, allows two degrees of control. When 
the non-subject retains some control over his/her action, ~ (C -ni is used. When 
the non-subject submits to the subject, ~ -o is used. The following graphically 
summarizes this: 

Subject’s control over non-subject 
less 1 1 1 1 — ► more 

-ni nakareru 

(subject adversely affected by non-subject) 

-ni kite-morau 

(subject grateful to non-subject) 

~fcfr 

-ni ikaseru 

(subject concedes control to non-subject) 

-o ikaseru 

(subject has full control over non-subject) 
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Checking your comprehension: Can you now explain the contrast between the 
following uses of ~ & -o and ~ (d -nil 


Kamisama, ame-o furasete-kudasai. 

“God, please make it rain.” 

tinted 

Y uuji-wa ame-ni furareta. 

“Yuji was rained on.” 

And which particles should you use for the following? Why? 

Mfcib ( ) — kVYfcVY, 

Tomodachi-( ) issho-ni itte-moraitai. 

“I would like my friend to go with me.” 

Mfcib ( ) -HMtoTJSLVY 

Tomodachi-( ) issho-ni itte-hoshii. 

“I would like my friend to go with me.” 

For related topics, see also Units 28 and 31. 
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31 

The auxiliary verb ~ % b 5 -morau comes with ~ it - ni ; the 
auxiliary verbs ~ fe \if <5 -ageru and ~ K, -5 -kureru do not 

The non-subject participant particle ~ iZ. -ni is associated with many main verbs, 
but only a handful of auxiliary verbs take this particle. They are the causative 
form, the passive form, £> 5 -morau, and ~{SLV'' -hoshii, all of which 
have an agent of action different from the subject: 

Watashi-wa Akira-ni saki-ni ikaseta. 

“I had Akira go ahead.” = “Akira went ahead. 1 had him do so.” 

$ki±$>£ b iz&icftfrtifco 

Watashi-wa Akira-ni saki-ni ikareta. 

“I was inconvenienced by Akira’s going ahead.” = “Akira went ahead, and I 
was inconvenienced by it.” 

Watashi-wa Akira-ni saki-ni itte-moratta. 

“I had Akira go ahead (and was grateful).” = “Akira went ahead. 1 asked 
him to do so.” 

Watashi-wa Akira-ni saki-ni itte-hoshii. 

“I want Akira to go ahead.” = “Akira goes ahead. That is what I want.” 

The auxiliary verbs <5 -ageru (out-bound favor) and ~ <( fl%> -kureru 

(in-bound favor) may appear similar to the auxiliary ~ % £> 5 -morau, but they 
are quite different from the latter. The auxiliary verb ~ % £> 5 -morau is similar 
to the causative form in that it has a m -marked agent-benefactor different from 
the grammatical subject. The auxiliary verbs -5 -ageru and ~ < CtT<5 

-kureru, on the other hand, do not come with the particle -ni, as their 

grammatical subject is the agent-benefactor of an action: 

%k fc. fro "T ib if tco 

Watashi-wa saki-ni itte-ageta. 

“I went ahead (for someone).” 
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JifttfroT < tWc„ 

Akira-wa saki-ni itte-kureta. 

“Akira went ahead (for me). 

It sometimes appears as if the auxiliary verbs -ageru and ~ <( 

-kureru also come with the particle ~(A -nr. 

fi $) £ b lz& o T fe if 

Watashi-wa Akira-ni hon-o katte-ageta. 

“I bought a book for Akira.” 

fe # b ii?A (C# ot< tlfCo 

Akira-wa watashi-ni hon-o katte-kureta. 

“Akira bought a book for me.” 

This type of ~ (A -ni, however, is not associated with auxiliary verbs. It marks a 
goal and is associated with a verb of transaction, as the following examples with 
the verb it 5 kau “to buy” demonstrate: 

Watashi-wa Akira-ni hon-o katta. 

“I bought Akira a book.” 

fe # b ii?A (C# o tCo 

Akira-wa watashi-ni hon-o katta. 

“Akira bought me a book.” 

A verb like \ r <( iku “to go,” which does not mean a transaction, does not allow 
m-marked noun phrases, as the following examples demonstrate: 

*fk b lZ ff o fCo 

*Watashi-wa Akira-ni saki-ni itta. 

ii?A fc fr o fco 

* Akira-wa watashi-ni saki-ni itta. 

Adding ~fcif & -agent or ~ <( fl£> -kureru does not make them grammatical: 

*b^b iffAlc^icfroT < ftfzo 

* Akira-wa watashi-ni saki-ni itte-kureto. 

6 t fr o T * If to 

*Watashi-wa Akira-ni saki-ni itte-agefa. 
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Make sure that you do not confuse the main verbs ifc If Z) agent “to give 
(out-bound)” and <( fb%> kureru “to give (in-bound)” with their auxiliary 
counterparts; the former allow the use of ~ (d - ni : 

fi $) £ b & iffCo 

Watashi-wa Akira-ni hon-o ageta. 

“I gave Akira a book.” 

h # b < flfCo 

Akira-wa watashi-ni hon-o katta. 

“Akira gave me a book.” 

Checking your comprehension: Explain why the following sentence is 
ungrammatical: 

*Watashi-wa Akira-ni benkyoo-o mite-ageta. 

For related topics, see also Unit 30. 
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Another consequence of the double-o constraint 

In Unit 30, we saw that the causative construction allows both ~ -o and ~ IZ. 
-ni for a non-subject participant. The following two sentences are both grammatical, 
though slightly different in meaning. 

Kodomo-tachi-ni mae-no hoo-ni suwaraseta. 

“I let the children sit in the front.” 

Kirt> 

Kodomo-tachi-o mae-no hoo-ni suwaraseta. 

“I made the children sit in the front.” 

Actually, these two options are possible because the verb suwaru “to 

sit” is an intransitive verb, and there is no direct object associated with it. When 
the verb is a transitive verb, the double-o constraint, which we studied in Unit 
22, is activated, as shown below, and only the particle ~ (A -ni can be used with 
the non-subject participant regardless of the subject's control over him/her. This 
sentence is ambiguous. 

T E ii lc r \%L £ -Itrfco 

Kodomo-tachi-ni gohan-o tabesaseta. 

“I let/made the children eat the meal.” 

Checking your comprehension: Which particle should you use with the 
following, ~(U -ni or -ol 

^$ 3 ^- ( ) ifCo 

Naomi-( ) uchi-ni kaeraseta. 

„ 

Naomi-( ) hon-o kawaseta. 

What is wrong with the following sentence? 

Kodomo-tachi-o tabesaseta. 

For related topics, see also Units 22 and 30. 
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Phrase particles are powerful! 

Once you master the functions of phrase particles, Japanese sentences become 
much easier to process either when listening or when reading. This is because 
phrase particles duplicate part of the information of the verb and give clues as to 
what type of verb to anticipate. For instance, when you read or hear a phrase like 
the following, 

o 

Tookyoo-e . 

you can predict that a verb of directional movement such as frcF 'S'f* ikimasu 
“to go” or 5(5^ kimasu “to come” will follow. And when you read or hear a 
phrase like the following, 

He o 

Tookyoo-ni . 

you will anticipate a verb of placement such as fe *9 arimasu “to exist 
(inanimate),” imasu “to exist (animate),” "t" tsukimasu “to arrive,” 

fTcF'li'f' ikimasu “to go,” and kimasu “to come.” Particles thus 

compensate for the vagueness caused by placing the verb at the end of the 
sentence. In fact, verbs can be omitted in speech, as in the following, if they are 
predictable from the combination of the particle and the context: 

if 5 -€r\ 

Doozo, kochira-e. 

“Please (come) this way.” 

San-ji-made kochira-de doozo. 

“Please (do something) here until three o’clock.” 

i i 5 ^r'o 

Kochira-kara doozo. 

“Please (enter/exit/start) from here.” 


Or, an all-purpose verb onegai-shimasu “I request” can substitute 

for many different verbs: 
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Miyashita-san-to onegai-shimasu. 

“I request (that you do it) with Ms. Miyashita.” 

Miyashita-san-kara onegaishimasu. 

“I request (that you start) with Ms. Miyashita.” 

KT£A,£-:}oJIIV^L3;1'o 

Miyashita-san-o onegaishimasu. 

“I request (that you take care of, look for, etc.) Ms. Miyashita.” 

Miyashita-san-ni kore-o onegai-shimasu. 

“I request (that you give) this to Ms. Miyashita.” 

Similarly, the interpretation of the following type of sentence depends mostly on 
the particles: 

Miyashita-san-to-desu. 

“It is with Ms. Miyashita.” = “You are paired with Ms. Miyashita.” 


Ichi-ji-kara-desu. 

“It is from one o’clock.” 


IRST-ei-o 

Eki-made-desu. 

“It is as far as the station.” = “I am going as far as the station.” 

Although the combination of the subject or the direct object particle with this 
pattern is less frequent, those particles can appear in questions whose purpose is 
to verify part of the information: 

Miyashita-san-ga-desu-ka? 

“You mean Ms. Miyashita (did that, etc.)?” 

Miyashita-san-o-desu-ka? 

“You mean (we will take/nominate/invite, etc.) Ms. Miyashita?” 
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As you see, particles are powerful. Treat them with attentive respect, and they 
will greatly help you. 

Checking your comprehension: Guess what verbs 3oJIIV'' L'S't' onegai- 
shimasu “I request” substitutes for in the following sentences: 

Onamae-o onegai-shimasu. 

1(X— v^^2(X— 

10-peeji-kara 20-peeji-made onegaishimasu. 


Nihon-go-de onegai-shimasu. 

Ashita-made-ni onegai-shimasu. 
For related topics, see also Unit 15. 


82 



Part 3 

Expanding Noun Phrases 





34 

The particle ~ (D -no between two nouns turns the first noun 
into a modifier 

A simple device enables you to expand noun phrases indefinitely in theory, if 
not in practice. This is accomplished by inserting the particle ~<7) -no between 
two nouns. 

AAA<£>® 

shujinkoo-no neko 

“the protagonist cat (i.e., the feline protagonist)” 

The first noun AAA shujinkoo “protagonist” modifies the second noun JjS 
neko “cat,” which is to say that AAACDJiS shujinkoo-no neko is a noun phrase 
meaning a certain cat who happens to be a protagonist. (This phrase also means 
“the protagonist’s cat.” See Unit 38.) We can expand this noun phrase further as 
in the following: 

[/J'ifc©AAA]©J8 

[shoosetsu-no shujinkoo]-no neko 

“the cat who is the protagonist of the novel” 

A new noun, shoosetsu “novel,” modifies AAA shujinkoo “protagonist.” 
Note that the entire noun phrase describes a cat because the noun JjS neko “cat” 
is on the rightmost edge. 

Let us see next what happens when we put the original noun phrase before 
another noun. Observe the following: 

[AAA<?A®]©Mj 

[shujinkoo-no neko]-no namae 
“the protagonist cat’s name” 

This expanded noun phrase means a kind of name rather than a kind of cat, 
because AflT namae “name” appears on the rightmost edge. 

Once you form an expanded noun phrase using this method, you can use it 
anywhere a single noun can be used. That is, if you can say: 

Shujinkoo-wa neko-desu. Namae-wa wakarimasen. 

The protagonist is a cat. Its name is unknown.” 
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you can also say: 


Shoosetsu-no shujinkoo-wa neko-desu. Shujinkoo-no neko-no namae-wa 

wakarimasen. 

“The protagonist of the novel is a cat. The protagonist cat’s name is 

unknown.” 

Checking your comprehension: Can you now tell what the following noun 
phrase means? 

{ [(Sooseki-no shoosetsu)-no shujinkoo]-no neko}-no namae 
(ifttt = Natsume Soseki (1867-1916), a novelist) 

Can you also figure out what the following sentence means?: 

WB(D>hWt(D A A'jXDMO £ ftf L tc 

Sooseki-no shoosetsu-no shujinkoo-no neko-no namae-wa nan-deshita-ka. 

For related topics, see also Units 14, 37, and 38. 
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A noun modified by an adjective functions like a noun 

A noun modified by an adjective, for instance Iff atarashii gakusei “a 

new student,” forms a noun phrase just like a noun modified by a noun. As in 
the case of noun phrases expanded by the use of -no, you can use this type 
of expanded noun phrase anywhere a single noun can be used. Consequently, if 
you can say: 

Pachinkoya-no kyaku-wa gakusei -ja nakatta-desu. 

“The customers in the pachinko (i.e., pinball) parlor were not students.” 

It, 

Gakusei-wa pachinkoya-e kimasen-deshita. 

“Students didn’t come to the pachinko parlor.” 

you can also say: 

Pachinkoya-no kyaku-wa atarashii gakusei-ja nakatta-desu. 

“The customers in the pachinko parlor were not new students .” 

Atarashii gakusei-wa pachinkoya-e kimasen-deshita. 

“New students didn’t come to the pachinko parlor.” 

Do not try to insert the particle ~<7) -no between the adjective and the noun. 
The combination *fjf * at arashii-no gakusei is unacceptable. 

Adjectives are like self-adhesive stamps; ~© -no is like glue. Just as you 
should not apply glue to self-adhesive stamps, you should not use -no to 
attach an adjective to a noun. 

Checking your understanding: Can you tell what the following noun phrase 
means? Also, can you use it in a sentence? 

0 2k A <D Mfc ib ©fr L V <D9c £ 

Nihon-jin-no tomodachi-no atarashii Eigo-no sensei 

For related topics, see also Units 34, 36, and 45. 
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The modifier consistently precedes the modified 

In Japanese, the core element of the sentence — the verb — appears at the end of 
the sentence. Likewise, the core of the noun phrase — the head noun — appears at 
the end of the noun phrase: 

Sensei-wa futsukayoi-de kyoo kimasen. 

“The teacher is not coming today due to a hangover.” 


sakenomi-no Eigo-no sensei 
“the tippling English teacher” 

This property is also part of the right-headedness of Japanese that we introduced 
in Unit 2. That is, if you write a sentence from left to right, you put a head noun 
at the end of a noun phrase and a verb at the end of a sentence. English is almost 
the mirror image of Japanese in that it is generally left-headed; a verb in English 
appears before the direct object, an adverbial phrase, etc., as shown below: 

Put the Playboy back in the trash. 

With respect to noun phrases, the left-headedness of English means that the head 
noun appears before the modifier, as shown below: 

picture of the president who ruled the company with terror 
shoreline beautiful enough to be praised by a poet 
the restaurant which was formerly rated four-star 

Altough simple modifiers appear before the head noun in English as in “your 
book,” “beautiful shoreline,” “Tokyo’s Shinjuku district,” and “cheap and good 
restaurant,” when the modifier becomes long, English speakers prefer the method 
of modification in which the modifier follows the head noun: 

restaurants in the Shinjuku district of Tokyo 

And if you are to use a slightly more complex modifier containing auxiliary 
verbs, the head noun must appear first: 

shoreline that was once beautiful (cf. *was-once-beautiful shoreline) 
shoreline that is no longer beautiful (cf. *is-no-longer-beautiful shoreline) 
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English thus is left-headed in general. Japanese, on the other hand, is consistently 
right-headed. The head noun follows every kind of modifier, as shown below: 

Tookyoo-no Shinjuku 
“Tokyo’s Shinjuku district” 

UX h l7 > 

Tookyoo-no Shinjuku-no resutoran 
“restaurants in the Shinjuku district of Tokyo” 

yasukute oishii resutoran 
“a cheap and good restaurant” 

itsumo wakai hito-de ippai-no yasukute oishii resutoran 
“a cheap and good restaurant always full of young people” 

For this reason, no matter how long the modifier is, resist the temptation to place 
the modifier after the head noun in Japanese. You will see the importance of this 
principle again in Unit 37. 

Checking your comprehension: What is the head noun in the following phrase? 
Does it mean a kind of university, or a kind of name? 


daigaku-no Eigo-no kyooju-no namae 
How about the following? Is the head noun the town or the station? 

bfe *9 <Dffir©At < Tif LV\|R 

tonari-no machi-no ookikute atarashii eki 

How would you translate the following into Japanese? Consider what modifies 
“friend,” what modifies “university,” and what modifies “professors”: 

psychology professors at my friend’s university 

For related topics, see also Units 2, 34, 35, 37, and 41. 
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Spatial relationships are expressed with stacked nouns 

Spatial relationships in Japanese are expressed with stacked nouns, the last — or 
the right-most — one being modified by the rest. This is an application of the 
modification pattern explained in Unit 34. 

Honda-san-no migi 

“(to the) right of Ms. Honda” 

Honda-san-no migi-no gakusei 
‘the student to the right of Ms. Honda” 

Tookyoo-no Shinbashi-no hoteru-no isshitsu 
“a room in a hotel in Shinbashi district in Tokyo” 

The direction of modification is the opposite of English spatial expressions. In 
Japanese you begin with a salient landmark — a larger or outer object, or an 
object closer to you. If we use the analogy of film-making, English zooms out or 
pans away from the core object you want to describe; Japanese zooms in or pans 
onto the core object. From the point of view of the listeners, Japanese is also like 
a gift boxed in multiple boxes or a treasure chest behind many closed doors; you 
are led through the environment to the object in question. 



salient landmark 
(larger/outer object) 


salient landmark what you want to describe 

(object closer to you) 
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Now imagine yourself guiding a book lover to a copy of the Man’ yooshuu, an 
anthology of ancient Japanese poetry. Start with a reference point close to you, 
as in the following: 

r© FT ©far 5 ©rPM©— 

kono doa-no mukoo-no heya-no ichiban oku-no hondana-no ue 

“on top of the bookcase at the farthest end of the room behind this door” 

If the closer reference points are clear to the listener, you can omit them, of 
course, as in the following: 

ichiban oku-no hondana-no ue 

“on top of the bookcase at the farthest end (of the house, etc.)” 

^(D^m 

migi-no heya 

“the room to the right (of you, this room, etc.)” 

Checking your comprehension: Suppose that you are working on the first floor 
of Independent Thought Bookstore, and a customer who has enjoyed several 
cups of green tea asks where the nearest bathroom is. You know that it is behind 
a glass door in the back of the second floor. What would be the first landmark 
you should mention? How would you describe the location of the bathroom? 

For related topics, see also Units 34 and 41. 
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The particle ~ ( 7) -no mediates a wide range of relationships. 

/ y y J\(D Jyfc %> Mekishiko-jin-no tomodachi, for 
instance, means either “a friend of a Mexican” or “a friend 
who is Mexican” 

As we have seen in Units 34 and 37, the particle ~<7) -no makes the preceding 
noun or noun phrase the modifier of the following noun. Many resulting noun 
phrases resemble the English possessive construction containing a possessive -’s 
or -s’. 

tU^-(DW 

Hiroko-no kutsu 
“Hiroko’s shoes” 

Kyooto-no chikatetsu 
“Kyoto’s subway” 

t <D 5 ©frM 

kinoo-no shinbun 
“yesterday’s newspaper” 

daigaku-no gakuchoo 
“university president” 

Nihon-no terebi 
“Japanese TV” 

The relation between the modifying noun and the modified head noun is not 
uniform, however. Just as the English possessive construction covers a range of 
relationships wider than the possessive relationship (“yesterday” in “yesterday’s 
newspaper,” for instance, is not the owner of a newspaper), the Japanese use of 
~<7) -no ranges over diverse relationships. Take, for example, the following: 

T 7 bf 

Arabia-go-no sensei 
“teacher of Arabic” 

In this, T 7 t' 'TmArabia-go “Arabic language” certainly modifies 7^5 1 sensei 
“teacher,” but the relationship between the two nouns is not that of “belonging.” 
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T ~7 If 7 ili'i Arabia-go , unlike Hiroko “Hiroko” or MifP Kyooto “Kyoto” 

is not an entity which can possess or contain '}c'\\ sensei. Rather, T 7 bf Tfn 
Arabia-go is the target of the activity which A A sensei carries out. 

Although the particle ~<7) -no mediates various relationships, each of the above 
expressions has one English counterpart. An identical expression containing the 
particle ~<7) -no, however, may have more than one English counterpart depending 
on the nature of the nouns involved, as in the following case: 

A y FA<DAfcA 

Indo-jin-no tomodachi 

“a friend of an Indian” or “a friend who is Indian” 

The expression A y K A Indo-jin “Indian” can mean either a specific Indian 
who has a friend or can be interpreted as a feature of a friend. Hence, we get the 
two interpretations. Likewise the following expressions have two interpretations 
each: 

tomodachi-no isha 

“a friend’s physician” or “a physician who is a friend” 

isha-no hahaoya 

“a physician’s mother” or “a mother who is a physician” 

Checking your comprehension: The following expression has two meanings. 
What are they? 

isha-no tomodachi 

Only one interpretation is available for each of the following expressions. Can 
you explain why? 

%<dA¥ 

watashi-no daigaku 
“my university” 


Mfc'hoyayT A 

tomodachi-no Roshia-jin 
“a Russian who is a friend” 

For related topics, see also Units 34 and 37. 
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The particle ~ b -to connects noun phrases representing 
separate objects 

Unlike “and” in English, the particle ~ b -to connects only nouns or noun 
phrases representing separate objects. It does not connect two adjectives, two 
verbs, two verb phrases, or two sentences. See the following examples of cases 
for which you can and cannot use ~ b -to. 

Can use ~ b -to 

=1 — t — t &&&%> *) 4t. 

Koohii-to ocha-ga arimasu. 

“There are coffee and tea.“ 

Kore-to sore-wa doo chigaimasu-ka. 

“What’s the difference between this and that?” 

40ft— o 

Kyoo-wa ichinensei-no kurasu-to ninensei-no kurasu-ga arimasu. 

“There are first- and second-year classes today.” 

Cannot use ~ b -to 

Chikatetsu-wa anzen-de yasui-desu. 

The subway is safe and cheap. 

4=itii : &10bA/~C3i£x.i3Z Isfto 
Namae-o yonde oboemashita. 

I read and memorized the name. 

Benchi-ni suwatte suzume-ni esa-o yarimashita. 

I sat on a bench and fed sparrows. 

Pay special attention to the meaning of the following sentence: 

Kyooshi-to daigakuinsei-desu. 

“They are teachers and graduate students.” 
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This Japanese sentence does not correspond to its apparent English counterpart 
“she/he is a teacher and (is) a graduate student” because Hc/fe 

kyooshi-to daigakuinsei can only refer to two separate entities, not features of a 
single person or group. For the latter sense, use the following instead: 

Kyooshi-de, (dooji-ni) daigakuinsei-desu. 

“She/He is a teacher and (is simultaneously) a graduate student.” 

You can also rephrase this with a more advanced sentence, which contains |>(|!i|i 
kyooshi-to daigakuinsei, the very phrase that we said you must 
watch out for: 

LTV^1-„ 

Kyooshi-to daigakuinsei-no ryoohoo-o konashite imasu. 

“She/He is handling the roles of both a teacher and a graduate student.” 

Note, however, that HcZfe kyooshi-to daigakuinsei in this sentence 

has the sense of “two separate roles of a teacher and a graduate student.” It is 
precisely because of this sense of “separate objects” that bjz^&c^ikyooshi- 

to daigakuinsei is acceptable here. 

Incidentally, in order to connect two sentences, use expressions like b 

sore-kara “and then,” sore-de “therefore,” sore-ni “furthermore,” 

etc. Never ever use ~ h -to in initial position in a sentence in the sense of 
“and.” 

Checking your comprehension: Which of the following sentences can be 
translated with ~ h -tol 

I cooked spinach and potatoes. 

He is an accomplished violinist and a novice chess player. 

The violinist and the chess player sat across the table. 

British merchants and manufacturers used state power in their interest. 

I was watching TV. And I didn’t see them come in. 

For related topics, see also Units 29 and 50. 
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iVa-nouns behave like nouns, but they have “fuzzy” meanings 

At the end of a sentence, you cannot distinguish between ordinary nouns and 
so-called no-nouns (also known as no-adjectives because they resemble adjectives 
in terms of what they mean). However, when expanding a noun phrase, you 
must be able to tell the two classes apart. This is because /ra-nouns take 
-na instead of -no before another noun. Let us compare /ra-nouns with 
other nouns. 

Japanese nouns include, among others: (1) proper nouns, demonstratives, and 
pronouns; (2) common nouns; (3) abstract no-nouns; and (4) no-nouns, in a 
descending order of abstractness or “fuzziness.” Examples are given below. 

concrete proper nouns; demonstratives J^EH Harada “Harada”; 

Tookyoo-daigaku 
“Tokyo University”; H fb kore 
“this” 

0 A A Nihon-jin “Japanese”; 
^ A gakusei “student”; 
heya “room” 

byooki “sickness”; 
hontoo “true”; fete tada 
“free” 

HtJH kenkoo “health”; Al§! 
taihen “awful”; jUflJ benri 
“convenient” 

The most concrete of these, proper nouns, refer to unique, real objects or events. 
Common nouns refer to classes of objects, rather than unique individuals. /Vo-nouns 
are at the other end of the scale and behave slightly differently from other nouns 
with respect to the selection of the particle: while all other nouns take ~<7) -no 
when modifying another noun, no-nouns take ~ A -na, as shown below: 

1 

Harada-san-no gakusei 
“Ms. Harada's student” 


common nouns 


abstract no-nouns 


abstract no-nouns 
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Nihon-jin-no gakusei 
“a Japanese student” 


byooki-no gakusei 
“sick student” 

kenkoo-na gakusei 
"healthy student’ 

Most Japanese language textbooks instruct students to memorize «a-nouns as a 
special category as if they consist of an arbitrary set of words. This view is not 
entirely accurate, nor is it very helpful. 

Since ««-nouns occupy one extreme end of the concrete-abstract continuum, the 
better approach is first to assume that abstract concepts are expressed as wa-nouns. 
The next thing to do is to separate abstract /ro-nouns such as byooki-(no) 

“sick(ness)” from ««-nouns. This certainly requires fine-tuning, but it can be 
done. 

Abstract «o-nouns occupy the range bordering «a-nouns, but they relate to non- 
gradient or “non-fuzzy” properties such as absoluteness, uniqueness, individuation, 
authenticity, sameness, membership in a set, points on a scale, standard, 
inevitability, quantity, and concrete physical property. (No need to memorize 
each of these!) Representative examples are given below: 

$vvo<£>UEA 

yuitsu-no shoonin 
“the sole witness” 


itli'ffiCDk'X Y'y'y 
saikoo-no resutoran 
“the best restaurant” 


zettai-no shinrai 
“absolute trust” 

hitsuzen-no kekka 
“inevitable consequence” 
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gyaku-no hookoo 
“the opposite direction’’ 


M k(D9')V—-? 

betsubetsu-no guraupu 
“separate groups” 


haiiro-no kabe 
“gray wall” 

sansatsu-no hon 
“three books” 

The peculiar contrast between byooki-no gakusei “sick student” 

and kenkoo-na gakusei “healthy student” can also be systematically 

explained. In our normal view of events, byooki “sickness” is a restricted 
condition, as opposed to the general condition filUi kenkoo “health.” We also 
tend to identify byooki with specific symptoms; MUC kenkoo, on the other 
hand, is a condition lacking such specific symptoms. In other words, 
byooki is “non-fuzzy” compared to “fuzzy” MUt kenkoo. Hence the ranking of 
byooki above H£jji kenkoo on the scale and the assignment of -no 
and -na, respectively. 

Checking your comprehension: Can you explain why we must say i j'J( / /K7)|l. F i 
sensoo-no toki “wartime,” but heiwa-na toki “peacetime”? 

For related topics, see also Unit 8. 
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To say something more complex, use complex noun phrases 

A child first learns sentences like “Jenny hit me,” which consists of a simple 
subject, a verb, and a direct object. As a child grows up, he/she starts using 
sentences such as “The girl who was sitting next to me hit me.” This is precisely 
what you want to do in Japanese, and in order to do so, you need to learn how to 
make more complex noun phrases. Analyzing complex noun phrases in English 
makes the process easier: 

the photo Akira showed to Naomi 

the video I borrowed from the public library 

How are these phrases made? Imagine the following situation, which can be 
expressed with the sentence “Akira showed the photo to Naomi.” 



Akira showed the photo to Naomi. 

In order to describe "the photo,” you would take “the photo” out of the event 
and describe it with the rest of the event, as in the following: 


Q 


% f 

) 


1 

I Ji 

ll 


the photo [Akira showed ( ) to Naomi] 

*■ ' 


The same operation takes place in Japanese, except that the direction in which 
we move “the photo” is the opposite, because a head noun must be final in a 
Japanese noun phrase (see Unit 36), or because the order of modification is from 
outer context to inner item (see Unit 37). 


99 





Akira-ga shashin-o Naomi-ni miseta. 



[&# Eitrfc] 

[Akira-ga ( ) Naomi-ni miseta] shashin 


The particle -o disappears in the resultant complex noun phrase (see Unit 
42 for an explanation). You can now use this noun phrase in a sentence in place 
of a simple noun. That is, if you can say. 


Kore-wa shashin-ja nai. 
“This is not a photo.” 

then you can also say, 


Kore-wa Akira-ga Naomi-ni miseta shashin-ja nai. 

“This is not the photo Akira showed Naomi.” 

Note that you must use a direct-style verb in a modifier (e.g. miseta instead of 
misemashita ), because indication of politeness is irrelevant in the middle of a 
sentence. 


Checking your comprehension: What is the meaning of the following sentence? 


Akira-ga Naomi-ni miseta shashin-wa dore-desu-ka. 

For related topics, see also Units 36, 37, 38, 42, 43, 44, 45, and 59. 
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42 

The head noun of a complex noun phrase carries with it only 
the particle which marks its function in a larger sphere 

The first of the following pair of sentences contains a noun phrase which is 
derived from the second sentence by way of the procedure explained in Unit 41. 
You might wonder what has happened to the particle -o that follows J. r f 
shashin “photo” in the second sentence: 

Akira-ga Naomi-ni miseta shashin-ga nakunatta. 

“The photo that Akira showed Naomi disappeared.” 

Akira-ga Naomi-ni shashin-o miseta. 

“Akira showed Naomi a photo.” 

In order to understand this, you need to recall the structure of a Japanese sentence 
and the function of particles. A Japanese sentence ends with a verb. In a way, a 
sentence is a verb’s territory, and the noun phrases before a verb are within the 
verb’s territory. Particles such as -ga, -o, and ~(A -ni indicate how a 
noun is related to a verb, as shown below: 

LA. ' * 1 * -I 

Akira-ga Naomi-ni shashin-o miseta. 

“Akira showed Naomi a photo.” 

Specifically, in this sentence ~ -o links the noun 3J shashin “photo” to the 
verb miseta “showed.” However, when you take shashin “photo” 

out of a sentence to create a complex noun phrase, the particle ~ -o, which 

no longer is in a position to link the noun to the verb, must go away, as shown 
below: 

LA. ' * ^ A 

Akira-ga Naomi-ni miseta shashin 
“a photo that Akira showed Naomi” 

And because J. r f shashin “photo” is no longer within the territory of 
miseta “showed,” what particle appears after jft shashin depends on what 
function jft shashin has within a larger sentence. 
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Checking your comprehension: How would you translate the following noun 
phrases into Japanese? 

the person to whom Akira showed a photo 
the person who showed Naomi a photo 

For related topics, see also Units 15 and 41. 
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43 

Japanese does not employ WH-phrases for creating complex 
noun phrases 

In English, formation of complex noun phrases involves not only placing a 
modifying sentence after the modified noun but also inserting WH-phrases or 
the form “that” between them, as shown below: 

the homeless person whom I saw in front of the Shinjuku station 
the train schedule that I picked up at the tourist information center 

Of course, “which” and “that” are optional in the case of these particular noun 
phrases, and the following noun phrases are equally grammatical: 

the homeless person I saw in front of the Shinjuku station 
the train schedule I picked up at the tourist information center 

However, deletion of a WH-phrase or “that” is possible only if it corresponds to 
a direct or indirect object. In other cases, some types of WH-phrase or “that” 
must appear, as shown below: 

the business hotel where I stayed last night 
the suitcase that was left behind the seat 
a dog whose owner lives in a shack in Ueno Park 

WH-phrases and ’’that” make the connections easier to see. Corresponding forms 
without a WH-phrase or “that” are ungrammatical or are not noun phrases: 

*the business hotel I stayed last night 

*the suitcase was left behind the seat (grammatical as a sentence) 

*a dog owner lives in a shack in Ueno Park (grammatical as a sentence) 

Japanese does not have such a mechanism. Nothing overt intervenes between the 
modifier and the modified: 


o tc tf X tfc -T- ;V 

sakuban tomatta bijinesu hoteru 
“the business hotel where I stayed last night” 
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amidana-ni oita nimotsu 

“the luggage which I placed on the overhead baggage net” 


nimotsu-o oita amidana 

“the overhead baggage net on which I placed the luggage” 

Hence, you need to make semantic connections on your own. Among the trickiest 
would be these: 

t oT AAfcAA#: 

totte-ga kowareta kasa 

“an umbrella whose handle is broken” 

koyubi-ga nai yakuza 

“a yakuza (i.e. gangster) whose little finger is missing ” 

Another tricky type would be the following. Which interpretation to choose 
depends on the context: 

michi-o kiita hito 

“the person who asked me for the direction” or “the person whom I asked for 
the direction” 

Checking your comprehension: How would you interpret the following noun 
phrases? 

f 

takushii-o matsu tokoro 

A 

denwa-o kaketa hito 

namae-o wasureta hito 

For related topics, see also Unit 41. 
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44 

/ ^r i/ ^ }\(D hCtc^ Mekishiko-jin-no tomodachi “a 
Mexican friend” is a complex noun phrase 

In Unit 38, we saw that / 3 Mekishiko-jin-no tomodachi has 

two interpretations: “a friend of a Mexican” and “a friend who is Mexican.” We 
explained that the second interpretation is possible because 
Mekishiko-jin “Mexican” can be interpreted as a feature of a friend. There is 
more to say about this. 

The ambiguity of / J\(Dlxfc^b Mekishiko-jin-no tomodachi derives from 

two different grammatical structures: [noun -770 noun] and [direct-style sentence 
+ noun]. The first structure corresponds to the interpretation “a friend of a 
Mexican,” and the second to the interpretation “a friend who is Mexican.” This 
second structure is a type of what we call the complex noun phrase, but it looks 
different from the type of complex noun phrase we have considered thus far. 

The complex noun phrases so far studied clearly appear to have the structure 
[direct-style sentence + noun]: 

h £ b [cM-tt/cAS 

Akira-ga Naomi-ni miseta shashin 
“the photo that Akira showed Naomi” 

o fz tf AA XAtvU 

sakuban tomatta bijinesu hoteru 

“the business hotel where I stayed last night” 

The following additional examples also match the description: 


7 2 J ^ & (A A 

Souru-daigaku-no gakusei-ja nai hito 

“a person who is not a student at Seoul National University” 


V A 

Souru-daigaku-no gakusei-datta hito 

“a person who was a student at Seoul National University” 


V y )Vj^(D C ^ tzfr -D fz A 

Souru-daigaku-no gakusei-ja nakatta hito 

“a person who was not a student at Seoul National University” 
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Note that the non-past positive counterpart is missing from the above. Should 
we not expect something like *'J A/kA^A^AA A *Souru-daigaku-no 
gakusei-da hito to fill the gap? Actually, this expression is ruled out by a constraint 
prohibiting -da anywhere except in sentence-final position. As a result, the 
default ~<7) -no appears, resulting in the familiar pattern: 

7£Jk*^<E>^£<E>A ^ *7 7JI/A^£>^£/cA 

Souru-daigaku-no gakusei-no hito 

“a person who is a student at Seoul National University” 

The second meaning of 7 A 7 3 ACDiSCAA Mekishiko-jin-no tomodachi can 
be explained in the same way: 

Mekishiko-jin-no tomodachi 
“a friend who is Mexican” 

In fact, the same analysis can be applied to cases where ;?«-nouns modify nouns: 

<- *±md 1 1 

taihen-na hi 

“a day which is overwhelming” 

Given this explanation, the appearance of the phrase particle ~ A -ga in the 
following sentence is not mysterious: 

mwfi s *a<z)t / y a a <- s *aa't / y a a 

hahaoya-ga Nihon-jin-no Amerika-jin 
“an American whose mother is a Japanese” 

\±mw±m.u 1 1 - i 

shigoto-ga taihen-na hi 

“a day when the work is overwhelming" 

Checking your comprehension: How would you interpret the following noun 
phrases? 


^JAAA^A — ^(Ddob 5 k 

Obihiro-no daigaku-de ichinensei-no otooto 


chichioya-ga Kenia-de daigaku-kyooju-no tomodachi 

For related topics, see also Units 38, 41, and 45. 
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45 

$T L V^ic/c ^ atarashii tomodachi “a new friend” is also a 
kind of complex noun phrase 

Just as there are three basic types of sentence (see Unit 5), there are three types 
of modifiers for complex noun phrases, namely those containing a verb, a noun 
plus the copula, and an adjective. In Units 41, 42, 43, and 44, we primarily dealt 
with the first two types. In this section, we will study the third type. 

A few examples of complex noun phrases containing adjectives in their modifiers 
are given below: 

Sixties 

kaze-ga tsuyoi hi 

“a day when the wind is strong” 

amari atsuku-nai suupu 
‘‘soup which is not too hot” 


r.X tc fcS 

futari-ga mada wakakatta koro 
“when the two were still young” 

Clearly, these also have the structure [direct-style sentence + noun]. Now, in 
spite of its deceptively simple appearance, a noun modified by an adjective, like 
Iff atarashii gakusei “a new student,” studied in Unit 35, is a complex 

noun phrase. That is, it consists of a very simple adjectival sentence and a head 
noun, and its strict English counterpart is “a student who is new.” So it turns out 
that you have been using complex noun phrases for quite some time! Expand 
your repertoire with such types as the following: 

aitai hito 

“a person whom I want to meet” 


aitakatta tomodachi 

“a friend whom I wanted to meet” 

atte-hoshii hito 

“a person whom I want you to meet” 
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kaki-nikui pen 

“a pen which is difficult to write with” 

Afal b A 

ningen-rashii iki-kata 

“a way of life worthy of human beings” 

g A'At < Iff K LT3o A tc A AVa r t 

Nihon-e iku mae-ni shite oita hoo-ga ii koto 
“things which I had better do before going to Japan ” 

A tricky type is the following: 

kubi-ga nagai onna 
“a woman whose neck is long” 

A'AA^A 

mochimono-ga sukunai hito 
“a person with few possessions” 

The difficulty with this type arises because, as explained in Unit 43, Japanese 
does not employ WH-phrases such as “whose” and “where” in order to clarify 
the relationship between the head noun and its modifier. Practice this type 
particularly carefully. 

Checking your comprehension: How would you interpret the following noun 
phrases? 

mimi-ga ookii inu 

AAif % 

te-ga chiisai kodomo 

For related topics, see also Units 35, 41, 43, and 44. 
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46 

One more way to create a complex noun phrase 

In Unit 41, we suggested a way to express more complex thoughts. That was to 
create a complex noun phrase standing for a person or a thing. There is one more 
way to create a complex noun phrase. This is to make a noun phrase stand for an 
event rather than a thing or a person. Grammatically speaking, you turn a whole 
sentence into a noun phrase without moving anything. In English, there are 
basically three patterns which achieve this objective: 

that Akira told Naomi the truth 
Akira’s telling Naomi the truth 
for Akira to tell Naomi the truth 

And you can use them in larger sentences, as shown below: 

It is surprising [that Akira told Naomi the truth], 

[Akira’s telling Naomi the truth] shocked everyone. 

It was critical [for Akira to tell Naomi the truth]. 

We can achieve the same effect in Japanese by placing (D no (to be distinguished 
from the particle ~<7) -no) at the end: 



Akira-ga Naomi-ni hontoo-no koto-o itta no 
“that Akira told Naomi the truth” 


h # b (D Z t £ a -ofz(Dli$sH?>^fco 
Akira-ga Naomi-ni hontoo-no koto-o itta no-wa odoroki-da. 
That Akira told Naomi the truth is surprising.” 

This device enables you to say a wide range of things: 

Watashi-wa Akira-ga Naomi-ni hontoo-no koto-o iu no-o kiita. 
“I heard Akira tell Naomi the truth.” 
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Naomi-ni hontoo-no koto-o iu no-wa komarimasu. 

“It will pose a problem for you to tell Naomi the truth.” 

Note that the constraint on the appearance of -da, which we saw operating 
in Unit 44, again changes the surface form of a sentence which ends with a noun 
plus -da: 

Akira-ga jitchoku-na otoko-na no-wa, shitte-iru. 

“I know that Akira is a conscientious man.” 

^oTV'5. 

Akira-ga shoojiki-na no-wa, wakatte-iru. 

“I am aware that Akira is honest.” 

The difference from the previous case is that -na appears whether the noun 
is a regular noun (e.g., J§ otoko “man,” gakusei “student”) or a na-noun 
(e.g., IE Hi shoojiki “honest,” MbM kinben “hard-working”). 

Checking your comprehension: Can you guess the meanings of the following 
sentences? 

Akira-wa Naomi-ni hontoo-no koto-o iu no-o wasureta. 

Naomi-ni hontoo-no koto-o iu no-wa yameta hoo-ga ii. 

For related topics, see also Units 41 and 44. 
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47 

( 7) no is for a familiar event; C b koto is for an abstract idea 

In Unit 46, we saw that (D no turns a sentence into a noun phrase. (D no, 
however, is not the only word which has this function. The noun T b koto also 
has the function of turning a sentence into a noun phrase, as shown below: 


Burajiru-de-mo Porutogaru-go-ga hanasarete iru koto-o shitte-imasu-ka. 
“Do you know that Portuguese is spoken in Brazil, too?” 

What is the difference between <D no and T b koto ? The difference is that 
no is used for concrete actions and personal or familiar knowledge, while T 
koto is used for more abstract properties such as ability, notable experience, 
habit, decision, and significant knowledge. 

Examples of CD no 

The boldface in the following sentence describes a concrete event: 

5-peeji-no genkoo-o kakiageru no-ni isshuukan-mo kakatta. 

“It took me a week to write up a five-page manuscript.” 

In the following two examples, the parts in boldface type describe personal 
knowledge of concrete events registered by seeing or hearing: 


a < <!: C If T t ' -5 © ^ -To 

Tooku-de kodomo-tachi-ga tako-o agete-iru no-ga miemasu. 

“I can see children flying kites in the distance.” 

& ' * (Cil y T'ft W t ' h b ^ o T t \ -5 (D * m t £ L It o 

Yonaka-ni toori-de dareka-ga oogoe-de iiarasotte-iru no-o kikimashita. 
“I heard someone arguing loudly in the street at night. ” 

The parts in boldface in the following describe a personal circumstance: 

Nodo-ga itakatta no-de, intabyuu-o kyanseru-shita. 

“Since I had a sore throat, I cancelled the interview.” 

In the following examples, the speaker comments on familiar experiences: 
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SrHSrSc**:# b □ - 1 # /go 

Shinbun-o yomi-nagara koohii-o nomu no-ga suki-da. 

“I like drinking coffee while reading a newspaper.” 

Ima-kara konban-no kippu-o toru no-wa muri-desu-yo. 

“It is too late to secure tickets for tonight now.” 

Examples of 21 <t koto 

By contrast, in the following examples, the parts in boldface type are the contents 
of decisions, more abstract properties than personal experiences. This is why 
T b koto is used. 

ZtKt£V)3LV1to 

Rainen nihon-ni iku koto-ni narimashita. 

“It has been decided (for me) to go to Japan next year.” 

mBMWitZZtK LTV'£1\ 

Mainichi undoo-suru koto-ni shite-imasu. 

“I am making a point of exercising every day.” 

Koko-de-wa tabako-wa sutte-wa ikenai koto-ni natte-imasu. 

“There is a rule that one cannot smoke here .” 

And in the following, the part in boldface describes a purported ability — again, a 
more abstract property than an actual event: 

Me-o aketa mama kushami-o suru koto-ga dekimasu-ka. 

“Can you sneeze with your eyes open?” 

We have said that (D no is for a personal experience. You might then wonder 
why the following sentence employs T b koto. Isn’t it an expression of personal 
experience? 

If 1 * If £.&%> *) 

Echiopia-ryoori-o tabeta koto-ga arimasu-ka. 

“Have you ever eaten Ethiopian food?” 

The reason why T b koto is used here is related to the deeper meaning of this 
sentence. This sentence is not about a mundane experience; it treats the part in 
boldface as a memorable, noteworthy event. This construction cannot be used in 
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order to translate a sentence describing a familiar event such as “Have you eaten 
dinner already?” which must be translated into % 5 L tcfo Moo 

ban-gohan tabemashita-ka. 


Individual Decision 

The fact that the distinction between (D no and <P koto depends on the 
concept of noteworthiness has an interesting consequence, in the following 
sentences, both options are possible. This is because the sentences pertain to 
personal knowledge or ideas, and individuals can decide for themselves if the 
knowledge is mundane or notable. 


Burajiru-de-mo Porutogaru-go-ga hanasarete-iru { no/koto }-o shitte-iru? 
“Do you know that Portuguese is spoken in Brazil, too?” 

Ano hashi-o watatta { no/koto }-o oboete-iru? 

“Do you remember crossing that bridge?” 

{ <D/zt } 

Gakusei-wa jugyoo-ryoo-o ageru {no/koto j-ni hantai-shita. 

“The students opposed raising tuition rates.” 

{ <D/Zt } 

Dareka-ga soto-de matte-iru { no/koto }-ni ki-ga tsuita. 

“I noticed that someone was waiting outside. ” 

Sono hito-ga nanbei kakuchi-ni nando-mo itte-kita { no/koto j -ga wakatta. 
“It became clear that the person had been to various places in South 
America many times.” 

Checking your comprehension: Translate the following sentences into Japanese. 

I decided to go to graduate school. 

I can see someone standing in front of the house. 

Have you ever read about Paul Robeson? 

For related topics, see also Unit 46. 
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Part 4 

Tense and Events 





48 

There are only two tenses in Japanese: non-past and past 

The Japanese language distinguishes between only two basic tenses: non-past 
and past. Non-past tense is also known as “present tense,” but its use is not 
limited to present events or conditions; it covers present events or conditions, 
future or yet unrealized events, and general or habitual conditions: 


Nihon-wa ima fukeiki-da. 

“Japan is now in a recession.” (present condition) 

Keizai-wa izure-wa kaifuku-suru-ga, yagate mata fukyoo-ga otozureru. 

“The economy will eventually recover, but a slump will come again.” (future 
event) 

Genzai-no keizai shisutemu-de-wa kono kurikaeshi-wa hitsuzen-da. 

“Under the current economic system, this repetition [of booms and slumps] 
is inevitable.” (general condition) 

Nakamura-san-wa shitsugyoo-chuu-de-mo mainichi roku-ji-ni okimasu. 

“Mr. Nakamura gets up at six every day even when he is unemployed.” 
(habitual condition) 

Note that the subject’s plans about his/her future action are also expressed with a 
non-past tense form, as shown below. 

Nakamura-san-wa gogo shokuan-e ikimasu. 

“Mr. Nakamura is going to an employment security office in the afternoon.” 

Kongetsu-chuu-ni atarashii shigoto-o mitsukemasu. 

“He (hopes he) will find a new job within this month.” 

A word of caution: Although the progressive construction “be . . . -ing” is 
sometimes used in colloquial English to talk about intention, as in “We are 
going to the beach tomorrow,” this option does not exist in Japanese. Instead, 
use ordinary non-past tense, as in: 
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Ashita umi-ni ikimasu. 

“We will go to the beach tomorrow.” 

The Japanese progressive construction -te-irul te-imasu, 

describes a condition or an action in progress, as in: 

Shigoto-o sagashite-imasu. 

“I am looking for a job (now).” 

Checking your comprehension: Translate the following into Japanese: 

What are you doing tomorrow? 

Can you tell the difference between the following sentences? 

Ashita-no gogo toshokan-de benkyoo-shite-imasu. 

Ashita-no gogo toshokan-de benkyoo-shimasu. 

For related topics, see also Units 49, 51, and 53. 
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49 

Special use of past tense forms 

In the case of action verbs such as ryuugaku-shimasu “to study 

abroad” and frcF ikimasu “to go,” the past tense marker indicates whether 
the action took place in the past or not: 

Kyonen Tai-ni ryuugaku-shimashita. 

“Last year I went to Thailand for a study abroad program.” 

0 Ufz o 

Nihon-ni-wa ikimasen-deshita. 

“I didn’t go to Japan.” 

In the case of stative verbs like ® ryuugakusei-desu “to be an exchange 

student,” on the other hand, the past tense marker indicates whether the condition 
held true in the past: 


Ry uugakusei- deshita. 

“I was an exchange student.” 


Ryuugaku-seikatsu-wa tanoshikatta-desu. 

“The student life abroad was enjoyable.” 

In addition, the past tense forms of stative verbs have an extra function: they can 
signify that an assertion about a present or future condition was made in the 
past: 

mwii, „ j r5f6a©^B0Trto j 

Shimekiri-wa itsu-deshita-ka. Raishuu-no kinyoobi-desu. 

“When did you say the deadline would be?” “It’s next Friday.” 

mwii, BJj0T?l-£ o J j 

Shimekiri-wa kinyoobi-desu-yo. Aa, soo-deshita-ne. 

“The deadline is tomorrow.” “Right, that is what she said.” 

Kyoo-wa mada shimekiri-ja-arimasen-deshita-ne. Soo-desu. 

“You said today is not yet the deadline, right?” “Right.” 
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Another special use of the past tense marker involves verbs expressing gratitude 
or apology, as shown below. In such cases, the past tense marker indicates that 
the interaction for which the feeling is expressed was completed some time ago 
or has come to a conclusion. The non-past tense marker, on the other hand, 
means that the interaction is still in progress: 

Arigatoo-gozaimashita. 

“Thank you (for what you did some time ago/for an entire transaction).” 

Arigatoo-gozaimasu . 

“Thank you (for what you are doing/for what you have just done).” 

-ffr'Ht/oXLfCo 

Sumimasen-deshita. 

“I apologize (for what I did some time ago).” 

Sumimasen. 

“I apologize (for what I am doing/for what I have just done).” 

This distinction is utilized to mark interactional units in an interesting way. 
When, for instance, an attendant receives money from a customer, she/he first 
says 3b & b 5 C'c? arigatoo-gozaimasu , and proceeds with her/his 

task, but at the end of the total transaction, that is, when the customer leaves, 
she/he says ty 7^' b 5 C'c? V'' L/t arigatoo-gozaimashita. 

Checking your comprehension: Suppose that you just asked your instructor to 
write a letter of recommendation for a study abroad program and she/he agreed 
to do it. How would you thank her/him? 

Now suppose that your instructor asks the following about the letter when you 
meet her/him in a couple of weeks. What does it mean? 

tc teo 

Shimekiri-wa asatte-deshita-ne. 

How would you thank her/him later when you find out that you have been 
admitted to the program? 

For related topics, see also Unit 48. 
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50 

7Y-forms connect very closely related events 

A te-form coordinates two verbs or sentences like the following, 

29^"Trt„ 

Yokozuna-wa nijuu-kyuu-sai-desu. 

“The [sumo] grand champion is 29 years old.” 

mmii, 

Yokozuna-wa Hawai-no shusshin-desu. 

“The grand champion is from Hawai'i.” 

to produce a sentence like the following: 

mmii, 29 

Yokozuna-wa nijuu-kyuu-sai-de, Hawai-no shusshin-desu. 
“The grand champion is 29 years old and is from Hawai'i.” 


There are three types of te-form corresponding to three types of verb. Examples 
appear below: 


Verbal type 
Adjectival type 
Nominal type 


tabete 

'jtS <( T tsuyoku-te 
rikishi-de 
joobu-de 


“eat and ...” 

“be strong and ...” 

“be a sumo wrestler and . . . ” 
“be sturdy and ...” 


Interpreting Tense with Te-Forms 

The tense interpretation of a te-form depends on the context, because a te - form 
does not have its own tense (it is neither a past nor a non-past form): 


Sumoo-no sekai-wa hoshuteki-de, furui shikitari-ga takusan arimasu. 
"The world of sumo is conservative, and contains many old customs.” 


Sumoo-no sekai-wa hoshuteki-de, furui shikitari-ga takusan arimashita. 
“The world of sumo was conservative, and contained many old customs.” 


The tenseless nature of te -forms has a further consequence. The use of a te-form 
imposes an interpretation that the two parts before and after it are very closely 
related rather than two distinct events. One typical way in which the two parts 
are closely related is when they refer to co-existent characteristics of a person or 
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a thing, as in the examples above. Another is when two events are taking place 
simultaneously or in parallel, as below: 

Otooto-deshi-wa keikoba-o sooji-shite, ani-deshi-no sewa-o shimasu. 
“Lower-ranking sumo wrestlers clean the practice room and take care of 
higher-ranking wrestlers.” 

Another case is when the second immediately follows the first: 

Rikishi-wa 6-ji-han-ni okite, 10-ji-han-gurai-made keiko-o shimasu. 

“Sumo wresters get up at 6:30 and practice until about 10:30.” 

A closely related case is when the first is the cause of the second: 

f 'o £ Lfco 

Yokozuna-ga koronde, ashi-no hone-o orimashita. 

“The grand champion fell and broke a leg bone.” 

Yet another case is when the first is the means for achieving the second: 

SWISS' LSt. 

Rikishi-wa keikoba-no hashira-o tsukatte waza-o renshuu-shimasu. 
“Wrestlers use a pillar in the training room to practice a technique.” 

Or, the first part may be the basis of the judgment in the second: 

Ano rikishi-wa ashi-ga tsuyokute, ii-desu. 

“That wrestler has strong legs, which is good.” 

In the above, the subjects of the two parts are mostly identical. The subjects can 
be different, too, as shown below: 

lOO^n-CL — 284^r n 

Ichiban karui rikishi-wa 100-kiro-de, ichiban omoi rikishi-wa 284-kiro-desu. 
“The lightest wrestler is 100 kg, and the heaviest wrestler is 284 kg.” 

However, the semantic restriction of having two closely related parts holds. The 
two parts form a pair of contrastive statements. 
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Checking your comprehension: Translate the following sentences into English: 


wt*. mmmtv&Lfco 

Kesa-wa yuki-de, densha-ga okuremashita. 

Kimu-san-wa jisho-o tsukatte, kanji-no imi-o shirabemashita. 

For related topics, see also Units 39, 51, 61, and 62. 
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51 

Tense markers separate events 

In Unit 50, we saw that te -forms connect closely related features or events as in 
the following: 

®L<t, 

Yama-no natsu-no asa-wa suzushikute, sawayaka-da. 

“Summer mornings in the mountains are cool and refreshing.” 

Mifune-san-wa migi-no hoo-ni tatte, Yamada-san-wa hidari-no hoo-ni 
tatte-kudasai. 

“Mr. Mifune, please stand on the right, and Ms. Yarnada, please stand on the 
left.” 

Immediate causes also are likely to be expressed with te-forms: 

Fuyu-ga kite, Shiberia-wa yuki-ni oowareta. 

“Winter came, and Siberia was covered by snow.” 

T^fr^tc<f£^tCo 

Shashin-shuu-o mite, fuyu-no Shiberia-e ikitaku natta. 

“I looked through a photo book and became interested in going to Siberia in 
winter.” 

Suisenjoo-o kaite-kudasatte, arigatoo gozaimasu. 

“Thank you for writing a letter of recommendation.” 

JitLT, ”!'A:ti-117u 

Okurete, sumimasen. 

“Sorry to be late.” 

This is because fe-forms do not carry their own tense information. They do not 
separate events in ways forms containing tense information (e.g., taberu 

“eat,” is£s<.fc tabeta “ate,” V' 1 tabenai “do not eat,” o/c 

tabenakatta “did not eat”) do. When a sentence containing its own tense marker 
occurs within a larger sentence, the relationship between the two sentences is 
more complex than in the case of a sentence containing a te-form. Even far-fetched 
causal relationships can be expressed as in the following: 
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Fujiwara-san-ga kasa-o motte konakatta-kara, kyoo-wa ame-ni natta no-yo. 
“Because Ms. Fujiwara didn’t bring her umbrella, it started to rain today.” 

Complex Event vs. Simple Event 

This contrast between tensed forms and tenseless forms is a pervasive one. Of a 
pair of similar patterns, the one with an additional tense marker always has a 
more complex event structure than the one without. For instance, observe the 
following: 

Ajtfifj < T? L L 5o 

Takahashi-san-ga iku-deshoo. 

“I suppose that Ms. Takahashi will go.” 

L± 

Ikimashoo. 

“Let’s go.” 

The form fr <C iku “go” in the first pattern is tensed. As a result, the sentence 
contains two separate events, one of Takahashi going somewhere and another of 
the speaker adding his/her judgment. In other words, the embedded event, which 
carries an extra tense marker, is an objectified event separate from the judgment. 
In fact, because of this objectification, the embedded part can carry even a past 
tense marker, as in Fitjjfic? L L 5 Takahashi-san-ga itta-deshoo 

“I suppose that Ms. Takahashi went.” In the second pattern, on the other hand, 
fTc? iki “go” is a stem form, a tenseless form. So, frcF ^ L L 5 ikimashoo 
“let’s go” can only refer to one point in time and has a much simpler meaning. 

A similar contrast is observed between the following two sentences: 

^ stable. 

Betonamu-e ryokoo-suru tame-ni okane-o tameta. 

“In order to travel to Vietnam, 1 saved money.” 

WHIM JtclCfrofc. 

Ryokoo-gaido-o kai-ni hon-ya-ni itta. 

“In order to buy a travel book, I went to a bookstore.” 

At first glance these patterns may look similar, but there is an important difference 
stemming from the difference in the event structure. In the first sentence, which 
has an extra tense marker, traveling to Vietnam is a long-term objective of 
saving money. The two events are clearly separated. In the second, which has 
only one tense marker, buying a travel book is an immediate objective of going 
to a bookstore, and the events are very closely connected. 
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The contrast between the following sentences can also be explained in the same 
way: 

Kutsu-o haita mama, ue-e agatta. 

“I went up (still) wearing my shoes.” 

Kfc£li(AT\ 

Kutsu-o haite, ue-e agatta. 

“I went up wearing my shoes./l put on my shoes and went up.” 

These are difficult to tell apart from their English translations, but there are 
differences between them which derive from the fact that one has an additional 
tense marker and the other does not. 

The first sentence above contains an additional tense marker, so the two sub-events 
are more independent of each other than those in the second sentence. The 
subject put on the shoes long before he/she went up. Because of this lapse of 
time, this sentence is often interpreted with the sense of negligence. 

In the second sentence, on the other hand, the two events take place closer 
together or simultaneously. Furthermore, since the two events are closely 
connected, the first event is interpreted as the means for the second. 

The contrast between the following sentences also stems from the presence or 
absence of an extra tense marker: 

SHfJrLl izWco 

Mainichi atarashii kanji-o oboeru no-wa taihen-da. 

“Memorizing new kanji every day is difficult.” 

Kanji-wa oboe-nikui. 

“Kanji are difficult to memorize.” 

Note that the contrast is that of a judgment about an event versus a judgment 
about an inherent property of a thing. 

A parallel contrast distinguishes two types of conditionals, ~/c -tar a “if/when” 
and -reba “if.” -tara is historically related to the past tense 

marker, while -reba is not. A condition expressed with b -tara is 

more likely to happen than one expressed with -reba, which is more 

hypothetical. In fact, a condition expressed with ~/c b -tara can already have 
happened, as in the following: 
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SSrSSttfcS, Bjj^BlllLA'AoT*/c„ 

Mado-o aketara, akarui hizashi-ga haitte-kita. 

“When I opened the window, bright sunlight shone in.” 

A conditional with ~jTi S' -reha does not have such a meaning. 

Objective Judgment vs. Intuitive Judgment 
The temporal contrast may figure as the contrast between objective judgment 
and intuitive judgment. Pairs of Japanese sentences translated into similar English 
sentences may be subtly different on this point. The case of L j; 5 -deshoo 
“probably” above also has something to do with this. Another example is the 
following pair of sentences: 


-5 <£ 5 fto 

Ame-ga furu yoo-desu. 

“It appears that it will rain.” 


U 5 fto 

Ame-ga furi-soo-desu. 

“It looks like it is going to rain (any moment).” 

These sentences are similar in that both predict a future event, but there is a 
significant difference attributable to the difference in the timing of the judgment 
relative to the predicted event. In the first, the judgment is not immediate. The 
speaker’s deduction, therefore, can analytically be based on various types of 
objective information. For example, the speaker might have heard a weather 
forecast on the radio. Or he/she might have read the morning newspaper. Or 
he/she might have observed many people carrying umbrellas. The prediction 
that the first sentence conveys, therefore, is an objective one. 

In the case of the second sentence, the judgment is immediate, based on perceptible 
cues closely linked to the predicted event. The speaker must have observed signs 
of imminent rain in the form of an ominous cloud, a sudden gust of wind, etc., 
for him/her to use this sentence. The prediction, in other words, is an intuitive or 
subjective one. 

Another case in point is the contrast between two types of potential expressions, 
shown below: 

(Z £ 5 

(Kono shokubutsu-wa dono yoo-ni kakoo-shite-mo) taberu koto-ga dekinai. 
“(No matter how we might process this plant,) it is impossible to eat it.” 
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% 5 ! 

Moo taberarenai. 

“I cannot eat any more.” 

Note that the embedding of a tensed sentence within another sentence, observed 
for the first sentence, makes the entire sentence more objective compared to the 
second sentence, which expresses a personal ability. 

Checking your comprehension: Can you tell why you are more likely to hear 
the second sentence than the first at the sight of an impending accident? 

-5 =fc 5 'tri'o 

Taihen, tenjoo-ga kuzure-ochiru yoo-desu. 

“Oh-oh. It appears that the ceiling will collapse.” 

Taihen, tenjoo-ga kuzure-ochi-soo-desu. 

“Oh-oh. It looks like the ceiling is collapsing.” 

For related topics, see also Units 48, 50, and 52. 
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52 

Events are tied with varying degrees of cohesion inside a 
sentence 

Two events are of course least connected when they are expressed with two 
separate sentences: 

Kishida-san-ga waraimashita. Ariyoshi-san-mo waraimashita. 

“Ms. Kishida laughed. Ms. Ariyoshi also laughed.” 

A language user can present two events as related events, in which case a 
clause-final particle such as -kara or jf -kedo connects the events: 

Kishida-san-ga waratta-kara, Ariyoshi-san-mo waraimashita. 

“Because Ms. Kishida laughed, Ms. Ariyoshi also laughed.” 

Since these are separate events and only connected by speakers, each part has its 
own tense marker, and the subjects of the two parts are often different. Furthermore, 
each part may cany its own politeness marker -mas(h)-: 

Kishida-san-ga waraimashita-kara, Ariyoshi-san-mo waraimashita. 

“Because Ms. Kishida laughed, Ms. Ariyoshi also laughed.” 

Integrating Smaller Events into a Larger Event 
An event may be considered part of a larger event as its condition, objective, or 
sub-event. Various constructions for subordinate clauses are used for integrating 
such events: 

Migi-kara ni-ban-me-no botan-o osu-to, disuku-ga dete-kimasu. 

“When you press the second button from the right, the disk will come out.” 

Minna-ni kikoeru yoo-ni ookina koe-de hanashite-kudasai. 

“Please speak up so that everyone can hear you.” 

^'x£-#oTV^cA&i bOLfco 

Basu-o matte-ita hito-wa Naomi-no hoo-o chirari-to mita. 

“The person who was waiting for a bus flashed a glance toward Naomi.” 
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The subject’s own reason for action (or inaction) is also integrated as part of a 
larger event: 

tichfco 

Naomi-wa atama-ga itai-kara eiga-ni ikanai koto-ni shita. 

“Naomi decided not to go to the movies because she had a headache.” 

Such subordinate clauses have their own tense marker separate from that of the 
main clause, and can have their own subject separate from that of the main 
clause. However, they are considered more dependent on the main clauses than 
are clauses containing the speaker’s reasons, and are less likely to carry politeness 
markers. Sentences containing politeness markers in such subordinate clauses 
are considered hyperpolite: 

Migi-kara ni-ban-me-no botan-o oshimasu-to, disuku-ga dete-kimasu. 

“When you press the second button from the right, the disk will come out.” 

Closely Related Sub-Events 

Some sub-events are conceived to be even more closely connected. TV-forms 
and stem forms, which are tenseless, connect them: 

(T), 

Watashi-ga denwachoo-de shirabe(te), denwa-o kaketa-n-desu. 

“I checked [the number] in the telephone book and made a phone call.” 

aiSiltR'T? (~CX Jo!']' c? 

Watashi-ga denwachoo-de shirabe(te), Shimamura-san-ga denwa-o kaketa-n- 
desu. 

“I checked [the number] in the telephone book, and Ms. Shimamura made a 
phone call.” 

The subject of the te - form or the stem form and the subject of the final verb are 
typically identical, because the two events are closely connected (see Units 50 
and 51). When the subjects are different, they form a pair of contrastive statements 
(see Unit 50) or are conceived as steps toward a common objective, as in the last 
example above. 

One of the sub-events may be subordinated to the other semantically as the 
means: 


if Tr® B fr o 

Kookoo-made mainichi aruite-itta. 

“I went to high school on foot every day.” 
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frfitZo 

Kasa-o motte dekaketa. 

“I went out carrying an umbrella.” 

Such te -forms are often translated into English adverbial phrases. 

Further Integration of Events 

The subordination of te-forms and stem forms can proceed further, and you may 
not perceive two sub-events at all in the following examples: 


Tabete-kita. 

“I came having eaten (and I am ready).” 

< tlfco 
Tabete-kureta. 

“He ate (for my sake).” 

Tabete-mita. 

“I ate (to see if I like it).” 

i^T:}oV^c„ 

Tabete-oita. 

“I ate (in preparation).” 

Tabe-hajimeta. 

“I started to eat.” 


1^00 (tfco 
Tabe-tsuzuketa. 

“I continued eating.” 

In these, the first verb and the second verb are so closely connected that the 
second functions as an auxiliary verb to the first. Interestingly, there is a subtle 
difference between these uses of te-forms and stem forms in terms of the event 
structure. The te-form type construction carries the sense of consequence or 
impact; the stem form type does not. For instance, contrast the following two: 

Tabete-shimatta. 

“I finished eating (too soon, the whole thing, when I shouldn’t have, etc.).” 


131 



Tabe-owatta. 

“I finished eating.” 

Both of these are commonly translated as “I finished eating,” but the first one 
means more; it has a judgmental sense of “out of control, deviation from the 
norm.” The second one does not carry any such judgmental sense. In other 
words, no consequence or impact is implied in the case of a stem form. 

Similarly, of the following pair of sentences, which are both translated as “it 
started to rain,” the first has the sense of an external event approaching and 
affecting the speaker’s personal space. The second is merely an objective statement 
without reference to where the speaker is: 


Ame-ga futte-kita. 

“It started to rain (affecting my space).” 


lilS'ZbfCo 

Ame-ga furi-hajimeta. 

“It started to rain.” 

Thus, even though these uses of te-forms and stem forms may look quite similar, 
there still is a considerable difference between the two. Te-forms retain the trace 
of two separate events. This difference has a curious consequence in ordering 
stem forms and te -forms. Since the construction involving a stem form is more 
tightly integrated as a single event than one involving a /('-form, the stem form 
precedes the te-form if they are combined; the opposite order is ungrammatical: 

Y omi-hajimete-mita. 

“I started to read (to see what would happen).” 

* Y onde-mi-hajimeta. 

Checking your comprehension: How would you translate the following sentence 
which combines the two auxiliary verbs meaning “to finish”? 

Tabe-owatte-shimatta. 

For related topics, see also Units 50, 51, and 61. 
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53 

Two perspectives for tense inside a subordinate clause 

Consider how you might translate the following English sentences, in particular 
the highlighted parts: 

Before 1 expressed my opinion, 1 gave it careful thought. 

I will express my opinion after I give it careful thought. 

Did you come up with something like the following? 

cfc<#X./c o 
Iken-o iu mae-ni yoku kangaeta. 

“Before I expressed my opinion, I gave it careful thought.” 

IMf?o 

Yoku kangaeta ato-de iken-o iu. 

“I will express my opinion after I give it careful thought.” 

Note that the tense marking in the subordinate clauses of these Japanese sentences 
is the opposite of English: non-past in Japanese while past in English, and past 
in Japanese while non-past in English. This section is for those of you who find 
this puzzling. 


English Perspective 

Tense marking in English is determined relative to the point of speech alone, 
whether in the main clause (large box below) or in the subordinate clause (small 
box below). In other words, one uniform perspective — the speaker’s — is adopted 
for tense marking in English: 



past . 


present 


I will give 
it careful 

thoughpy^l ^^ 



I will express 
my opinion 


future 


The speaker’s perspective provides no direct temporal linkage between the 
subordinate clause and the main clause. The actual sequence is determined by 
various other factors, which are outside the scope of this book. 
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Japanese Perspectives 

In Japanese, there are two possible perspectives for tense: the speaker’s perspective 
and the main clause perspective, the perspective relative to the main clause. In 
this unit, let us distinguish between the two perspectives. 

The tense of every main clause is of course expressed from the perspective of 
the speaker. This is graphically represented as follows: 



past present 



The subordinate clause, on the other hand, may be expressed through the main 
clause perspective as in the following sentences: 


Dareka-ga uta-o utatte-iru no-ga kikoeta. 

“I could hear someone singing a song.” 

The subordinate clause in this sentence has a non-past verb lloT utatte-iru 
“(someone) is singing” even though the event of singing took place in the past. 
This is because the subordinate clause of this sentence adopts the main clause 
perspective: the event of singing is viewed as taking place in the main clause 
participant’s “present.” This perspective, the main clause perspective, is the one 
adopted for the subordinate clauses of the first two Japanese sentences in this 
unit as well. It is graphically represented as follows: 


subordinate 

main 


main 

subordinate 

clause 

clause 


clause 

^ clause 


speaker 


past present future 


And the perspectives employed for the whole sentences can be graphically 
represented as follows: 
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past present future 


Note that this perspective fixes the order of the subordinate clause and the main 
clause, although the time of the subordinate clause is indeterminate with respect 
to the speaker’s present. 

The other perspective, the speaker’s perspective, is also used in some Japanese 
subordinate clauses, as in the following: 

T 1 t> (Z) tlf± A; T' L 1 -4c 

Kodomo-no koro sunde-ita ie-wa shataku-datta. 

“The house in which I was living in my childhood was a company house.” 

^ -r-X h 

Ima-kara fukushuu-suru tokoro-o tesuto-ni dashimasu. 

“I will put on the test the part that we will review now.” 

The perspective for these sentences is identical to the one adopted in English. It 
is graphically represented as follows: 



past present future 


Checking your comprehension: Which perspective is used for the subordinate 
clauses of the following sentences, the main clause perspective or the speaker’s? 

Kyooshi-wa tesuto-ni tsukau mondai-o kangaeta. 

“The teacher made up the problems he would use for the test.” 
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Demo-no sentoo-ni ita hito-wa Watanabe-san-datta. 

“The person who was at the head of the demonstration was Ms. 

Watanabe.” 

mftmtvtwtzm ft „ 

Hikooki-ga chakuriku-suru toki-ni kinai hoosoo-ga atta. 

“There was an in-flight announcement when the airplane was about to 
land.” 

For related topics, see also Units 48, 54, and 55. 
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54 

The main clause perspective means involvement 

In Unit 53, we said that there are two possible perspectives for tense marking in 
Japanese subordinate clauses. In this unit, we will study when to adopt the main 
clause perspective, graphically represented as follows: 



past present 



Simply stated, the main clause perspective is adopted when there is a strong 
semantic linkage between the main clause event and the subordinate clause 
event in terms of involvement. 


Entering the Mind of the Main Clause Participant 
When the subordinate clause expresses the main clause participant’s objective, 
purpose, expectation, knowledge, ability, emotion, reason, or condition, this 
participant’s temporal perspective is adopted for the subordinate clause. It is as 
if the speaker enters the main clause participant’s mind: 

Naomi-wa Akira-no ryooshin-to hanasu tame-ni shuwa-o naratta. 

“In order to talk with Akira’s parents, Naomi learned sign language.” 

(objective) 

Naomi-wa Akira-kara tegami-ga todoku no-o matta. 

“Naomi waited for Akira’s letter to arrive.” (expectation) 

Naomi-wa Akira-ga mada uchi-ni iru-to omotta. 

“Naomi thought that Akira was still at home.” (thought) 

{feSSc? A/fi. HIP $ Ajtfi 0^(C!li§-5> H 

Satoo-san-wa Higuchi-san-ga Nihon-ni kaeru koto-o shitte-ita. 

“Ms. Sato knew that Mr. Higuchi was going back to Japan.” (knowledge) 
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Taberareru mono-wa zenbu tabeta. 

“They ate everything they could.” (ability) 

Wifi, L£>fc„ 

Hahaoya-wa kawaii wagako-o dakishimeta. 

“The mother tightly hugged her dear child.” (emotion) 

fi, jUll" c? -5 (D~C\ 

Paatii-wa oso-sugiru no-de, ikanakatta. 

“Because it was too late (for her), she did not go to the party.” (reason) 

— #¥< tfi3fefcAfc£:fa£&tf£1~o 

Ichiban hayaku dekita hito-ni kore-o agemasu. 

“I will give this to the one who finishes it first.” (condition) 

Intervention by the Main Clause Participant 
The main clause perspective is also adopted when the main clause participant 
interferes with or faciliates the course of an event in the subordinate clause. 
Some examples are given below: 

sssihr xmmmw z m ^ 

Kankyoo-hogo-dantai-wa koojoo-ga haikibutsu-o umi-ni nagasu no-o 

yamesaseta. 

“Environmental groups stopped factories’ dumping waste into the ocean.” 

h l it* 

Shimin-dantai-wa juumin-ga koogai-soshoo-o okosu no-o sapooto-shita. 
“Citizens’ groups supported the residents’ starting legal action against 
polluters.” 


Stable Condition 

The main clause perspective is also adopted when the subordinate clause describes 
a stable condition or quality of an element within the main clause: 

Higuchi-san-ga kayotte-iru gakkoo-wa machi-no mannaka-ni atta. 

“The school Ms. Higuchi was commuting to was in the center of the town.” 

Higuchi-san-ga sunde-iru apaato-de-wa yoku kasai hoochiki-ga natta. 

“In the apartment building where Ms. Higuchi was living, the fire alarm 
went off frequently.” 
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Wti, J^ScDfel'^fo-oTtfco 

Imooto-wa shippo-no mijikai inu-o hirotte-kita. 

“My sister brought a (stray) dog which had a short tail.” 

Explicit Temporal Markers 

Subordinate clauses that are attached to temporal elements such as ff) mae 
“before” and ll.'f toki “when” fall within the main clause perspective as well. 
Some examples follow: 

Higuchi-san-ga kuru mae-ni watashi-wa heya-no sooji-o shite-oita. 

“I had cleaned my room before Ms. Higuchi came.” 

t b~f< £oTV^c„ 

Kodomo-tachi-wa bakugeki-ga owaru-made jitto uzukumatte-ita. 

“Until the bombing stopped, the children kept crouching.” 

Tanabe-san-wa Teheran-e tsuita chokugo-ni denwa-suru-deshoo. 

“Mr. Tanabe will call you immediately after he arrives in Teheran.” 

Kono goro kyuu-ni tachiagatta toki-ni memai-ga sum koto-ga arimasu. 
“Recently, when I stand up suddenly, 1 sometimes feel dizzy.” 

mftmtvtwtzm tiwwfeo 

Hikooki-ga chakuriku-suru toki-ni kinai hoosoo-ga atta. 

“There was an in-flight announcement when the airplane was about to 
land.” 

Checking your comprehension: Translate the following sentences into Japanese: 

She gave it careful thought before she read the book. 

She will give it careful thought after she reads the book. 

For related topics, see also Units 53 and 55. 


139 



55 

The speaker’s perspective means incidental connection, 
speaker’s recollection, or speaker’s reasoning 



past present 



Incidental Relationship 

The speaker’s perspective is used when the events in the subordinate clause and 
the main clause are only incidentally linked, as in the following: 


zn&QZtAli, ZrtiWZ-ttcZv o 

Kore-o yurusu hito-wa sore-mo yurusu-daroo. 

“People who will tolerate this will also tolerate that.” 

Likewise, the connection between the subordinate clause and the main clause in 
the following sentence is incidental: 

Ttet $ a, fee $ < o 

Yonekura-san-wa okaasan-ga tsukuru fuku-o sotsugyooshiki-ni kite-iku. 
“For graduation, Ms. Yonekura will wear the dress that her mother will 

make.” 


This sentence clearly adopts the speaker’s perspective, because a non-past form 
is used for the subordinate event (making the dress) even though it precedes the 
main clause event (wearing it). This sentence is in sharp contrast with the following 
sentence, which adopts the main clause perspective because of the sense of 
purpose: 

Yonekura-san-no okaasan-wa Yonekura-san-ga sotsugyooshiki-ni kite-iku 
fuku-o tsukuru. 

“Ms. Yonekura's mother will make the dress that Ms. Yonekura will wear 
for her graduation.” (purpose) 
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$ A, (DjoM £ ^ 11, "Or < m 

Yonekura-san-no okaasan-wa Yonekura-san-ga sotsugyooshiki-ni kite-iku 
fuku-o tsukutta. 

“Ms. Yonekura's mother made the dress that Ms. Yonekura would wear 
for her graduation.” (purpose) 

Note that in these sentences, regardless of the tense of the main clause, a non-past 
form is used for the subordinate event (wearing the dress) which follows the 
main clause event (making it) . 

Event Independent of Main Clause Participant’s Awareness 
As explained in Unit 54, generally speaking, when the subordinate clause describes 
knowledge or perception, the main clause perspective is adopted for the tense of 
the subordinate clause. The following are the sentences predicated on the principles 
given in Unit 54: 

Wakamono-tachi-wa jirai-ga umatte-iru koto-o shitte-ita. 

“The youths knew that the land mines were buried.” 

ft -hiai, -s mrs 

Wakamono-tachi-ni-wa jirai-ga bakuhatsu-suru shunkan-wa mienakatta. 
“The youths could not see the instant the land mine exploded.” 

However, if the event in the subordinate clause is simultaneous with the event in 
the main clause, and if the subordinate event can be presumed to have happened 
irrespective of the participant’s awareness of it, the speaker's perspective is also 
allowed. This is why the following pair is also grammatical: 

Wakamono-tachi-wa jirai-ga umatte-ita koto-o shitte-ita. 

“The youths knew that the land mines were buried.” 

ft -hiai, „ 

Wakamono-tachi-ni-wa jirai-ga bakuhatsu-shita shunkan-wa mienakatta. 
“The youths could not see the instant the land mine exploded.” 

Speaker’s Recollection or Temporal Framework 
Another category of sentences which take the speaker’s perspective is exemplified 
by the following sentences: 
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Kodomo-no koro sunde-{ita/*iru} uchi-ni-wa ookina sakura-no ki-ga atta. 
“In the house in which we were living in my childhood, there was a big 
cherry tree.” 

ZtlfribMk {’?%>$* Ltc} LtLftV\ 

Kore-kara benkyoo-{suru/*shita} tokoro-wa tesuto-ni deru-ka-mo shirenai. 
“The part that we will study now might appear on the test.” 

This type of sentence contains either a temporal expression like ■ f- if 1> <D tfi 
kodomo-no koro “in my childhood,” which indicates that the subordinate clause 
represents the speaker’s recollection, or a temporal expression like A flfo b 
kore-kara “from now on,” ^ (Do kinoo “yesterday,” or 0^ 0 ashita “tomorrow,” 
which is defined relative to the speaker. Such elements directly link the subordinate 
clause to the speaker, forcing the speaker’s perspective. 

Speaker’s Reasoning 

If the subordinate clause reflects the main clause participant’s reasoning, the 
main clause perspective is adopted, as we have seen in Unit 54: 

Akira-wa mendoo-na no-de, shorui-o teishutsu-shinakatta. 

“Because it was bothersome, Akira did not submit the documents.” 

But if the subordinate clause reflects the speaker’s reasoning, the speaker’s 
temporal perspective is adopted: 

Shorui-wa ososugita no-de, juri-sarenakatta. 

“Because they were too late, the documents were not accepted.” 

Checking your comprehension: Why must the boldface part in the following 
sentence be a past form? 

Sono tooji katei-kyooshi-ni kite-ita daigakusei-no namae-wa Saitoo-datta. 
“The name of the college student who was coming to tutor me at the time 
was Saito.” 

For related topics, see also Units 53 and 54. 
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Part 5 

Miscellaneous Topics 





56 

hai and X. X. ee mean “I agree” or “I hear you”; V'' V'' X. 
iie means “I disagree” 

Hearing the news that school has been canceled due to snow, English-speaking 
children might delightedly exclaim “Yes!” even though no one has asked them a 
question. Likewise, after realizing he has forgotten to answer an essay question 
on a test, a schoolchild might cry out “Oh, no!” in the backseat of a homebound 
school bus. By contrast, a native speaker of Japanese never uses fiV''/ X.X. 
hailee or V N (V ')x. i(i)e in similar contexts. Instead, a Japanese speaker might 
shout yatta in triumph or Ltofc shimatta in dismay. Where does this 

difference come from? 

“Yes” and “no” in English have a positive and a negative meaning like a positive 
and a negative sentence. Japanese fiV''/ X.X. hailee and lAlAX. iie, on the 
other hand, are primarily interactional; they are always directed to other people. 
This is the source of the contrast observed above and has interesting consequences, 
which we will now briefly examine. 

When a question is neutral and does not assert anything, fiV' 1 / X.X. hailee and 
lAlAX. iie simply affirm or negate it just like “yes” and “no”: 

J rsi/'/ii j 

Ii-desu-ka. Hai/ee, ii-desu-yo. 

“Is it OK?” “Yes, it is OK.” 


J frtJi'tir/uo J 

Ikimasu-ka. lie, ikimasen. 

“Are you going?” “No, I am not going.” 

However, filo/ X.X. bailee and lOlOX. He have an additional function which 
“yes” and “no” do not exhibit. When a question contains a strong sense of 
assertion, filo/ X.X. bailee and lOlOX. He function to confirm or correct the 
assertion. They mean something like “you are right” and “you are mistaken,” 
respectively. The contrast between Japanese and English is shown below: 

Japanese 

J r &v\ J 

Ikimasu-ka. Hai, ikimasu. 

“Are you going?” (The speaker suspects that the addressee will go.) 

“You are right. I am going.” 
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j rvw^ j 

Ikimasu-ka. lie, ikimasen. 

“Are you going?” (The speaker suspects that the addressee will go.) 

“You are mistaken. I am not going.” 

rfri^-tirA^o J r^v^/x-X.^ fr#^T!rA/„ j 

lkimasen-ka. Hai/ee, ikimasen. 

“Aren’t you going?” (The speaker suspects that the addressee will not go.) 
“You are right. I am not going.” 

rfrt^-tirA^o J rvw^ J 

Ikimasen-ka. lie, ikimasu. 

“Aren’t you going?” (The speaker suspects that the addressee will not go.) 
“You are mistaken. I am going.” 

English 

“Are you going?” “Yes, I am going.” 

“Are you going?” “No, I am not going.” 

“Aren't you going?” “No, I am not going.” 

“Aren’t you going?” “Yes, I am going.” 

Note that fik''/ X.X. hailee are used to affirm someone else’s assertion, while 
lAlAX. He is used to correct it. They are interactional units. They have nothing 
to do with the positive/negative contrast of the following sentences, which should 
be treated as additional, independent comments. By contrast, their apparent English 
counterparts “yes” and “no” are more closely connected to the following sentences 
because they center on the positive/negative contrast. 

This explanation of the interactional nature of fiV''/ X.X. hailee and lAtAX. 
He accounts equally well for cases where a negative question is used to invite the 
addressee to do something: 

J l"x.x.* fr#£Lj;5o J 

Ikimasen-ka. Ee, ikimashoo. 

“Won’t you go?” (The speaker wants the addressee to go.) 

“Sure, let’s go.” 

J IV x., lokoto j 

lkimasen-ka. Ie, chotto. 

“Won’t you go?” (The speaker wants the addressee to go.) 

“No, I’m afraid not.” 
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The meaning of file/ X. X. hailee and tClCX. He here is “abiding by” or “not 
abiding by” the wishes of the speaker. This use is an extension of the sense of 
“(dis)agreement.” The grammatical forms of the questions have nothing to do 
with the responses. Pay attention rather to what is meant. 

The practice of using file hai in the sense of “I hear you,” as in the following 
exchange, also makes sense when we take into account its interactional nature: 

rrtu j rfivx <fc£ 

v\> j 

Kore, dekimashita. Hai, jaa, tsugi-wa kore-o shite-kudasai. 

“I finished this.” “OK, please do this next then.” 

This interactional aspect of file hai culminates in its special uses as shown 
below: 

(Customer) HHFlo J (Clerk) i) 'C'f‘ 0 J 

Hai, sanbyakuen. Hai, otsuri-desu. 

“Here you are, three hundred yen.” “Here you are, your change.” 

(Teacher) J 

Hai, tsugi. 

“OK, next.” 

(Newscaster) J 

Hai, tsugi-desu. 

“Well, the next topic.” 

In the first example, file hai is used to call attention to the exchange of service 
and money. In the second and third examples, file hai is used to regulate 
interactions by clearly marking major turns. Incidentally, X. X. ee is not used 
this way. It is limited to affirming or confirming. 

Checking your comprehension: Confirm that the following assertions are right: 

Banana-wa nai-desu-ne. 

“You have no bananas, right?” 

Kono taifuu-wa Kagoshima-e-wa kimasen-ne. 

“This typhoon is not coming to Kagoshima, right?” 
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Now agree to do what the speaker wishes for you to do: 

Lt <fc£ V^-tirA^o 

Hisaichi-no kyuuen-katsudoo-no tame-ni kifu-o shite -kudasaimasen-ka. 
“Won’t you please donate some money for disaster relief work?” 
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Jbtl are “that” is for things known to both speaker and 
hearer; sore “that” is for something just mentioned 

Imagine you and your friend sitting on the grass in a sunny park. A small, 
solitary dog shows up in the distance. You might remark: 


Ano inu, kawaii-ne. 

‘That dog is cute, isn’t it?” 


The dog runs to your friend and licks him/her and romps around, keeping a 
playful distance from you. You might now say: 


Bote 6 5 o 

Sono inu, dare-no daroo. 

“I wonder whose the dog is.” 


The dog now comes to you and licks you. Its owner is still nowhere to be seen. 
You might wonder aloud: 


if 5 L =fc 5 o 

Kono inu, doo shiyoo. 

“What shall we do with this dog?” 

In the Physical Context 

When pointing at things in the physical context, the a-series ( (7) ano , $)tl 
are, etc.) refers to a thing far from both the speaker and the hearer, as in the case 
of the dog in the distance. The to-series (H O kono, (ith kore, etc.) refers to a 
thing in the immediate proximity of the speaker, as in the case of the dog when 
it is near the speaker in the above episode. The so-series (■?;<£> sono, -Ov sore, 
etc.) refers to a thing in the remaining area, as in the case of the dog romping 
around. This can be represented graphically as follows: 



© speaker O hearer 
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In the Speech Context 

These demonstrative expressions can also be used for things not in the physical 
context, that is, when they are introduced in speech. The use of the /co-series is 
similar to the use of “this” in English in this context. The use of the a-series and 
the 50-series needs closer attention. Let us use the episode of the mystery dog 
for this, too. 

Suppose that the owner finally appears and leaves with the dog. You and your 
friend may exchange the following remarks: 

fcfcx. „ J 

Ano inu, kawaikatta-ne. Un, honto-ni ano inu, kawaikatta-nee. 

‘That dog was cute, wasn’t it?” “Yeah, that dog was really cute.” 

Next you might go home and explain what happened in the park to your roommate. 

^fcAsfCo 

Sakki sugoku kawaii inu, kooen-de mita-yo. Sono inu, dokka-kara nigete- 
kita-n-da. 

“I saw a really cute dog in the part a little while ago. The dog had run away 
from somewhere.” 

To which your roommate might reply: 

Sore, donna inu-datta? 

“What kind of dog was that?” 

The difference between the a-series and the 50-series can be summarized as 
follows: 

The a-series is for things the speaker believes to be known to both speaker and 
hearer, as in the above case of the two friends talking about the same experience. 
In other words, the a-series expressions refer to things related to shared experience 
or matters previously discussed between the speaker and the hearer. The a-series 
expressions, therefore, can be brought up without any introduction so long as the 
speaker assumes that the hearer will know what is meant: 

(a daughter to her mother) 

Are, moo dekiteru? 

“Is it already done?” 
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Because of this assumption of common experience or shared information, some 
a-series expressions can also be used as a kind of euphemistic code between 
close friends, as in the case of ifc ( 7 ) A ano hito “that person” in the sense of “my 
boyfriend” or “my husband,” Jbfl are “that” in the sense of “menstrual period,” 
and ife-SrA asoko “there” in the sense of “intimate part of the body.” 

The 50-series, on the other hand, is for something just mentioned, as in the case 
of the conversation between the roommates above, and derives no such euphemistic 
expressions. 

Checking your comprehension: You and a friend are talking about a theatrical 
production of Mother Courage and Her Children which you saw together last 
month. How would you translate the word “that” in each of the following sentences 
where it appears? 

A: That was an excellent play, wasn’t it?” 

B: Yes, that is my favorite Brecht play. 

A: Have you seen his Galileo ? 

B: That too is wonderful! 

A: Did you like The Good Woman of Setzuanl 
B: I haven’t seen that. What is it about? 
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The longer and vaguer, the more polite 

This principle seems to be universal. Polite expressions are often either long or 
vague; they allow us to avoid coming to the point quickly and to leave the 
listener with alternative options or the possibility of different interpretations. 
Direct expressions which are to the point can be expressions of total trust, but 
they can also be expressions of rudeness. Which of the following English request 
forms is the politest? 

Sign the petition. 

Please sign the petition. 

Won’t you sign the petition? 

Would you please sign the petition? 

I would appreciate it if you would sign the petition. 

Now you know why, of the following two Japanese questions, the negative 
option is used as a polite form of invitation. 

-ffotyTk-ffr „ 

Suwarimasu-ka. 

“Will you sit down?” 

Suwarimasen-ka. 

“Won’t you sit down?” 

Checking your comprehension: dtT kore means “this (one).” T ib b kochira 
literally means “this direction.” Which of the following sentences can you use 
when introducing someone? Which can you use only when pointing at a person 
in a picture in his/her absence? 

Kore-wa Takagi-san-desu. 

“This is Mr ./Ms. Takagi.” 

lb fi-. iWj tK c? hu T? o 
Kochira-wa Takagi-san-desu. 

“This is Mr./Ms. Takagi.” 

For related topics, see also Unit 59. 
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Polite forms and direct forms 


Early on in your study of Japanese, you learned polite verbal forms like the 
following: 



tabemasu 

I’ll eat. 

iWj 

takai-desu 

It’s expensive. 


kirei-desu 

It is clean/beautiful. 

u also learned how to form direct forms like the following: 


taberu 

I’ll eat. 


tabenai 

I won't eat. 

Ik^fc 

tabeta 

I ate. 


tabenakatta 

I didn’t eat. 

iWj V'' 

takai 

It’s expensive. 

rWj K. ti. V'' 

takaku-nai 

It isn’t expensive. 

iWj 

takakatta 

It was expensive. 

iWj K. ti. V'' 

takaku-nakatta 

It wasn’t expensive. 

gtUs'fc 

kirei-da 

It is clean/beautiful. 

# tlk ft V' 

kirei-ja-nai 

It isn’t clean/beautiful. 


kirei-datta 

It was clean/beautiful. 

# tlk ft 

kirei-ja-nakatta 

It wasn’t clean/beautiful. 


You might still be wondering where to use polite and direct forms. The distinction 
boils down to whether or not the situation calls for you to behave with a semblance 
of respect. Polite forms are interpersonally polite patterns. They are used when it 
is socially wise (or advantageous) for you to be polite. These include the following 
situations: 

• when talking to a stranger 

• when talking to a person socially “superior” to you (teacher, older 
acquaintance, etc.) 

• when addressing an audience in public 

• when addressing consumers (in an advertisement, an instruction, etc.) 

• when writing letters (because you need to be slightly more formal when 
writing letters) 

By contrast, direct forms are used where acknowledgment of personal respect is 
irrelevant or is not necessary, as in the following cases: 
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• when thinking or talking to yourself 

• when writing for yourself (diary, notes, etc.) 

• when talking to your friends or family privately and intimately 

• when talking to a baby 

• when talking to animal companions 

• when writing a casual message to your friends or family 

• when writing an objective article (academic report, newspaper article, 
term paper, thesis, etc.) 

• when writing a literary narrative, such as a novel 

An objective article or a novel is judged on its own scientific or artistic merit, 
not on whether its writer demonstrates respect to readers appropriately. This is 
why direct forms are used for them. 

Interpersonal respect is most effectively conveyed at the end of a sentence. 
Inside a sentence, it becomes less visible and is not called for; direct forms 
suffice in the following: 

• in a modifier of a noun (e.g., fr fil iku toki-ni“ when going”; fr A 
iku hito ‘‘person who goes”) 

• before “source of information” markers and “likelihood” markers such as 
~-?r 5 -soo-desu (unverified information), ~ f 5 'Tr'f’ -yoo-desu 
(deduction), L J; 5 -deshoo “probably,” and f> L ftlf df A/ 
-ka-mo shiremasen “may be” or “maybe” (e.g., fr A =fc 5 iku 
yoo-desu “it looks like they are going”; fr <C 1? L <k 5 iku-deshoo “I 
suppose they will go”) 

• in embedded questions (e.g., fr <( $*£0 if df to iku-ka shirimasen “I 
don’t know if they will go”) 

• for a thought inside a sentence (e.g., fr <( h (/''if iku-to omoimasu “I 
think they will go”) 

Sentences containing polite forms in such contexts may be considered too 
compliant. It is therefore safer to avoid them. 

Polite and direct forms are optional in semi-independent clauses such as the 
following: 

IL£1\ 

Ashita shiken-ga |aru/arimasu)-kara, konban benkyoo-shimasu. 

“Because I have a test tomorrow, I am going to study tonight.” 

(tiff 

Ashita shiken-ga {aru/arimasu}-ga, benkyoo-shimasen. 

“Although I have a test tomorrow, I am not going to study tonight.” 
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Tanaka-san-wa ashita shiken-ga {aru/arimasu}-to iimashita. 

“Ms. Tanaka said that she has a test tomorrow.” 

Checking your comprehension: Which forms would you use, polite or direct, 
for the following situations? 

when you give a report in class 
when you take notes in class 

For related topics, see also Units 52 and 58. 
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Reality consists of continuous-grade scales; language makes 
things discrete 

By now, we have appealed to the concept of scale more than once. It is time to 
articulate this more clearly. 

A variety of linguistic phenomena makes sense when we take into account the 
concept of scale and prototypes. Reality may be said to consist of continuous-grade 
scales. For example, even though a year is conventionally divided into four 
seasons, there is little or no physical difference between the last day of summer 
and the first day of fall. We might in fact have fall days which look like summer. 
In other words, a year is a continuous-grade scale. Nevertheless, we divide the 
year into seasons. 

This is possible because we know that, in the northern hemisphere, most days 
around January or February are typically winter-like, with low temperatures and 
snow, while most days around July and August are typically summer-like, with 
high temperatures, high humidity, and afternoon thunderstorms. A year, then, 
contains seasonal prototypes. It is on the basis of these prototypes that we 
conceive of discrete categories. 


Transitivity Scale 

Similar cognitive processes operate throughout language. The transitivity scale 
is one of them. As we saw in Unit 26, there are some very transitive verbs. At 
the other end of the scale, there are some very intransitive verbs. Between these 
two ends, there are verbs of different degrees of transitivity. They, along with 
the prototypical ones, form a continuum. 

Each language draws a line somewhere to form conceptually discrete categories. 
Thus in Japanese, stative verbs such as iru “to need” and wakaru 

“to understand” are classified as intransitive verbs, while their English counterparts 
“need” and “understand” are classified as transitive verbs. Various grammatical 
operations, such as the choice of a particle or the number of noun phrases 
associated with a verb, are determined on the basis of membership in one of 
these discrete categories. 

Apparent discreteness of the classification should not mislead you into believing 
that things are either black or white. There is a large gray area near the borderline. 
Prototypical verbs behave as expected of their class, but near the borderline, 
things are more fluid. For instance, of the verbs iru “to need” and 
wakaru “to understand,” the second is slightly more transitive, so that, depending 
on the other elements in the environment, it can function as a transitive verb: 
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-/jffrh 5 b Lfco 

Anata-no koto-o wakaroo-to shita. 

“I tried to understand you.” 

In this case, the intention to bring about change makes the verb more transitive. 

Nominal Continuum 

The nominal continuum (proper nouns, common nouns, attributive nouns, and 
«fl-nouns) is another case in point. As we saw in Unit 40 , the difference between 
attributive abstract 770-nouns like -Ij H^(D byooki-no “sick” and 770-nouns like 
kenkoo-na “healthy” is very subtle, and there are borderline nouns that 
behave as both na- and 770-nouns, as shown below: 

{&/©} a 

iro-iro-{na/no } kuni 
“various countries” 

{&/©} im 

dokutoku-jna/no} seikaku 
“unique character” 


~ K -ni and ~ '<? -de 

Another example is the choice of the particles -ni and -de (see Unit 
24), which are typically distinguished as in the following: 

UKrtl (ClA-So 
Toshokan-ni iru. 

“I am in the library.” (placement) 


Toshokan-de hirune-suru. 

“I take a nap in the library.” (activity) 

A verb such as tomeru “to stop,” which borders placement and activity, 

can appear with either of the two particles, with slightly different meanings: 

.|R©SulC^*— 1' /i-f &iktbfCo 
Eki-no mae-ni ootobai-o tometa. 

“I parked the motorcycle in front of the station.” (placement) 

Eki-no mae-de ootobai-o tometa. 

“I stopped the motorcycle in front of the station.” (temporary action) 

Or, some borderline activity verbs like umareru “to be born” and i/rt 


157 



f rf -5 ryuukoo-suru “to go around/to be fashionable,” which normally appear 
with -de, can appear with ~(C -77/ when describing historical events from 
a long time ago. This is because such events lose the vividness of a recent event: 

V X h 

Kirisuto-wa Betsurehemu-ni umareta. 

“Jesus was born in Bethlehem.” 

i8#ia r ^';ip© mr icastfr v x v ^c„ 

Juuhasseiki-goro asagao-zukuri-ga Edo-no machi-ni ryuukoo-shite-ita. 
“Growing morning glories was popular in the city of Edo around the 18th 
century.” 

Checking your comprehension: Can you explain why the verb wakaru 

“to understand” takes ~ -o in the following sentence? 

Watashi-no kimochi-o wakatte-kudasai. 

“Please understand my feelings.” 

For related topics, see also Units 24, 26, 27, and 40. 
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Interpretations of ~ ~C yJC ■§ / ~Tfr < \ -te-kurul-te-iku 

The expressions ~“T5(5 <5 -te-kuru and ~”Cfr <s -te-iku may seem to have too 
many and too different meanings to discuss, but what look like unrelated meanings 
are actually extensions of the verbs’ core meaning of “directional movement” 
along with the meanings of te-forms (Unit 50). 

Of the many varied meanings of fe-forms, those of simultaneous interpretation 
and sequential interpretation play key roles in the interpretation of ~“T5(5 <5/ 
~”Cfr -te-kurul-te-iku. 


Sequential Interpretation 

In the following sentences, the sense of readiness derives from sequential 
interpretation: 

It, 

Kyoo-wa kuizu-desu-kara, kanji-o oboete-kimashita. 

“We have a quiz today, so I came having memorized kanji.” 

mBIi, ^XXX^b, TfT#£1-o 

Ashita-wa kuizu-desu-kara, kanji-o oboete-ikimasu. 

“We have a quiz tomorrow, so I will go having memorized kanji.” 

These can be graphically represented as follows: 

§£x.X ftx. X fr < 

► here ► 

Simultaneous In terpretation 

Simultaneous interpretation is relevant in such cases as the following, in which 
the te-forms are interpreted as manners of coming or going: 

Hana-o motte-kita. 

“I brought flowers.” 

Hana-o motte-itta. 

“I took flowers.” 
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H <£■ & S' o ”C fr o o 
Booshi-o kabutte-itta. 

“I went wearing a hat.” 

These can be graphically represented as follows: 

tot tot 

fr < 

► here ► 

Directional Interpretation 

Directional interpretation is a variation of simultaneous interpretation, in which 
the auxiliary verbs ~5|5jS -kuru “to come” and ~fT < s -iku “to go” simply add 
the sense of direction: 


Tori-ga tonde-kita. 

“A bird flew over (this way).” 

Hbtm/u-Trff < o 

Tori-ga tonde-iku. 

“A bird is flying away.” 

These can be graphically represented as follows: 

?lt/c T: nt/c T: 

fr < 

► here 


* 


This directional use of ~T5(5§/~TfT < s -te-kurul -te-iku is metaphorically 
extended to include time, as shown below: 

0 * A * m o T t fc„ 

Nihon-jin-wa kanji-o tsukatte-kita. 

“Japanese people have been using Chinese characters (up to now).” 

£ tifr b c X V' < tc h 5 o 

Kore-kara-mo kanji-o tsukatte-iku-daroo. 

“They will go on using Chinese characters from now on, too.” 

These can be graphically represented as follows: 

fot fot 

<§ V'< 

► now ► 
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Many native speakers feel that this use of ~“T <( <( -te-kurul -te-iku 

is sufficiently different from the other cases that they do not use the Chinese 
characters that mean “to come” and “to go,” but write them in hiragana instead. 

Perceptual Change 

In addition, ~“T <( <5 -te-kuru has a use which is often translated “to start”: 


Ame-ga futte-kita. 

“It started to rain.” 

Atama-ga itaku natte-kita. 

“I started to have a headache.” 

1C(Dl3K lil^'ExT< J; 5o 
Hidari-no hoo-ni yama-ga miete-kuru-deshoo. 

“Mountains will come into your view on your left.” 

Verbs that can appear in this construction with this particular sense are limited 
to those that describe events uncontrollable by the speaker or the listener. In 
other words, the underlying meaning is that “an external event enters the speaker’s 
or the listener’s perceptual world.” 

There is naturally no counterpart in ~TV'> <( -te-iku for this usage because a 
perceptual change is interpreted as approaching someone who experiences it. It 
can be graphically represented as follows: 

lot 

<§ 

► speaker 

Most native speakers do not use the Chinese character meaning “to come” for 
this case, either. 

Checking your comprehension: Translate the following sentences into English: 


Ima-made san-nen-gurai Nihon-go-o benkyoo-shite-kita. 

Atsuku natte-kita. 


0 0 LT5f 

Nihon-de Nihon-go-o benkyoo-shite-kita. 
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Nihon-go-ga wakatte-kita. 


ft ^'t±iT5t5fc„ 

Tsuki-ga dete-kita. 

For related topics, see also Units 50, 52, and 62. 
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62 

Expressing solidarity with -te-kuru/ 

-te-iku 


On a school day, a Japanese parent would exhort his/her children with the first 
of the following sentences rather than the second: 

Chanto asagohan tabete-ikinasai. 

“Eat breakfast properly (and go).” 

Chanto asagohan tabenasai. 

“Eat breakfast properly.” 

Or, a Japanese teacher would prefer the first of the following two sentences 
when assigning homework: 

Shukudai-wa 15-peeji-wo yonde-kite-kudasai. 

“As for the assignment, please read page 15 (and come).” 

Shukudai-wa 15-peeji-o yonde-kudasai. 

“As for the assignment, please read page 15.” 

These uses of ~T5f5§ -te-kuru and ~”Cfr <s -te-iku originate in the sequential 
use of /c-forms, and they literally mean that someone comes or goes after having 
done something. Some more examples are: 

^ ^ LfCo 
Kurasu-no mae-ni kanji-o oboete-kimashita. 

“I came [to class] having memorized the kanji before class.” 

ff J; L it 5 

Konban-no paatii-ni-wa nani-o tsukutte-ikimashoo-ka. 

“For tonight’s party, what shall we make (and go)?” 

gg^'ilSV^'Trf'^o 

Atama-ga itai-n-desu-ka. Kusuri-o katte-kimashoo-ka. 

“Do you have a headache? Shall I go get some medicine [at the drugstore]?” 

These can be graphically represented as follows: 
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fttx 






fr < 


► here 


* 


I here 

Note that the English counterpart of katte-kuru “to buy and come” 

is “go get.” English focuses on the beginning of an action; Japanese focuses on 
the ending of an action. 


Group Orientation 

These fe-form constructions mean more than just that a sequence of events 
happens. They are used so frequently because they have come to express that 
one person’s action has consequences for other people. The activities preceding 
the coming or going are considered important to what happens at the destination, 
hence of interest to the party at the destination. 

In this sense, the use of these constructions implies foresight, preparedness, or 
concern for the common interest of a group. Such constructions are better suited 
to enhancing the sense of group solidarity than their more detached counterparts 
without ~T5(5jS -te-kuru and ~TfT < ( -te-iku. They are in tune with the 
group orientation of much of Japanese society. 

To go back to the first examples of this unit, in the case of a parent who 
admonishes the children, the parent’s interest is in communicating to the children 
his/her concern about the consequence of not eating breakfast to what happens at 
school. 

In the case of a teacher assigning homework, it is in his/her best interest that the 
students come to class well prepared, because the quality of their class interactions 
depends on it. Thus, doing homework is not conceived of as a lone individual’s 
activity; it is considered an integral part of a group activity. The constructions 
which incorporate the sense of consequence are best suited for expressing such a 
situation. 

These expressions then are similar in function to the ~“T <( tb <5 -te-kureru 
“(someone) does a favor for me” and If -5 -te-ageru “(I) do a favor for 

someone” constructions, which also encode directionality of favorable actions. 

Checking your comprehension: How would you ask your friend to go get 
aspirin for you in Japanese? 

For related topics, see also Units 50, 52, and 61. 
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63 

~ k> fc -n-da expresses expectation of mutual understanding 

The so-called extended predicate (Dtc / -n-da/ 

-n-desu/no-da/no-desu) has “the circumstance” as its implicit subject. Its basic 
function is communicative; it reinforces mutual understanding about a certain 
situation: 

Suki-ni natte-shimatta-n-desu. 

‘The circumstance (that I would like you to understand) is that 1 fell in love 
with him.” = “I would like you to understand that I fell in love with him.” 
= “I am saying that I fell in love with him.” 

U # fc ft O T L t. O tchj-Qt t)\ 

Suki-ni natte-shimatta-n-desu-ka. 

“Is the circumstance (that you would like me to understand) that you fell in 
love with him?” = “Am I right in assuming that you fell in love with him?” 
= “Are you saying that you fell in love with him?” 

fcft'DX L'&'ifc/v’Vtfr* 

Naze anna hito-o suki-ni natte-shimatta-n-desu-ka. 

“I want to know why you fell in love with such a person.” 

~ Ajfc -n-da is often described as having varied communicative functions such 
as explanation, persuasion, building rapport, and accusation, some of which 
seem even contradictory. All of these derive from the core function of ~ Ajfc 
- n-da , which is to reinforce communication. 

For instance, when one seeks or checks understanding at a stage where one 
cannot yet assume full understanding, the act is considered courteous or solicitous. 
In other words, it builds rapport: 

E'hb ©A A 

Sumimasen. Yuubinkyoku-e ikitai-n-desu-kedo, dochira-no hoo-deshoo-ka. 
“Excuse me. (I would like you to understand) I want to go to the post 
office. Can you tell me in which direction it is?” 


if 5 

Doo-shita-n-desu-ka. 

“(I would like to understand) what happened?” 
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When communication is questioned or demanded at a stage where one is likely 
to assume mutual understanding, a sense of insinuation results which implies 
that the listener is evasive or dense, as in the following: 

J r ftfr'itchj-Qt ! J 

Hontoo-ni wakatta-n-desu-ka. Wakatta-n-desu! 

“Did you really understand? (I am suspicious.) ” “I did! (Give me a 
break!)” 

The communicative nature of ~A//c -n-da has another consequence: it is often 
used to ask or explain about personal situations, as in the following: 

t (D 5 Ji, if o 

Kinoo-wa doo-shita-n-desu-ka. 

“(I am concerned.) What happened yesterday?” 

Netsu-ga atta-n-desu . 

“(I would like you to understand) I had a fever.” 

Checking your comprehension: On a sunny afternoon, a man walks out the 
door with an umbrella. His neighbor asks: 


Ame-ga furu-n-desu-ka. 

Explain why ~A//c -n-da is used in this context. Also, explain why ~A//c 
-n-da cannot be used in the following context: 


(Touching the rim of a pot) 

! 

A, atsui! 

“Oh, it’s hot!” 


For related topics, see also Unit 64. 
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64 

~ Asfcfo b -n-da-kara does not provide personal information. 
Do not overuse it! 

In Unit 63, we said that ~A//c -n-da is frequently used to explain or ask about 
personal situations. This means that you often hear ~A//c -n-da in a passage 
like the following: 


Wifrtb^tchjX't* tcfrb, 

Netsu-ga atta-n-desu . Dakara, kinoo yasumimashita. 

“(I would like you to understand that) I had a fever. So I took a day off 
yesterday.” 

Curiously, this particular combination of -n-desu and fc.fr b dakara 

cannot be replaced by ~ A/fcfrb -n-da-kara. The following sentence is 
extremely awkward: 


TMfrh'jtcAjtzfrb. 

??Netsu-ga atta-n-da-kara, kinoo yasumimashita. 

However, ~ Ajfcfr b -n-da-kara is quite natural on other occasions. Sentences 
like the following abound: 

Wkfr'h'itcAjtcfrb, # <D 5 \t^tc(D\i, L frfcfrh'O^/uo 

Netsu-ga atta-n-da-kara, kinoo yasunda no-wa shikata-ga arimasen. 

“Since I had a fever, I could not help taking a day off.” 

How do these differ? Here is the answer. 

In the unconnected, acceptable type, the speaker first solicits the listener’s 
understanding using ~A//c -n-da. He/she then adds a consequence in the form 
of a separate sentence, assuming that the listener has accepted the validity of the 
first sentence. 

By contrast, when using ~ hjfcfrb -n-da-kara, the speaker short-circuits the 
interaction by skipping the critical stage of establishing understanding; the 
circumstance is treated as something which has already been agreed on. The 
particle ~~frb -kara is a logical conjunction; it adds the sense of inevitable 
consequence. Sentences with ~~tutifrb -n-da-kara, therefore, must have the 
following structure: a sufficiently compelling circumstance + its inevitable/self- 
evident/natural consequence. Observe more examples of the acceptable type: 
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Sekkaku Awaji-made kita-n-da-kara, jooruri-de-mo mite-ikimashoo. 

“We took the trouble of coming to Awaji, so let’s go see the puppet theater 
or something [a reasonable choice because the island of Awaji is renowned 
for it].” 

Moo itte-shimatta-n-da-kara, ima-sara osoi-yo. 

“You’ve already said it, so it’s (of course) too late now [to take it back].” 

o It hj ti.1P b , Jto 

Ame-ga futta-n-da-kara, jimen-ga nurete ite toozen-desho. 

“It rained, so it is of course natural that the ground is wet.” 

In acceptable 77-Gf«-/Mra-sentences, the circumstances are often marked as 
special — and therefore compelling — by expressions such as -fr o <( sekkaku 

“with considerable trouble,” t'5 c? t'5 c? waza-waza “especially,” ~^X. -sae 
“even,” and various other emphatic expressions. Alternatively, the outcome parts 
may emphasize the sense of being inevitable, self-evident, or natural with the 
use of evaluative expressions like ^ ffefi toozen-da “it is natural,” 
mochiron “of course,” and H54’f iu-made-mo nai “needless to say.” 

The unacceptable type of sentence lacks the above semantic structure. Neither 
are the circumstances special enough, nor are the consequences marked as 
inevitable. Deleting ~A//c -n-da makes the sentences acceptable, as shown 
below: 

Netsu-ga atta-kara, kinoo yasumimashita. 

“Because I had a fever, I took a day off yesterday.” 

Checking your comprehension: The following sentences appear to be almost 
identical. Yet, the first one is acceptable while the second one is unacceptable. 
Explain why: 


%<Dofo/vtCo 
Netsu-ga atta no-de, kinoo yasunda. 

??Netsu-ga atta no-da-kara, kinoo yasunda. 
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The following sentences are grammatically incomplete; the listeners are supposed 
to guess the request. How would you complete the sentences? Why does the 
second one sound rude? 


Warui-kedo, atama-ga itai-kara. 

“I am sorry, but 1 have a headache, so . . 

Warui-kedo, atama-ga itai-n-da-kara. 

“I am sorry, but I have a headache, so . . 

For related topics, see also Unit 63. 
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65 

There are ways to identify hidden subjects 

As you probably know from your own experience, English speakers often find it 
difficult to identify the subject of a Japanese sentence. This is not only because a 
Japanese sentence may lack an explicit subject but also because Japanese verbs 
are insensitive to such distinctions as person and number, which can be helpful 
in English in identifying the subject. Japanese verbs do, however, provide different 
types of information about the identity of the subject. 

Personal Expressions 

Verbs of desire, feelings, sensations, and thought constrain the range of possible 
subjects in a systematic way. When they appear in their bare forms in a descriptive 
context, their subject is generally “I,” as shown below. This is because direct 
expressions of such personal properties are considered the privilege of those 
who actually experience them: 

V V 

Tabetai. 

“I want to eat.” 

is L^ofco 

Kanashikatta. 

“I felt sad.” 

Nemui. 

“I am sleepy.” 

"€r 5 S 5 o 

Soo omou. 

“I think so.” 

The only other person who can become the subject of these verbs is the second 
person, “you,” in questions: 


Tabetai? 

“Do you want to eat?” 


mLfr-otc? 

Kanashikatta? 

“Did you feel sad?” 
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HSV'-ei-^o 

Nemui-desu-ka. 

“Are you sleepy?” 

5 Sv^-hirA^o 

Soo omoimasen-ka. 

“Don’t you think so?” 

For a third person, these verbs require special devices which make the expressions 
indirect: 

TV^„ 

Ano ko-wa tabeta-gatte-iru. 

“The child (acts like he) wants to eat.” 

£ 5 tc* 

Ano ko-wa tabetai yoo-da. 

“The child looks like he wants to eat.” 

& V ^ K ^ T V ^ o 

Ano ko-wa tabetai-to itte-iru. 

“The child is saying that he wants to eat.” 

Saitoo-san-mo soo omotte-iru. 

“Ms. Saito is also thinking that way.” = “Ms. Saito also thinks so.” 

^fl t Ho TV ''■So 

Saitoo-san-mo soo omou-to itte-iru. 

“Ms. Saito also says that she thinks so.” 

This means that when the subjects of such constructions are hidden, as in the 
following, we can recover them fairly accurately: 

±o 

Tabeta-gatte-imasu-yo. 

“She/he wants to eat.” 

Motels ' 1 lASo 

Tabetai-to itte-iru. 

“She/he is saying that she/he wants to eat.” 

^ 5S 5 t Ho TV ''So 

Soo omou-to itte-iru. 

“She/he says that she/he thinks so.” 
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Verbs of Giving and Honorific Expressions 
The second type of cue for identifying the subject is directional verbs such as 
If agent “to give (out-bound),” <( kureru “to give (in-bound),” f 
morau “to receive,” and their auxiliary counterparts. 

The subject of if if agent and f morau must be either the speaker or 

someone close to the speaker. 


7H fy Y&foiftCv 

Purezento-o ageta. 

“I gave him/her a present.” 

7H i'y h feiffco 

Purezento-o katte-ageta. 

“I bought him/her a present.” 

Purezento-o moratta. 

“I received a present.” 

Purezento-o katte -moratta. 

“I had him/her buy me a present.” 

The subject of f flfj kureru cannot be the speaker. 

7H fy h&< tlfCo 

Purezento-o kureta. 

“He/she gave me a present.” 

7° Wf > h ot< tlfCo 

Purezento-o katte-kureta. 

“He/she bought me a present.” 

Honorific expressions are also helpful cues for identifying the subject because 
they point to someone respected: 

7H fy 

Purezento-o okai-ni natta. 

"He/she (someone respected) bought a present.” 

Contextual Cues 

When verbs do not give away the identity of the subject, the alternative is to 
look for a clue in the context. The hidden subject of a declarative sentence is 
usually identical to the subject of the previous sentence: 
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Amamiya-san-wa gekai-da. Aomori-no byooin-ni tsutomete-iru. 

“Ms. Amamiya is a surgeon. She is working at a hospital in Aomori.” 

If the declarative sentence is the first sentence and there is no explicit subject, 
the subject is usually “I.” 

Ltco 

Tabemashita. 

“I ate.” 

If the sentence is a question, an invitation, or a suggestion, as in the following, 
the hidden subject is usually “you”: 

Ltcfro 

Tabemashita-ka. 

“Did you eat?” 

Tabemasen-ka. 

“Won’t you eat?” 

Ik^fc b E 5 

Tabetara, doo-desu-ka. 

“How about if you eat?” 

Another type of contextual clue is the subject of the main clause. When the 
subordinate clause lacks an explicit subject, it is usually the same as the subject 
of the main clause: 

Rii-san-wa nihon-ni iku-mae-ni Nihon-go-o benkyoo-shita. 

“Mr. Lee studied Japanese before he went to Japan.” 

Checking your comprehension: What could be the subject that corresponds to 
the verb in boldface below? 

Naka-ni hairitai. 


Naka-ni haittara doo-desu-ka. 
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tfJfcAy ±o 

Naka-ni hairita-gatte-imasu-yo. 


ttA ■otz.'h btto 

Naka-ni haitta soo-da. 

tefcAU (c&USL/co 

Naka-ni ohairi-ni narimashita. 

For related topics, see also Unit 3. 
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66 

Do not be intimidated by apparent complexity 

All apparently complex sentences consist of simple sentences, clauses, and phrases. 
So do not be intimidated when you encounter a long sentence while reading an 
article or a story. In this unit, we learn how to divide long sentences into 
manageable chunks of information as quickly as possible. (It is not our objective 
to come up with a linguistically perfect analysis. Rather, comprehension is our 
objective, and small technical details are omitted in favor of practical solutions.) 

A long Japanese sentence typically breaks down in the following way: 

Sentence = idea + idea 
Idea = major event + (judgmental element) 

Major event = event + event 

Event = subject + (direct object) + (supplemental elements) + verb 
Subject/direct object = (modifier) + noun 

Given a sentence like the following, 

X -5 b , X . ot b 1*10# Jot'll 

itrvr, t mrvr, 

^ tb L t v ^ v \ 

Shinwa-ni yoru-to, Nihon-jin-no sosen-wa kamigami-ni yotte Nihon-rettoo- 
to dooji-ni soozoo-sareta koto-ni natte-iru-ga, jissai-wa mochiron rettoo-ga 
hajime-ni sonzai-shi, nochi-ni Nihon-minzoku-o keisei-suru hitobito-wa, 
kita-Ajia, toonan-Ajia, Taiheiyoo-no shimajima-kara ijuu-shita no-ni 
chigai-nai. 

(shinwa “myth”; sosen “ancestor”; kamigami “gods”; -ni yotte “by”; rettoo 
“archipelago”; dooji-ni “at the same time”; soozoo-suru “to create”; koto-ni 
natte-iru “be supposed to”; jissai “in fact”; mochiron “of course”; sonzai- 
suru “to exist”; nochi-ni “later”; minzoku “ethnic group”; keisei-suru “to 
form”; kita-Ajia “North Asia”; toonan-Ajia “Southeast Asia”; Taiheiyoo 
“Pacific”; shimajima “islands”; ijuu-suru “to migrate”; no-ni chigai-nai 
“there is no doubt”) 

the first task is to separate major ideas. Find logical conjunctions, G -kara 
“because,” ~ Ij'tl if -keredo “although,” -ga “although,” CDTr no-de 

“because,” and (D\Z. no-ni “although.” They connect major ideas. This enables 
us to separate the above sentence into two major ideas: 
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Ja^thfc (A tt&oTV^) A\ 

(1) Shinwa-ni yoru-to, Nihon-jin-no sosen-wa kamigami-ni yotte Nihon- 
rettoo-to dooji-ni soozoo-sareta (koto-ni natte-iru)-ga, 

ommukhz/v n d * k u mz.B a&k z 

AAfA tr^A Jftl tTA7\ A¥#©^AA (©tit 
V'ftV'O o 

(2) jissai-wa mochiron rettoo-ga hajime-ni sonzai-shi. nochi-ni Nihon- 
minzoku-o keisei-suru hitobito-wa, kita-Ajia, toonan-Ajia, Taiheiyoo-no 
shimajima-kara ijuu-shita (no-ni chigai-nai). 

Note that the last element of each major idea, like the parts in parentheses, 
typically is a judgmental element; it indicates the speaker’s attitude toward the 
event or how he/she acquired the information. 

In order to identify events, locate fe-forms, stem forms, and the verb immediately 
before the judgmental element. You will see that (1) consists of a single major 
event, and (2) of two smaller events, as shown below: 

(l) 0 AAOtfiAli# A fc £ ot 0 t IAI0# till 

(A A\ 

(1) Shinwa-ni yoru-to, Nihon-jin-no sosen-wa kamigami-ni yotte Nihon- 
rettoo-to dooji-ni soozoo-sareta (koto-ni natte-iru)-ga, 

i"5A AfA jgltTAT, A¥#©^AA hfeMsfc (<D 

tltv^vV) o 

(2a) jissai-wa mochiron rettoo-ga hajime-ni sonzai-shi, (2b) nochi-ni 
Nihon-minzoku-o keisei-suru hitobito-wa, kita-Ajia, toonan-Ajia, Taiheiyoo- 
no shimajima-kara ijuu-shita (no-ni chigai-nai). 

Boldface verbs mark the end of each event. These are main verbs. You can now 
identify the subject corresponding to each main verb. Find either the farthest 
noun phrase marked by ~ A -wa or ~ % -mo or the closest noun phrase marked 
by ~ A -ga which is not associated with an intervening verb. The subjects and 
the main verbs of (1), (2a), and (2b) are marked by boldface below: 
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ji£ft/c (rtfuftoTV'S) i>K 

(1) Shinwa-ni yoru-to, Nihon-jin-no sosen-wa kamigami-ni yotte Nihon- 
rettoo-to dooji-ni soozoo-sareta (koto-ni natte-iru-ga), 

(2a) 3 ^ fi titfi iiUJ!)i:#fiU (2b) (c 0 

itri/r, jfci tr^r, (© 

„ 

(2a) jissai-wa mochiron rettoo-ga hajime-ni sonzai-shi, (2b) nochi-ni 
Nihon-minzoku-o keisei-suru hitobito-wa, kita-Ajia, toonan-Ajia, 
Taiheiyoo-no shimajima-kara ijuu-shita (no-ni chigai-nai). 

If you cannot find a noun phrase with -wa, ~ % -mo, or -ga, identify 
the subject from the context in the manner explained in Unit 65. 

Now you can interpret each event by first connecting the subject and the main 
verb (in boldface above) and next incorporating the rest of information: 

(1) The ancestors of Japanese people were created at the same time as the 
Japanese archipelago by gods, according to myth. 

(2a) The archipelago existed first in fact. 

(2b) The people who would later form the Japanese ethnic group migrated 
from North Asia, Southeast Asia, and the Pacific Islands. 

One final adjustment to make: incorporate the judgmental elements, connect (1), 
(2a), and (2b), and adjust the sentences if necessary. Now you have: 

According to myth, the ancestors of the Japanese people are supposed to 
have been created by gods at the same time as the archipelago of Japan, but 
in fact there is no doubt that the archipelago existed first and that the people 
who would later form the Japanese ethnic group migrated from North Asia, 
Southeast Asia, and the Pacific Islands. 

Final Note 

The reading method in this unit takes advantage of the fact that Japanese and 
English are almost mirror images of each other. In translating Japanese sentences 
into English, this method is the simplest. Also, at an early stage of your study, 
you will find this method easier than the alternative, the forward or read-down 
method, which requires a solid understanding of the functions of particles and a 
lot of parallel processing. Obviously, however, when you are listening, this 
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method does not work. Nor is it the best method when you want to get the 
information without translating. We hope that you will eventually develop skills 
to perceive each part of a sentence as it comes to you and will transfer to the 
Japanese way of language processing. Exposure is the surest way to guarantee 
this transfer. Keep on studying. With perseverance, you will not only succeed in 
making sense of Japanese grammar, but come to feel at home within the Japanese 
language itself. 

Checking your comprehension: Apply the method to read the following sentence: 

r Iff fi 0 irf ^ L t S o T V^c if £ <D 

*) trffr L < ftiAi b&ftfr'ifco 


Kono hon-o yomu mae-wa N ihon-go-no bunpoo-wa muzukashii-to omotte 
ita-kedo, kono hon-o yonde amari muzukashikunai koto-ga wakatta. 
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Answers to the Questions 


Unit 3 

The following is the translation. The subjects are given in boldface. 

(1) I /we watched an anime (Japanese animated film) yesterday. (2) It was very 
interesting. 

Unit 4 

You can answer the question by repeating the last part (minus - ka ): 

Sanka-shimasu. 

You have just confirmed that you are going to participate in an anti-war 
demonstration in Washington, DC. 

Unit 5 

The sentences are respectively of type 1 (verb), type 2 (adjective + copula), type 
1 (verb), and type 3 (noun + copula). 

Unit 6 

The team captain is a junior. 

She is a team captain and (is) a junior. 

It is an interesting idea and is easy to understand. 

Unit 7 

If you came up with either of the following, you got the point. 

Sensei, sensei-no hon-wa dochira-desu-ka. 

Sensei, dochira-ga sensei-no hon-desu-ka. 

Unit 8 

jSv^-iirA^ jSv^-iirA,-CL;/c 

chigaimasu, chigaimasen, chigaimashita, chigaimasen-deshita 
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tigawanai-desu and tigawanalcatta-desu are 

also acceptable. 


|WI ^ }. IsIDTrLfc, |W)D 

{ Ji-tir/cTrLfc} 

onaji-desu, onaji-{ja-nai-desu/ja-arimasen j, onaji-deshita, onaji-{ja-nakatta- 
desu/ja-arimasen-deshita } 

Unit 9 

Only IHLV'' tadashii “correct” can be (and indeed is) an adjective, because it 
has -ii at the end. The other forms are definitely not adjectives, because they do 
not have -ii, -ai, -oi, or -ui at the end. 

Incidentally, one extra clue in telling the class identity of a form is whether it is 
written totally in kanji or not. Adjectives have at least the last lA i written in 
hiragana. If everything is written in kanji, you can be sure that a word is a noun. 

Unit 10 

$> 5 fj '' V yuugai “harmful” is a noun because the negative sentence follows the 
pattern for a noun. 

Unit 11 

You could answer the questions as follows: 


Sensei-ga kinoo kyooshitsu-de gakusei-kara hen-na hanashi-o kiita-n-desu. 
“The teacher heard a strange story from the students in class yesterday.” 

0jj0©-r^y yitmtfciDWifrbx?- h-r^&fctn^r^Lfco 

Ashita-no marason-wa byooin-no mae-kara sutaato-suru yotei-da-to itte-imashita. 
“They were saying that tomorrow’s marathon is planned to start in front of the 
hospital.” 

Unit 13 

Migi-ni magaru-to, kooen-ga miemasu. 

Unit 14 

-r-y. MiBjjBTrtfcu 

Tesuto-wa ashita-desu-ne. 

You can also say: 
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7-K MiBJj07?Lfc:fa o 

Tesuto-wa ashita-deshita-ne. 


To understand why this past tense option is allowed, see Unit 49. 

Unit 15 

Here are five other variations: 

Watashi-wa Asahi-shinbun-o intaanetto-de yomimasu. 

Intaanetto-de watashi-wa Asahi-shinbun-o yomimasu. 

Intaanetto-de Asahi-shinbun-o watashi-wa yomimasu. 

Asahi-shinbun-o watashi-wa intaanetto-de yomimasu. 

Asahi-shinbun-o intaanetto-de watashi-wa yomimasu. 

Unit 17 

Since kj Oda-san “Mr. Oda” is introduced as an addition to the list of 

people who went to Canada, the preceding sentence must have referred to someone 
else who went to Canada, as in the following: 

Bjjl? $ A, t. LtCo 

Akechi-san-wa Kanada-e ikimashita. 

“Mr. Akechi went to Canada.” 

Unit 18 

“Mr. Suzuki, Ms. Tanaka, and Mr. Nakada are all married.” 

This is definitely not a case of group marriage involving three people! 

Unit 19 

ft 35 s (= subject) 4* 0 (= direct object) J1L!£ 

Dare-ga (= subject) kyoo Hayashi-san-o (= direct object) mimashita-ka. 

“Who (= subject) saw Ms. Hayashi (= direct object) today?” 

4* 0#£ hufy (= direct object) Lfcfco 
Kyoo Hayashi-san-o (= direct object) mimashita-ka. 

“Did you (= subject) see Ms. Hayashi (= direct object) today?” 
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AAA' (= subject) (= direct object) L A bfCo 

Sensei-ga (= subject) gakusei-o (= direct object) shootai-shimashita. 

“The teachers (= subject) invited the students (= direct object).” 

If you translated this last one with AAfi sensei-wa, you are not wrong. Read 
Unit 20 to understand the difference. 

Unit 20 

j r (fetifi) J 

Are-wa nan-desu-ka. (Are-wa) Hooryuuji-desu. 

“What is that?” “That is Horyuji Temple.” 

$) tl are in this exchange is the topic of the conversation, as is clear from the 
use of the particle ~ JT -wa. The second speaker would use ifoth are to make 
certain that there is no misunderstanding about the topic. When she is sure that 
there is no misunderstanding, she can safely omit it. 

j rfcft^vwv-e-f'o j 

Dore-ga ii-desu-ka. Are-ga ii-desu. 

“Which one is good?” “That one is good.” 

In this exchange, on the other hand, the first speaker is asking the second 
speaker to select one item from a number of candidates, and are provides 
the answer, so it cannot be dropped. 

Unit 21 

itUiftAMAAAAfto 

Kore-wa dare-ga tsukaimasu-ka. 

“Who will use this?” 

0 AAli if A, ft A£!%AA Afto 

Nihon-jin-wa donna hon-o yomimasu-ka. 

“What type of books do Japanese people read?” 


Dore-ga ichiban yasui-desu-ka. 

“Which one is the cheapest?” 

Unit 22 

Nihon-no shinbun-o kenkyuu-shimashita. 

0A<D§rM<D$f^ALALAo 

Nihon-no shinbun-no kenkyuu-o shimashita. 
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Unit 23 

A more bookish counterpart is: 


Kore-o, tsukaimashita-ka. 

“Did you use this?” 

In speech, however, the direct object marker ~ -o is more likely to be omitted 
after H ft kore, as in the exercise. 

Unit 24 

*9 St. 

Kyoo-no rekishi-no kurasu-wa toshokan-no yon-kai-de arimasu. 

B <o St. 

Nihon-go-no kurasu-no kyooshitsu-wa toshokan-no ni-kai-ni arimasu. 

B &V if £ (cfr# t Ltcfro 

Nihon-de doko-ni ikimashita-ka. 

Unit 25 

Of the sentences, 

a^|: + 0^SL tco 
Hawai-ni tooka imashita. 

A^Ctaic^SL tCo 

Hawai-ni tooka-ni imashita. 

the first means that someone was in Hawai'i for ten days, while the second 
means that she/he was in Hawai‘i on the tenth. 

Between the two options, 

m B £ T? K 1 00^- V&ffifv-T* <tc£ V\ 

Ashita-made-ni hyaku-peeji-o yonde-kudasai. 

m b £ -e k i oo^- < tc $ w 

Ashita-made-ni hyaku-peeji yonde-kudasai. 

you would probably want your teacher to give the first assignment, because it 
requires you to read only one page (page 100). If your teacher said the second, 
you would have to read 100 pages. 
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Unit 26 

Because V nomitai “want to drink” consists of the transitive verb fikti' 

nomu “drink” and the intransitive auxiliary verb ~ fc V -tai “want to,” it has the 
characteristics of both a transitive and an intransitive verb. See also Unit 27. 

Unit 27 

Because {S oku “to place” is a transitive verb, shoosetsu-o is allowed; 

because ~“T $bk)-te-aru creates the intransitive expression oite-aru, 

shoosetsu-ga is allowed; because shoosetsu-ga oite- 

aru modifies a noun, shoosetsu-no is also allowed. 

Likewise, because <5 taberu “to eat” is a transitive verb, kimuchi-o 

is a grammatical option; the auxiliary verb ~/cV'> -tai optionally converts k~ l-\ 
kimuchi-o to kimuchi-ga , which in turn can be converted to $c 

J\ *5~<D kimuchi-no because it can be interpreted as modifying the noun phrase 
tabetai hito “the person who wants to eat.” 

Unit 28 

The expressions with ~{L -ni present the winner and the loser as worthy 
competitors. The expression with ~ -o presents the winner as the dominating 
and the loser as the dominated. 

Unit 29 

~ n" 5 -au makes the interaction a reciprocal one. 

Unit 30 

God is supposed to have full control over rain when it rains; a mortal like Yuji is 
not. Hence the contrast. 

Tomodachi-ni issho-ni itte-moraitai. 

“I would like my friend to go with me.” 

Mfcib IC-|ffUToTfiLVL 

Tomodachi-ni issho-ni itte-hoshii. 

“I would like my friend to go with me.” 

In the case of sentences containing -moraitai “would like” or 

~{J LV -hoshii “want,” the non-subject participants have more control over 
the events than the subjects who are merely desirous of favorable outcomes; 
therefore, the particle ~ (L -ni rather than ~ tt -o must be used. 
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Unit 31 

The use of cf £> iZ. Akira-ni “to Akira” requires a transfer of an object to 
Akira. benkyoo-o mini “to help with someone’s homework” does 

not involve such an event. Therefore, there is a clash. 

Unit 32 

Either ~ (A -ni or ~ -o is possible for the first; only ~ (A -ni is allowed for 
the second: 

Naomi- jni/oj uchi-ni kaeraseta. 

Naomi- ni hon-o kawaseta. 

You are unlikely to need the sentence, 

^ if 

Kodomo-tachi-o tabesaseta. 

unless you enjoy shocking people or narrating grim fairy tales, because it means 
“I fed the children (to something or someone).” 

Unit 33 

l^lAT fc is 1A kaite-kudasai “please write,” 7£c?lA itte-kudasai 

“please say,” etc. 

M'jtSLT <C fc c? 1A benkyoo-shite-kudasai “ please study,” IsA/Tr <C fc c? 1A 
yonde-kudasai “please read,” etc. 

ItlAT <( fc c? 1A kaite-kudasai “please write,” IS LT <C fc c? 1A hanashite- 
kudasai “please speak,” etc. 

LT{fc^k' shite-kudasai “please do,” (±S LT <C fc c? V'' dashite-kudasai 
“please submit,” etc. 

Unit 34 

the name of the feline protagonist in a novel by Soseki 

What was the name of the feline protagonist in a novel by Soseki? 

Unit 35 

It means “my Japanese friend’s new English teacher.” You might use it in 
sentences like the following: 
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Nihon-jin-no tomodachi-no atarashii Eigo-no sensei-ni aimashita. 

“I met my Japanese friend’s new English teacher.” 

0 io©ir L % L^. 

Nihon-jin-no tomodachi-no atarashii Eigo-no sensei-wa omoshiroi-desu. 

“My Japanese friend’s new English teacher is funny.” 

Unit 36 

The head nouns are ^iff) namae “name” and HR eki “station,” respectively; so 
they are a kind of name and a kind of station; they mean “the name of the 
university’s English professor” and “the big (and) new station in the next town” 
respectively. 

The Japanese counterpart of “psychology professors at my friend’s university” is 

(watashi-no) tomodachi-no daigaku- 

no shinrigaku-no kyoojuf -tachi ) 

Unit 37 

The first landmark that you would indicate as you zoom in would be “the second 
floor.” You would then be leading the customer through the back area, the glass 
door, and beyond. Therefore, you could describe the location of the bathroom as 
follows: 


9 X<D 5 

nikai-no oku-no garasu-no doa-no mukoo 

or 

Hm<DWi5(Dld(DjJ 7 7.(D FTCtiA 5 
nikai-no ushiro-no hoo-no garasu-no doa-no mukoo 

Unit 38 

The first expression means either “the physician’s friend” or “a friend who is a 
physician.” 

The expression fe<7)A^ watashi-no daigaku can have only the meaning “my 
university” because there is no such thing as “a university which is me.” 

The expression itsCfc^bCDti i/~T A tomodachi-no Roshia-jin, on the other hand, 
can only mean “a Russian who is a friend” because “Russian” is not a relational 
term unlike “father,” “child,” or “teacher,” and it is strange to conceive of “a 
friend’s Russian” as something along the line of “a friend’s father,” “a friend’s 
child,” or “a friend’s teacher.” 


186 



Unit 39 

I cooked spinach and potatoes. 

The violinist and the chess player sat across the table. 

British merchants and manufacturers used state power in their interests. 

Unit 40 

The contrast is similar to the contrast between byooki-no and 

kenkoo-na. We want to conceive of sensoo “war” as a more limited state 
than heiwa “peace.” We also characterize sensoo with destructive 
events, while heiwa is characterized only as a state lacking such events. 
Thus sensoo is “non-fuzzy” compared to “fuzzy” heiwa. 

Unit 41 

Which is the photo Akira showed Naomi? 

Unit 42 

Akira-ga shashin-o miseta hito 

X 

Naomi-ni shashin-o miseta hito 

Unit 43 

the place to wait for a taxi 

the person whom I called/the person who made a phone call 
the person whose name I forgot/the person who forgot the name 

Unit 44 

my brother, who is a first-year student at a university in Obihiro 
a friend whose father is a university professor in Kenya 

Unit 45 

a dog whose ears are big 
a child whose hands are small 

Unit 46 

Akira forgot to tell the truth to Naomi. 

It is better to refrain from telling Naomi the truth. 

Unit 47 

^mcfr< Zklchtco 

Daigakuin-ni iku koto-ni shita. 

ft A' ^ <D ff) K Vl o T V <D A'JIL X. <5 o 

Dareka-ga ie-no mae-ni tatte-iru no-ga mieru. 
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4 ^— ;v • 

Pooru Roobuson-ni tsuite yonda koto-ga arimasu-ka. 


Unit 48 

Ashita nani-o shimasu-ka. 

The first of the two Japanese sentences corresponds to “I will be studying in the 
library tomorrow afternoon.” The use of the progressive construction emphasizes 
that the speaker will be in the library for an extended period of time. This, 
therefore, might be followed by an invitation for the listener to join the speaker 
while she is there, as in the following: 

Ashita-no gogo toshokan-de benkyoo-shite-imasu. Kimasen-ka. 

“I will be studying in the library tomorrow afternoon. Won’t you come (to the 
place where I am studying)?” 

The second, on the other hand, means “I am going to study in the library 
tomorrow afternoon.” The speaker does not focus on the duration; instead, she 
emphasizes that an event will take place. This sentence, therefore, is difficult to 
follow up with a sentence like the one above. It is better followed by an invitation 
to come with the speaker when she goes, as in the following: 

Ashita-no gogo toshokan-de benkyoo-shimasu. Issho-ni ikimasen-ka. 

“I am going to study in the library tomorrow afternoon. Won’t you come with 
me?” 


Unit 49 

You would thank the instructor with the following first: 

Arigatoo gozaimasu. 

The instructor’s question means “(You said that) it is due the day after tomorrow, 
right?” 

When the selection process is over, you would thank him/her in the following 
way: 

Arigatoo gozaimashita. 
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Unit 50 

The train was delayed because of snow this morning. 

Mr./Ms. Kim checked the meaning of a Chinese character using the dictionary. 

Unit 51 

The first sentence gives the impression that the speaker is a detached observer. 
The second gives the impression that the speaker is right there experiencing the 
fear of the ceiling collapsing. 

Unit 52 

I finished eating (surprisingly). 

Unit 53 

the main clause perspective 
the speaker’s perspective 
the main clause perspective 

Unit 54 

Iff K J; < 

Hon-o yomu mae-ni yoku kangaeta. 

o 

Hon-o yonda ato-de yoku kangaeru. 

Unit 55 

The subordinate clause contains an expression of recollection, sono 

tooji “at the time.” Therefore, the speaker’s perspective is adopted. 

Unit 56 

ftvve-f- 0 

Hai/ee, nai-desu. 

“Right; we have no [bananas].” 

Hai/ee, kimasen. 

“Right; it won’t come.” 

Hai/ee, mochiron. 

“Yes, of course.” 

Unit 57 

For the first and the second “that,” use Jbfl are, because both A and B are 
talking about the play they saw together. 
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For the third “that,” use 'b'Jfl sore, because A has just mentioned the play, or 
$) tl are, because B has seen it and knows that A also knows about it. 

For the fourth “that,” use 'bfh sore, because A has just mentioned it, and B does 
not know what it is about. 

Unit 58 

i Zfl kore may be used to indicate a person in a picture or in a photograph. 
When introducing someone who is present, however, a less direct — and hence 
more polite — word like £L to b> kochira must be used. Therefore, use the second 
sentence when introducing someone, and the first sentence for pointing at a 
person in a picture. 

Unit 59 

Polite forms when you give a report in class; direct forms when you take notes 
in class. 

Unit 60 

Just as in the case of 1&t£tc(Db. b 5 b bfc anata-no koto-o wakaroo- 

to shita, the added meaning of volitional control makes the verb more transitive. 

Unit 61 

1 have been studying Japanese for about three years up to this point. 

It has become hot. 

I studied Japanese in Japan (before coming here). 

1 have started to understand Japanese. 

The moon has come out. 

Unit 62 

X l: i J >(^)'t"j- rc^'C<n/r.' ? 

Asupirin(-o) katte-kite-kurenai? 

Unit 63 

His neighbor would have looked at him inquisitively. He is therefore trying to 
communicate to the neighbor that his apparently erratic behavior has a good 
reason. 

The statement that the pot is hot is made at the time of discovery and cannot be 
an explanation for a previous or preexisting condition. So, fStV Vv/c atsui-n-da 
is odd in this context. It would be all right when offered as an explanation for 
your having stopped short of holding an apparently harmless pot. In that case, it 
might be rendered as, “It is hot, you see.” 
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Unit 64 

The speaker’s intention in such a case is to provide a reason for her absence, not 
to argue that it was an unavoidable consequence. To do the latter, one needs to 
say something like the following: 

^ CD 5 ikAyfcCDli^^-C'-f £ „ 

Netsu-ga atta-n-da-kara, kinoo yasunda no-wa toozen-desu-yo. 

“It’s natural that I took yesterday off, because I had a fever.” 

The first of the second pair could be used as a request to turn down the volume 
of the TV. You could complete the sentence in the following way: 

< LT„ 

Warui-kedo, atama-ga itai-kara, terebi-no oto-o chiisaku-shite. 

“I am sorry, but 1 have a headache, so please turn down the volume of the TV.” 

The second option, on the other hand, indicates that the outcome is self-explanatory 
and therefore implies that the listener is not sensitive. 

Unit 65 

speaker (I want to go inside.) 
listener (How about if you come inside?) 
third party (She wants to go inside.) 
third party (I heard she went in.) 
respected person (She went in.) 

Unit 66 

Before reading this book I had thought that Japanese grammar was difficult, but 
(from) reading this book, I (have) realized that it is not really difficult. 
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Glossary 


adverb — A form that modifies a verb, an adjective, or another adverb. 

affective passive — A type of passive sentence in which the subject is emotionally 
or adversely affected by the action of another party. 

agent — A person (or an animal) who performs an act or brings about change. 

auxiliary verb — A verb that adds a supplementary meaning to the meaning 
supplied by a main verb, for example, can, may , and will in English. 

causative — A linguistic pattern which indicates that the subject causes an act 
to be performed or a condition to be brought about. 

clause — A sentence that is part of a larger sentence. 

conjugate — To change the form of a verb or a verb-like unit in order to add the 
meaning of tense, negation, etc. 

contrastive use of -wa — A use of the topic particle to single out certain 
members of a contextual set, implying that the statement does not hold with the 
other members. 

copula — A linking, verb-like form. 

declarative sentence — A sentence in the form of a statement. 

demonstrative — A class of words that are used to point out a person or a 
thing, such as this, that, here, and there. 

direct object — The party that is directly affected by the action of a verb within 
a sentence. 

double-o constraint — The grammatical constraint that only one direct object 
particle may appear with one verb. 

head noun — The core of a noun phrase. The head noun of the noun phrase a 
rainy day for instance, is day. 
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indirect object — The party that is indirectly affected by the action of a verb 
within a sentence. It is usually the party that receives a thing, as me in give me 
some money. 

intransitive verb — A verb that typically describes a stable condition in which 
no change takes place, or an event in which one party acts or undergoes a 
change on its own. 

left-headedness — The condition in which a core item appears at the beginning 
of a unit. English is left-headed. 

main clause — The clause that is central to a sentence. 

nn-noun — A sub-category of noun, also known as /M-adjective, nominal 
adjective, or adjectival noun, which shows up with -na instead of -no when 
modifying a noun. 

noun phrase — A noun or a noun with a modifier. 

number — The indication of the singularity or plurality of a linguistic form. 

particle — A linguistic form that marks the function of an element to which it is 
attached. 

passive sentence — A sentence whose subject receives the action denoted by 
the verb. The picture was painted by Van Gogh is the passive counterpart of the 
active sentence Van Gogh painted the picture. 

person — The distinction between the speaker (first person), the individual 
addressed (second person), and the individual or thing spoken of (third person). 

postposition — A linguistic form that marks the function of an element 
immediately before. Japanese particles are postpositions. 

preposition — A linguistic form that marks the function of an element immediately 
after, such as to, from, in, and at in English. 

pronoun — A class of words used as substitutes for nouns or noun phrases, 
such as he, she, and it in English. 

right-headedness — The condition in which a core item appears at the end of a 
unit. Japanese is right-headed. 

semantic — Of or relating to meaning. 
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SOV — A shorthand way to refer to the typical word order of a Japanese 
sentence. S stands for subject, O for direct object, and V for verb. 

stative verb — A verb expressing existence or a condition, such as exist and 
need. 

stem form — A tenseless form of a verb, such as tabe- “to eat” and iki- “to go,” 
used before -masu, -tai, and a number of other constructions. 

subject — A noun or noun phrase corresponding to an agent which acts or 
moves, or the item the sentence is about (in the case of a sentence describing a 
condition). 

subordinate clause — A clause that is secondary to the main clause of a 
sentence and that cannot stand alone. 

SVO — A shorthand way to refer to the typical word order of an English 
sentence. S stands for subject, V for verb, and O for object. 

/e-form — A form of a verb containing -te or -de, used to continue a sentence. 

tense — The indication of the time, such as past, present, or future. 

transitive verb — A verb that typically describes an event in which one party 
affects another party. 

verbal noun — A noun which has the meaning of a verb, such as benkyoo 
“study” and ljokoo “travel.” 

WH-phrase — A linguistic form or phrase, such as who, what, which, where, 
when, how, which floor, and how many. 

WH-question — A question containing a WH-phrase. 


195 




Index 


^-series, 149-151 

active participant, 66-69, 73. See also 
agent 

adjectival noun. See «u-noun 
adjective, 9-10, 15, 16, 87, 107 
affective passive, 73, 74 
agent, 40, 61, 67, 76 
agent, 78, 172 
-agent, 72, 76-77 , 164 
ano, 149-150 
are, 149-151 
asoko, 151 

auxiliary verb, 73-74, 76-77, 88, 
131-132 

causative, 73-74, 76, 79 
clause-final particle, 26 
complex noun phrase, 99-110 
copula, 9 

-daroo. See -deshoo 
-de (copula), 11, 95. See also copula 
-de (phrase particle), 25, 50, 53, 54- 
55, 80, 157-158 
declarative sentence, 3,4, 19 
demonstrative, 149-151 
-deshoo, 125, 154 

direct form, 153-155. See also direct- 
style sentence; direct-style verb 
direct object, 3-4, 5, 40-44, 48-52, 66- 
67, 81, 88, 99, 103, 175. See 
also -o 

direct-style sentence, 105, 107. See 
also direct form; direct-style verb 
direct-style verb, 100. See also direct 
form; direct-style sentence 


double-^ constraint, 48-49, 79 

-<?, 25, 51, 80 
£><?, 145-147 

event, 3-4, 99, 109, 111-113, 121- 
142, 175, 176, 177 
expression of quantity, 57-58 

-ga (clause-final particle), 23, 25, 26, 
175-176 

-ga (phrase particle), 25, 31, 32, 40- 
44, 47, 50-51, 60-63, 64-65, 106, 
176. See also subject 
-gam, 171 

hat, 145-147 
-hajimeru, 131, 132 
head noun, 23, 24, 88-89, 92-93, 99, 
101, 107-108 
honorific expression, 172 
-hoshii, 76, 108 

lie, 145-147 

intransitive verb, 40-41. See also 
transitivity scale 

-ka, 8, 19-21, 23, 25 
-ka-mo-shirenai, 154 
-kara (clause particle), 22, 25, 26-27 , 
129, 167-168, 175 

-kara (phrase particle), 25, 28, 50, 51, 
57, 59, 69, 80, 81 

- kedo , 22, 23, 24, 25, 129. See also 
-keredo 

-keredo, 175. See also -kedo 
kono, 149 
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kore, 149 

/co-series, 149 

koto, 111-113, 137 

kureru, 78, 172 

-kureru, 76-77, 131, 164, 172 

left-headedness, 24, 88-89 

-made, 25, 50, 57, 59, 80, 81, 139 
-made-ni, 25 

main clause, 25, 26-27 , 173 
main clause perspective, 134, 137-139 
mama, 126 
-mashoo, 125 

-mo, 25, 36-37, 38-39, 50-51, 57, 
176-177 

modifier, 88-89, 92, 100, 103, 107- 
108, 175 
morau, 172 

-morau, 73, 74, 76, 172 

-77a, 25, 96-97, 110, 157. See also na- 
noun, 

/7(7-adjective. See no-noun 
77 fl-noun, 15, 96-97, 106, 110, 157 
-n-da, 165-166 
-n-da-kara, 167-168 
-ne, 25, 26 

- 777 , 53-54, 57, 58, 66-68, 71-72, 73- 
74, 76-78, 79, 80, 81, 157-158 
-nikui, 108, 126 

no, 109-110, 111-112, 113, 137, 138 
-no, 23, 25, 51, 85-86, 87, 88, 90-93, 
96-98, 105, 106, 157 
no-de, 138, 142, 175 
nominal adjective. See 77(7-noun 
nominal continuum, 157 
no-ni, 22, 175 

non-past tense, 117-118. See also 
tense 

noun, 9, 11, 15, 17-18 

noun phrase, 20, 23, 27-28, 85-113 


-o, 25, 31, 40-44, 48-52, 64-65, 66- 
67, 73-74, 79, 100, 101, 156- 
157. See also direct object 
-owaru, 132 

particle, 19-21, 23-28, 31-82, 85-86, 
90-98 

particle alternation, 64-65, 157-158 
past tense, 117, 119-120. See also 
tense 

perspective. See main clause 

perspective; speaker’s perspective 
phrase particle, 31-82, 85-98 
polite expression, 13-14, 152. See 
also polite form 
polite form, 153, 154-155 
postposition. See particle 
postpositional, 24, 27. See also 
particle 

preposition, 23, 27, 50, 59 
prepositional, 24, 27. See also 
preposition 

present tense. See non-past tense 
pronoun, 13-14 
prototype, 62, 156 

-reba, 22, 126 

reciprocal participant, 71-72 

right-headedness, 24, 88-89, 99 

scale, 61-63, 96, 156-158 
sentence-final particle, 25-26 
sono, 149-150 

-soo-da (intuitive judgment), 127 
-soo-da (unverified information), 154 
sore, 149-150 
io-series, 149-151 
SOV (Subject-Object- Verb), 5 
spatial expression, 90-91 
speaker’s perspective, 133-134, 135, 
140-142 

stem form, 125, 130, 131-132 
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subject, 5, 6, 7, 11, 13, 31, 40-45, 

50, 72, 73, 74, 76, 81, 165, 170- 
173. See also -ga (phrase particle) 
subordinate clause, 26-27 . See also 
main clause perspective; speaker’s 
perspective 

SVO (Subject- Verb-Object), 5 

-ta-garu. See -garu 
-tai, 107, 170 
tame-ni, 125, 137 
-tara, 126-127, 173 
te-form, 121-122, 124, 125, 126, 
130-132 

-te-ageru. See -ageru 
-te-hoshii. See -hoshii 
-te-iku, 159-164 
-te-kureru. See -kureru 
-te-kuru, 131, 132, 159-164 
- te-miru , 131, 132 
-te-morau. See -morau 
-te-oku, 131 
- te-shimau , 131 
tense, 7, 16, 19, 117-142 


-to (clause-final particle), 25 

-to (phrase particle), 25, 71-72, 94-95 

topic. See -wa 

transitive verb, 40-41. See also 
transitivity scale 

transitivity scale, 61-63, 156-157. See 
also intransitive verb; transitive 
verb 

-tsuzukeru, 131 

verb, 5, 9-10. See also direct form; 

polite form 
verbal noun, 48-49 

-wa, 25, 31, 33-35, 38, 43-45, 46-47, 
176-177 

WH-phrase, 19-21, 35, 46-47, 

103-104 

WH-question, 19-21,46-47 

yes-no question, 19, 34-35 
-yo, 25-26 

- yoo-da , 127, 154, 171 
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